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MNopyos MNavvoénoulos, Anpapxos Podiwv
Yiorgos Giannopoulos, Mayor of Rodos

To Ecofilms anotehei éva povadikd oto €idos Tou, oTnv nepioxn Tns Meooyeiou, Bepatikd PeoTIBAN TAIVIGOV NOU avagépovTal otn
oxéon Tou avBp®nou pe 1o nepIBANovV, npoBAaN\ovTas pia o€ipd TaIvIGV Kal VIOKIJAVTEéP Mou Kataypd@ouv péoa and tn SIkn
TOUS povadikn okNvoBETIKA PaTid TNy NOAUNAEUPN auTh oxéon.

Yhpepa nou o AvBpwnos éxel kKataépel va wbnaoel 1o nepiBAov, uoikd kal dounpévo, ota dpia Tou Ta oUyxpova nepiBaiho-
vTIKd npoBAApaTa anoteAoUv pia naykdopia aneili. ZAPEPA NoU To aitnyad yia asipopo avdntu§n e oeBaopd oto nepiBaAov
Kal Tov dvBpwno givai nio enikaipo and noté, n nepIBaMoVTIKA euaioBnTonoinon Tns KoIVwvias Twv NoNIT@V dev eival anairoupe-
vo aNNd puoikd endpevo. Kaveis dev éxel dikaiwpa va nioteel 611 n TpUNa Tou 6zovTos, To GalvOuevo Tou Bepuoknniou, n punav-
on Twv BaAacowy, n kataonatdAnon kal unoBAaBuIon Twv USATIVRV NOPWV, N KATACTPOPN TwV dAC®Y, N E§APAVION TWV ZWIKOV
Kal QUTIK®V €100V, apopd kdnola dAAn nepioxn kai Oxi kai 1n S1kh Tou. H au§npévn ékhuon aépiwv pUnwv oTIS AVENTUYUEVES Me-
ploxés emTaxuvel TNV KNIJATIKA aAayn o€ Oho Tov Kopo. H ahdyioTn xphon Twv xAwpopBopavBpdkwv eniBapuvel Tn otoiBada
Tou 6ZoVTOS, PETATPENOVTAS TO BePENIO TNS Zwhs o€ AUTAV Tov NAAVATN, TOV NI, 0€ GIWNNAS exBpd. H Tpayikh aveuBuvdtnTa Twv
XEIPIOTAV TOU avTidpacTthpa Tou Toepvopnil, apaipeoe h onNUAdEWe TN zwn ekaTOPPUPiwV avBp®dnwv oe ONOKANPN TNV Eup®nn
Kai Tnv Acia.

H kolvwvia Tov noNiT@dv Ogv éxel GANo Tpdno va avidpdoel og dOAa autd, napd Pe TNV epAPPOYh TOU GUVONPATOS «OKEYOU Th yn,
Opdoe Tonikd». To Ecofilms, anoteAei éva Bhpa npoBoAns Tou NpdTou GKENOUS TOU OUVBNUATOS, TO «GKEWYOU TN YNy, JE TNV KAANI-
TEXVIKN PaTid Twv avlpdnwy nou aoxohoUvTdl Je ToV KIVnaToypd®o g ONo Tov kdopo. Anotelei éva povadikd npovouio yia
TNV NOAN pas 115 véor kal avayvwpiopévol oknvobéres and 39 xwpes, va éxouv avaldBel va pas BonBhoouv va cuveidnTonoin-
Boupe, HoTte va dpdooupe Tonika cupBANOVTAS, ws EVEPYOi MONITES, 0TO NAYKOOMIO NePIBANOVTIKS Kivnpa.

’auto, o Anpos Podiwv, ol Opyavicpoi Tou Kai ol noAiTes Tns PAdou, and tnv np@tn oTiyun aykahidoaye 1o geoTIBAN Tns MOANS
Jas Mou ouvexas ONUIoUPYEi NEPIOaOTEPOUS NIGTOUS G ONO TOV KOOHO.

Ek pépous dAwv pas otn P60 kahwoopizw Tous ouppeTéxovtes Tou Ecofilms, kar eGxopal kGBe enimuxia o1o dieBvés peaTIBAN Tns
néAns pas.

Ecofilms is the only festival of its kind in the Mediterranean, a thematic festival of films focusing on the relationship between man
and the environment, presenting a series of films and documentaries that record this multifaceted relationship through their
own point of view.

Nowadays, that man has managed to push the environment, both natural and artificial, to its limits, current environmental prob-
lems become a global threat. Nowadays, that the demand for sustainable development respecting the environment and
mankind is more apropos than ever before, raising environmental awareness to the citizen's society is not a demand but a natu-
ral consequence. No one has the right to believe that the ozone layer, global warming, sea pollution, water recourses’ squander
and downgrade, forest destruction, fauna and flora extinction, concern some other place and not one’s own. The increase in air
pollution in developed areas accelerates the change of the climate globally. The thoughtless use of chlorine-fluorine-carbonates
burdens the ozone layer, turning the very foundation of life on this planet, the sun, into a silent enemy. The tragic irresponsibility
of the operators of the Chernobyl reactor, took or scarred the lives of millions all over Europe and Asia.

The citizen’s society has no other way to react to all this, but to implement the motto "think globally, act locally". Ecofilms offers a
view of the first part of the motto, of "think globally", through the artistic point of view of people associated with film all over the
world. It's a unique privilege for our city that 115 young and well known directors from 39 countries have undertaken the task of
helping us understand, so that we can act locally contributing as active citizens to the global environmental movement.
Therefore, the Municipality of Rodos, its Organizations and the citizens of Rodos embraced from the very beginning our city’s
festival that continues creating more followers all over the world.

On behalf of everyone in Rodos, | welcome all participants of Ecofilms and wish all the luck to our city’s international festival.

s
20006 3

RODOS



Ar

MNopyos Boulyapdkns, Ynoupyds MoAITiopou
Yorgos Voulgarakis, Minister of Culture

O kivnuatoypd@os ws kat’ e§oxnv Téxvn avanapdoTtaons Tou K-
OMOU Kal TwV avTIAAYE®Y pas yi' autdv, dev Ba unopouoe va pnv ka-
TanIaoTEl Kal va YeAeTAoEN TN oxéon avdApeod otov dvBpwno Kal n
ouon.

H‘EBSopn Téxvn pnopei va avadei§el Tn onpacia Tou puaoikoU nepi-
BAMovTOos, Tovizovtas napdAAnia OTi n nepIBAANOVTIKA NpooTaacia
€ival Baoikn ouvioT®oad Tou oUyXpovou NoNITIGHOU.

O1 Taivies nou npoBdaN\ovtail oto Ecofilms anodeikviouv 611 10 QeOTI-
BAN AeiToupyei ws popéas evnpépwaons Kal euaiobntonoinons OAwv
pas anévavti oto nepIBANov.

Kupiapxo phvupa givai 811 gpeis, ol dvBpwnol, opeiloupe va cupne-
PIQEPOPAOTE OTN GUON e 0eBAoNO, PETPO Kal oUveon.

To Ynoupyeio MoNimiopoU o1dBnke ndvra apwyos Tou Ecofilms and
TNV NPWTN OTIYUA Tns idpuons Tou, kal é§akoAouBei va 1o evioxUel, n-
B1Kd ka1 UNIKG, BEwpdVTas Nws anoTeei XdPo ouciacTiKou diaAdyou
avdapeoa oTnv TéXvn Kal Tn pUon, ToV KIVAPAToypd®o Kal Thv aywvia
yia TNV TUXN TOU NAAVATN pas.

Ekppdzw Tis eUxés pou yia emiTuxia.

Cinema as a main means of representing the world and our views on
it, could not refrain from handling and studying the relationship
between man and nature.

The Seventh Art can present the importance of the natural
environment, stressing out at the same time that environmental
protection is a main part of modern civilization.

The films that are being screened at Ecofilms prove that the festival
functions as a medium of information and sensitization for all of us
towards the environment.

The prevailing message is that we, the humankind, have to treat
nature with respect, modestly and prudently.

The Ministry of Culture has always been assisting Ecofilms from the
very start of its foundation and keeps offering its moral and physical
support, considering that it is a common ground of important
dialogue between art and nature, cinema and the agony on our
planet’s fate.

Expressing my wishes for success.
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Iraupos Kahoyiavvns, Younoupyos MEXQAE
Stavros Kalogiannis, Deputy Minister
for the Environment, Physical Planning and Public Works

lNa deutepn ouvexn xpovid, To Ynoupyeio MepiBaNovTos Xwpota&ias kar An-
pooiwv Epywv Bétel und Tnv alyida Tou Tn dlopydvwon Tou geoTIBAN
Ecofilms. H 3n xpovid diopydvwons evds onpavrikou yeyovAaros 6nws 1o
Ecofilms onpatodorei Tn Aeitoupyia Tou ws Beopol nou NpocekUel peydio a-
p1BuS dnpioupymv and Ao Tov kdopo. MpooelkUel enions éva dlapkas auga-
VOUEVO KOIVO MoU avazntd OIAQOPETIKES MPOoaeyyioels NAvw os Bépara nou é-
XOUV VA KAVOUV HE TNV ZwN, TIS QUOIKES KAl KOIVWVIKES agies, Ta peydha npo-
BAApara Tou nAavhTn. To geoTIBAN Sivel Tn SuvaToOTNTA GTO KOIVO MOU CUMLE-
TEXEl va NPoBANpaTIOTE], va ouznThoel Kal va ndpel Béon yia 1o PéNOV Tou Ko-
opou.

H ouvepyaoia pe v Tonikn autodioiknon, Tous NePIBANOVTIKOUS QOPEIS Kal
TOV X®PO Tns Téxvns anodeikvueTal éva 101aiTepa yOVIHO Kal anoTeAeOUATIKO
péco yia tn d1ddoan Tou PNVUPATOS yia TNV NPooTacia Tou NepIBAAOVTOS Kal
TNV euaiocBnTonoinon Twv NOAIT®V.

To YNEXQAE otnpizel authv Tnv npoo@opd Tou @eaTiBAN, kKaBws kai Tou An-
pou Podiwv, Tns Nopapxiakns Autodioiknons Awdekavicou Kal AWV TwV &-
BVIK@V Kal TONIK®OV ¢opéwv nou cupBANouv atnv uhonoinoh Tou.

EAnizw nws pe Tn BonBeia dAwv pas, To Ecofilms Ba epnourtizetal kaBe xpovo
kai Ba yiveral OAo kai nio evolapépov.

Me Ti1s KOANUTEPES EUXES POU YIA I AKOPN ENITUXNPEVN XPOVIA.

It's the second consecutive year that the Hellenic Ministry for the Environ-
ment, Physical Planning and Public Works sets the organization of the E-
cofilms festival under its auspice. The 3rd year of organizing such an impor-
tant event as Ecofilms marks its function as an institution that attracts a large
number of creators from all over the world. It also attracts an ever increasing
audience that seeks different approaches on matters dealing with life, the
natural and social values, the great problems of this planet. The festival offers
the participating public the opportunity to set questions to itself, to discuss
and to take a stand on the future of the world.

Cooperation among the local authorities, the environmental groups and the
art-scene proves to be an exceptionally fertile and effective means to spread
the message of protecting the environment and to raise public awareness.
The Hellenic Ministry for the Environment, Physical Planning and Public
Works supports this kind of contribution the festival makes, along with the
Municipality of Rodos, the Prefecture of Dodecanese and all the national and
local authorities that contribute to its realization.

| hope that with everyone’s help Ecofilms will be enriched each year and will
become even more interesting.

My best of wishes on yet another successful year.



Mavvns Maxaipions, Nopdpxns Awdekavhoou
Yannis Macheridis, Dodecanese Prefect

O Opyaviopos MoNimioTikns Avdntugns s Nopapxiakns Autodioiknons Awdekavnoou pe xapd eival §avd oto nAdi Tou geoTIBAN
Ecofilms, oikovopikd kar opyavwTikd. 1o NAaiclo oTApIENs ekONA®CEWV KUPOUS Kal BEOUIKOU XApaKTAPA, KAAWOOPIZOUE KAl €-
Ueis TIs Onpioupyies -oxedOV OAes oe NPWOTN NPoBoAn oTn x®pa pas- 115 véwv Kal avayvwpiopévwv oknvoBeT®dv and 39 Xdpes.
Taivies pikpoU kal peydAou PHHKous, VIOKIPAVTEP Kal JuBonAaacias, mou Kataypd@ouVv GUYKAOVIOTIKES HAPTUPIES YIa TNV MOAUCUV-
Betn oxéon avBpwnou, nepiBANovTos Kal e&ENIENs. Mpoownikés kal pazikés OdUooeles OOOPEVES e XIOUPOP, NIKpia h andAuto
pealiopd, ald ndvw and dAa doopéves pe cUvONpa TNV aydnn yid Th zwh Kai Tnv eAeuBepia and onoladnnoTe «deopdy.

Auth givar n a&ia Tou Ecofilms. Katagépvel kal dnpioupyei éva noAUXpwpo Yneidwtd nou pe pOVTo 10 QUOIKS h TeEXVNTO NePIBAN-
Nov, pas Ta&Idevel, Pas evnpep@Vel, Jas npoBAnparizel, pas agunvizel. And 1a kakd Tov NoAéPmV, Tou TEAoUs Tns Naidikhs abwd-
TNTAS, TNS KATAVAAWONS, TN KAKOBOUANS Xphans Tns TexvoAoyias, Tou BpnoKeuTIKOU gpavatiogoU Kal Tns NONITIKAS opBATNTas pé-
XpI TNV 0poPPId TwV vopddwy, Tns napbévas puaons, Tou dIKal®PATos oTo évelpo. Kal péoa oe dAa autd 1o eneTeiakd agiépwua
ot1o Togpvopunil kal n TIMNTIKA napouaiacn Tou Bpulou MNévas Mékas.

O Opyaviopds MoNimioTikAs AvanTugns kal eyw, NTPoownikd, uxduaoTte o€ OAa Ta euaicBnTonoinuéva dtopa, oknvobETes, opya-
VWTIKA opdda kai 1o Koivo nou Ba Bpebei aTis okoTtelvés aiBouaes npoBohns, KA Béacn, ydviles ouznTAGELS Kal MOAMES akOua -
MITUXIes.

The Organization for Cultural Development of the Prefecture of Dodecanese is glad to be once again supporting the Ecofilms
festival, financially and organizationally. As part of our supporting work on events with prestige and institutional character, we
also welcome all films -almost all of them premiering in our country- of 115 young and established directors from 39 countries.
Shorts, long films, documentaries and features that record overwhelming testimonies about the complex relationship between
people, environment and progress. Personal and collective Odysseys narrated with humor, bitterness or absolute realism, but
above all conveying the message of love for life and freedom from every "bond".

This is the merit of Ecofilms. It manages to create a colorful mosaic, using the natural or artificial environment as a backdrop, that
takes us to a journey, informs, makes us think and awakes us. From the evils of war, the end of children’s innocence, the
consumption, the evil-minded use of technology, the religious fanatism and from the political correctness to the beauty of the
nomads, the pure nature and the right to dream. And among all this the special sidebar to Chernobyl and the tribute to the
legendary Jonas Mekas.

The Organization for Cultural Development and | personally wish all sensitized people, directors, the organization team and the
audience attending the screenings in the dark theaters, to enjoy the screenings, engage fruitful discussions and have a lot of
success in the future.
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Spyros Kouvelis, Ecofilms President
Inupos KouBéhns, Mpdedpos Ecofilms

YKeQTEITE TIS OUVATATNTES MOU €XOUE va OOUE KATI evOIAPEPOV. H TAES-
paon pas ogpBipel kaBnpepiva npdyuata kevd, nou BuBizouv 1o puaid
Kal Tn ouveidnon og BaBU kal dxapo UNvo. LKEPTEITE Tis HuvATOTNTES NOU
éxel kaveis va katahdBel. MoAepos, TpopoKpaTia, aneilés, TPENES TIUES Me-
TpeAaiou, avepyia, kKhipatikn alayn. Ta yiari kai Ta nes.

‘AvBpwnol oTékovTtal oTn Péon autol Tou KUKA®VA, vol®Bovras adUvapol,
unepdepévol kar avaoaleis, kaBws Tous Bazouv va dextolv 611 Ta av-
Bpwniva dikaidpaTa o€ 101wTIKN zwn, a§lonpéneia, ENeuBEpIa, epnvn, NAN-
popdpnan, epyacia, TPOPN, vepd, kaBapd nepIBANNoV nNpénel va neplopi-
oToUV Aiyo, pépa tn pépa, yia 1o SIKG Tous To KAAS Kal TNV aoPAAEIa TOUS.
Noidzerai kaveis; Mepikoi voidzovral. Kai npoonaboulv va 1o nouv yéoa a-
né noMimikés, dieBveis opyaviopous, pdpoup, dnpoacioypagia, BiBAia. Me-
pIKoi KAONNITEXVES evOla@épovTal yia auTtd Ta BEUaTa, Kal Ta EKpPAzouV o€
TAIViES, OE PWTOYPAPIES, GE HOUTIKA.

To Ecofilms eival edd kal géros yia va Tous enitpéyel va dei§ouv Tn dou-
\eid Tous. Kai va d@aoel Tnv eukaipia o autoUs nou voidzovrai Ki autous
nou Bé\ouv va npoonabnoouv va kataAdBouv, va douv autd 1o épyo. Na
ouznthoouv peta&l Tous nola gival Ta Nnpayparnikd Béuara kai noles pno-
pouv va ivar o1 AJaokgls yia Tnv avBp®nivn Kolvevia.

O1 Tonikés Kpioels kal ol naykGopiol NOAEUOI yia TOUs GUAIKoUs NOPous, 6-
nws 10 vepd Kal 1o neTpéalo, Ba eival éde oto Ecofilms géros. H nupnvikn
evépyela Kal ol neplopiopoi Tns, 20 xpovia petd 1o ToépvopniA Ba gival ki
auth ed®. O NOAEPOS Kal N TPOUOKPATIa, Kal OAes ol anwAeles Ba pas kd-
vouv va oke@ToUe. Ki aképa: n npdkAnon tns avdantuéns, n au§avépevn
PTAOXEID Kal 0 0x€oels avdpeoa ota duo. H opop@id Tns guons Kal n dnyi-
OUpPYIKN N KATAOTPOQIKA avBpmnivn napéuBacn nou eagavizel Tn puon
h KaTaokeudzel aoTikd Tonia. H uyeia kai n dUvaun tns yuxns va Eenepd-
ogl Ta npoBAAYaTa Tns.

To geoTmiBAM Ecofilms, xdpn otn Siapkn othpi§n Tou Anpou Podiwv kal Tns
Nopapxias AwdekavAowV peydAwoe Kal enekTadnke GéTos. MNMapdAnia pe
10 NOAU €vOIAQPEPOV KAl MOIKINO NPAYPAHA TAIVIOV, QINOSEVET Kal eKOE-
OEIS ONUAVTIKOV wToypdewV Ndvw ot afiohoya Béuata. iNogevei akdua
onTIKoakouaTiké UNIKS nou dnpioupynBnke yia Tnv 4n Maykdopia Aidoke-
yn yia 1o Nepd. H geTivi xpovid dpws épvel kal Ty enékraon Twv Ole-
Bvdv ouvepyaoiav, PeTd To Papoap, pe éva akOpa onpavtiké nepiBaiio-
VTIKG opyaviopd: 1o Meooyelakd Ixédio Apdons Tou Mpoypdupatos Twv
Hvwpévawv EBvav yia To MepiBArov, nou évwoe Tis duvduels Tou pazi pas
ka1 Ba ouppeTéxel and @ETos oTo PeoTIBAN.

H koivih npoondBeia dAwv ool unooTnpizouv To Ecofilms, unoupyeia, To-
nikn autodloiknon, xopnyoi, TUNos, é0eNOVTES Kal pyazopEVol, Kal NAvw
an’ 6\ous ol KAANITEXVES NMOU eUMIOTEUONKAV TO £pyo Tous oTo PeoTIBAN,
Ba §enAnpwoel xwpis aueiBoAia To Kolvé nou gival NIoTé oty €TACIA OU-
vdvrnon pas otn P6do, kal Ba yonTeUoel ekeivous nou Ba ‘vai pazi pas yia
npwrn popd.
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Think of the chances we get to see something interesting. Fed daily with
empty TV programmes, that drive minds and consciences to a deep,
troubled sleep. Think of the chances one has to understand. War, terror,
threats, soaring petrol prices, unemployment, climate change. The whys
and the hows.

People standing in the middle of this maelstrom, feeling overcome,
puzzled and insecure, asked to accept that their human rights of privacy,
dignity, freedom, peace, information, work, food, water, a clean
environment, have to be slightly reduced day after day for their own
good and safety.

Does anyone care?

Some do. And they try to make a point through politics, conventions,
forums, journalism, books. Some artists take an interest in those issues,
and express them in films, photography, music.

Ecofilms is here this year again to allow these creative artists to show their
work. And to give a chance to those who care, those who would try to
understand, to see this work. To discuss with each other on what the real
issues are, and what solutions the human kind can count on.

The local crises and global wars about resources, like water and oil, will be
here this year at Ecofilms. Nuclear energy and its limitations, 20 years after
Chernobyl will be here too. War and terror and all the losses will make us
think. And more: the development challenge and increasing poverty, the
links between the two. The beauty of natural environment and the
creative or devastating human interventions in destroying nature or
creating cityscapes. Health and the force of human will to overcome its
problems.

The Ecofilms festival, thanks to the continued support of the Municipality
of Rodos and the Prefecture of the Dodecanese has grown and expanded
this year. In addition to the very interesting and diverse programme of
films, it also hosts exhibitions and slide shows of important
photographers, on significant themes. It hosts shows of audiovisual
material created for the 4th World Water Forum. This year also marks the
enlargement of our collaboration, after Ramsar, with another very
important international environmental institution: The Mediterranean
Action Plan of the United Nations Environment Programme joined forces
and will be participating in the festival.

The common effort of those supporting Ecofilms, ministries, local
authorities, sponsors, the press, volunteers and staff, and most important,
the artists that entrusted their work to the Festival, will without doubt
repay all the audience that is loyal to our annual rendezvous in Rhodes,
and charm those that will be with us for the first time.



Noukia Pikakn, KaA\itexvikn AieuBuvrpia
Lucia Rikaki, Ecofilms Artistic Director

Mia pépa and autés nou Ba eiote €dcd oTn P&, §unvioTe npwi kal aveBeite
otnv AkpdnoAn. EniokepBeite To vad Tou AndGMwva Tnv avatoln kal Oeite Tn
B8dhacoa. TpayoudnoTe pia ayannuévn oas pehwdia h WiBupioTe pia npooeu-
xn. Mepnatnote EundAntol otnv dppo. Mpdyre pe éva §UNo dnoia AéEn oas ép-
B¢1 oT0 pUANS o€ pia nétpa nou Ba Bpeite oTNV Napahia kal KPATEIOTE T OPI-
K1d oTnv NnaAdun oas. Otav kaBioete SiNAa o€ KAMOIOV GTOV KIVNUATOYPAPO
xapoyeldote eykdpoia. O nhios, n BAacoa, o nahids vads, n pehwdia, n npo-
ogUXn, n dupos, To KUPa, n NéTpa, T0 §UNO, 0 aépas, TO XapoyeNo, 6,1l anohau-
oare oTov Npwivé nepinaro Bpiokovral edw anAdxepa, yevvaidodwpa kai dw-
pedv. AKOUN Kal av ol oeIphves Tou KatavalwTiopou ene&epydzovral Tponous
va T1a egnopeupatonoinBouy, opiopéva avbiotavral. Etol kal o€ autd 1o PeaTI-
BAN avazntoUpe TNV auBevTiKh GuyKivnon Kal EUNeEIpia 6TNV onoia Pnopouv
va pas odnynoouv ol Taivies and 6Mo Tov KOO0 Nou EMIAEYOUE Kal 6ds NPo-
Teivoupe Tn Béaon Tous dwpedv, oav va NpocépxeoTe 0TV apxaia ayopd yia
éva d1Gh\oyo, pia cuzATnon, Pia avazatnon vos Kolvou Ténou cuvdavinons. H
P6dos €0 kal xpdvia giNogevei autdv Tov yovIHo TONo ouvdvinons Kai To e-
omBAN Kivnpatoypdgou tns Pédou nporteivel kKGBe xpovo évav nepinato otov
KOO0 péoa and eIkOVES kal AXOUS GNws AnoTUN®VoVTal aThv euaiobnTn Kivn-
HaToypa@Ikn «néva» Tmv dNPIoUPYOV Nou Kal ekeivol avBiotavTal Kal noe-
pouv EunoAntol aMNG pe peydho obévos 6,11 enipével va odnyei Ta npdyuata
s okéYns, Tns kapdids ,Tns UONS O€ PovondaTia HovOOPOUOUS AVeEENEYKTOU
KATavaAwTIopoU.

DéTos oas NPoTeivoupe va avakaAUWeTe TOUS NePINATOUs evos MoAU onoudai-
ou Kivnparoypaiotni, Tou Ndvas Mékas. Afizel va doupe nas karaypdgeral 1o
T0Mi0, Ol NEMTOPEPEIES TOU PUOIKOU Kal aoTIKOU Tomiou aAAd kal ol avBpanives
oTIypés oTa NepipnPa nuepoAdyia Tou. MNms KAToIKel n 01NN, n EUUOVA Kal Te-
NIKG n yovipun okéyn. Pi€te pia patid oto pikpd d6ypa nou nporteivel o Mékas
OTIS GUMBOUAES TOUS NPOS KIVNUATOYPAPIOTES.

Yas kahoUpe va pas akohouBnoeTe oe autd To NePINATO yia va avakaAUyoupe
OT1 €ival anokAeIoTIKA 010 xép! pas va dlapuid§oupe autd 1o povadikd nhouto
nou pas napéxerai he 1éon yevvaiodwpia. O taivies nou Ba deite 010 PeOTIBAN
ouvnBws karoikoUVv é§w and Ta enionua KUkA@uara diavopns yiari ekeiva u-
nooTNPiZouUV OTI T KOIVO TOUs gival NePIOPIoPEVO. To KoIVO Tou QeaTIBAN 6-
Hws anavtd oe auto pe Tn Jazikh ouppetoxn Tou. Eva pikpd agiépwpa oto Po-
ditn Natn Manabavdon, eAaxioTos pOpos TIUAS oTn GUPBOAN TOU GTO KIvNla-
Toypa@ikd Tonio Tns Pédou.

TéNos mioTeUw 611 a§izel va eipaoTe anhdxepol e Tous enaivous. Opeilw npo-
ownikd éva peyaho euxapiote oto Ahpo Pédou kai oto Ahpapxo . Tavvé-
noulo, yia Tn yevvaidtnTa kal yevvaiodwpia pe Tnv onoia otnpizel 1o Beouod
ToU PeaTIBAN otn P&do. Eival 1o povadikd O1eBvés KIvnpaToypapikd @eoTIBAN
OTh X®PA Pas Nou evioxUeTal anokAEIoTIKA and TonikoUs gpopeis —kal ¢ va
avagepBw kal otn oupBoAn Tns Nopapxias Awdekaviioou. Auté niotelo oI
010dokel NBos yia 1o Nws Ynopouv va yevvnBouv kal va avBicouv ouoidaoTikd
Ol AMOKEVTPWHEVES MPWTOBOUNIES Kal MONITIOTIKES EKONADOEIS.

One day while you are here at the festival wake up early and go up to the
Acropolis. Visit the ancient temple of Apollo at dawn and look at the sea.
Sing your favourite melody or whisper a prayer. Walk barefoot on the
sand. Write any word that comes to your mind with a small piece of wood
on one of the stones you will find at the beach and keep it in your palm.
When you sit next to someone in the cinema, smile generously. The sun,
the sea, the ancient temple, the melody, the prayer, the sand, the wood,
the stone, the wave, the wind are all here generously for you and for free.
Even if the sirens of consumerism devise ways to even commercialise
them, some of them still resist. Like in this festival we are looking for the
authentic emotions the experience towards which films may lead us. We
select and propose films from all over the world and we suggest that you
come and watch them for free like you would come to the ancient Greek
"agora" for a discussion, a dialogue and the quest for a common meeting
ground. Rodos for many years now hosts this very fertile meeting ground
and the Rodos International Film festival suggests every year a walk to
the world through images and sounds as they reside in the delicate and
sensitive writing of film directors that also choose to resist and fight
barefoot whatever insists in leading the issues of the heart, thought and
nature in the uncontrolled paths of consumerism.

This year we suggest you discovered the walks of a great filmmaker, Jonas
Mekas. It is worth witnessing how the landscape, the details of the natural
and urban landscape, but also the human moments in his fabulous diaries
are recorded. How silence, obsession and finally fruitful thought linger
there. Take a look at the short dogma Mekas suggests in his advices to
filmmakers.

We invite you to follow us in this walk to discover that it is completely up
to us to safeguard this invaluable wealth which is offered to us so
generously and for free. The films you will watch at the festival usually
reside outside the official distribution circuits because these circuits claim
that there is limited audience for these films. The audience of the festival
defies that through its massive participation. A small tribute to Rodos-
born director Yiotis Papathanassis is the least we can do to honour his
contribution to the film-scene of Rodos.

Finally, | believe that we should be generous in giving out compliments. |
am really thankful to the Municipality of Rodos and to the Mayor, Giorgos
Gianopoulos, for the bravery and generosity in supporting the institution
of this festival in Rodos. It is the only international film festival in the
country that is supported exclusively by local authorities —and here |
should also mention the involvement of the Prefecture of Dodekanese. |
believe this teaches ethos on how actual decentralized initiatives and
cultural events can bloom and grow.
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Xpnotos Mavayoénoulos

Mpdedpos AL - AicuBUvwv oupBoulos EPT AE
Christos Panagopoulos

President of the board of directors

Managing Director ERT

H EM\nvikn Padiopwvia TnAedpaaon, unootnpizel enikoIvawviakd 1o Alg-
Ovés Kivnpatoypa@ikd ®eomiBAA Ecofilms and tnv npdtn kidAas diopyd-
vwon Tou. Aev Ba pnopouoe Noinév va anouacidzel Kai n QeTivi dlopydva-
on Tou PeoTIBAN and Tov ETAGIO XopNyIKS Npoypauuanopo s EPT.

To Ecofilms, nou npayparonoigital otn P6do and 1is 20 éws Tis 25 louviou,
Ba dwoel TNV eukalpia 6To EUPUTEPO KOIVO va OEl KIVNUATOYPAPIKES TAIVIES
Kal Taivies Bivieo mou avadeikviouv pe 1pdno eAKUoTIKS Ta JeYAAd OIKO-
Noyikd znthpara aAd kal Ta npoBAAPATa Nou €Xouv va KAvVouv HE TNV
nolétnTa zwns Tou avBpwnou oTnv kabnuepivoTntd TOU.

Ye auth Tnv npwTtoBoulia nou ocuvdudzel dpioTa Tov NONITIOUO e Ta on-
MavTiKd olkoAoyIKd Kal eupUTepa nepIBANOVTIKA NpoBAApATA NOU avTi-
JeTwnizel ohpepa o dvBpwnos n EPT Ba eival kar auth tn ¢opd noAUTIHOS
OuPNapPAcTATNS KAl ENIKOIVWVIAKOS apwyos.

Kahn emituxial

The Hellenic Broadcasting Corporation (ERT) offers its media support to
Ecofilms International Film Festival since its very first organization.
Therefore this year's festival could not be excluded from ERT’s annual
sponsorship program.

Ecofilms, organized 20-25 June in Rodos, will give a larger audience the
chance to view film and video productions that present in an attractive
way all major ecological matters as well as issues concerning the quality
of life in everyday life.

To this initiative that masterfully combines culture with important
ecological and various environmental problems that man faces today,
ERT will once again be a valuable supporter and communication sponsor.
Best of luck!
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MNitep MnpiTzouoTep

levikds Ipappatéas LuvBnkns Pduocap
Peter Bridgewater

Ramsar Secretary General

H YuvBnkn Pduoap yia v Mpootacia Twv Yypotdnwv, nou unoypdenke
otnv NOAn Pduoap oto Ipdv 10 1971, anotehei Tnv naiaidtepn SieBvih ouv-
Onkn yia Tnv npoaotacia Tou NepIBANOVTOS. LTOX0S TS €ival n npooTacia
Kal opBn dlaxeipion Twv uypoTéN®V Kal Twv Nndépwv Tous. EidikéTEpa yia
T Meodyelo, n ZuvBnkn Pduoap péow tns MpwTtoBoulias yia Tous Meoo-
yelakous Yypoténous (MedWet), Bétel og epappoyn éva onpavrikd npd-
YPAUMA EVEPYEIDV e AuTS TO OTOXO.

H l'papparteia Pdpoap kai o MedWet unootnpizouv Tis Opdoeis perddo-
ons TNS ONPAcIas Tns NPOCTACIAS TwV UYPOTONWY, KAl TN onpacias nou é-
XOUV OXI HOVO yia TN UON Pa KAl yId TIS avOp®MIVES KOIVWVIES KAl TNV €U-
nuepia Tous. O1 uypdtonol naizouv peydho pdAo enions oTov KUKAO TOU
vepoU. I autoUs Tous Adyous divetal yia TpiTn Xxpovid o1o GeaTIBAN
Ecofilms, 1o BpaBeio Ramsar/MedWet yia Taivies nou apopoulv oTo vepd
Kal TOUS UypOoTOMnous, MPOCEAKUOVTAS KABE popd apKETES EVOIAPEPOUTES
Taivies. L& ouvOuaopo Pe Tn pwToypa@IKn éKBEoN yia Tous uypoTénous
Tns Meoonortapias nou Ba npaypatonoinBei Tautdxpova, To PeoTIBAN Ka-
AUNTEl Yia MOAU GNPAVTIKA NTUXN TV KOIVOV Pds Npoonabeidv npoaoTta-
oias Tou nepIBAAovVTOS as.

The Ramsar Convention on Wetlands, signed in the city of Ramsar, Iran in
1971, is the oldest global convention for the protection of the
environment. Its aim is to conserve and manage sustainably wetlands and
their resources. With particular regard to the Mediterranean, Ramsar
through its Mediterranean Wetlands Initiative -MedWet is implementing
an important program of activities for this purpose.

The Ramsar Secretariat and MedWet support actions for communicating
the importance of conserving wetlands, and the role they play not only
for wildlife but also for human societies and their well being. Wetlands
also have a vital role in the water cycle. This is why the Ramsar/MedWet
award for films on water and wetlands is presented for the third time in
the Ecofilms festival, attracting each time a very interesting collection of
films. Along with the photo exhibition on the Mesopotamian wetlands,
mounted at the same time the festival covers a very important aspect of
our common effort to protect our global environment.



Ap. Xéprzio INoupivaro, Mevikds AieuBuvths Tns INFO/RAC-MAP,
Tuhpa MepiBANovTos Twv Hvwpévwv EBvav

Dr. Sergio llluminato, Director General INFO/RAC-MAP,

United Nations Environment Programme

H XuvBnkn tns Bapkehdvns —o€ 10xU and 1o 1978- eknpoownei éva €idos «Xuvrdyparos» yia Tnv npootaacia Tns Meooyeiou. O1 Bacikoi 1I0puTés autis Tns
S1eBvoUs oupwvias givai o1 21 xwpes Tns EE nou Bpéxovral and tn Meadyeio. Exovtas eniyvawon Tns onpaacias Tns pooTacias Tns QUOIKAS Kal MONITIOTI-
Kns kKAnpovopids Tns Meooyeiou, ol kuBepvnaoels autés anopdoioav va avTIJETWNIooUV Tis EKTAKTES AVAYKES Tou NepIBANOVTOS dgixvovTas epniotoouvn
ot10 Tunpa MepiBaMovTos Twv Hvwpévav EBvav (UNEP) - Tou onoiou n dpdon epapudzetal and 1o Meooyeiakd Mpdypaupa Apdons (MAP) - pe a1dx0
N d1EUBUVON TOU GUVTOVIOHOU TwV dPACTNPIOTATWY CUVEPYACIas YeTaEU Twv ZUPBaNOpevwv MeADV Tns ZuvBNKns, e okonod va kepdioouv Tnv Npod-
KANGoN Tns agipopou avantugns.

Katd tn didpkeia Twv ouvavinoewy Twv ZUPBaropeveov Mehav (2005) eykpiBnke n «Meooyeiakih ZTpatnyikn yia tn Bidoipn Avdntu§n» (MSSD). Z1éxos
s gival va npooapudoel 01eOVeis UNOXPEWMOEIS OTIS CUVONKES TNS NePIQEPeIas, va kaBodnynaoel Tis eBVIKES oTpaTnyikés yia agipdpo avanTtuén kai va
npowBnoel duvapikés ouvepyaocies PETagu xwpmv e dIaPopeTikd enineda avdntuéns. AutoU Tou €idous n oTpaTnyikh avTinpoowneUel pia Hovadikn eu-
Kalpia va yivel pia kivnon npos Tnv agipdpo avdnTugn, va evioxuBei n eipivn, n 61aBepdTNTa Kal N eunpepia OAGKANPNS TNS NEPIOXAS, KAl KATA auTtd TOV
1PN va Pelwbei To xdopa peta&l Twv avenTUYPEVWY KAl TV AVANTUOOOPEVWV XWPOV.

©¢érovras o1éx0 TNV 600 T0 duvard upUTtepn d1AdooN TwV NeEpiExopévwy Ths Mecoyelakhs Tpatnyikns yia Tnv Asipdpo Avdantuén n INFO/RAC-
UNEP/MAP é\aBe pépos pe 1o «MepiBalhovrikd BpaBeio Tns Meooyeiou» og didpopa eupwnaikd pecoyelakd eoTIBAN KIVNATOYPAPOU KAl pwToypa-
¢ias, nou deixvouv euaiobnoia og Bépata nepiBAarovTos. Eniniéov 1o INFO/RAC ouvepydoTnke e geoTIBAN auTou Tou €idous yia va OnPIOUPYNGE! TO
«Aiktuo MepiBalovTikis kal Aeipdpou AvantuEnsy, To onoio Npos oTiyunv evBappuvel Kal va CUYKEVTP@VEI 10ées, UMBOUAES Kal NPoTAoEls yia AUOEIS
and éva eupu PEPOS TS KOIVVIas.

©a nBeha va aneubuvw Tis Babiés Kal EINKPIVEIS EUXAPIOTIES JOU OTOUS OPYaAVWTES TOU QeOTIBAN Nou pas QIAo§evei, Nou pas napeixav pe yevvaiodwpia
X(PO Kal XpOVo, Kal nou pe evBouaoiaopd uioBétnoav Tnv npo®Onon autns Tns NpwtoBoulias agunvions Tou KoIvou, UNVEOVTAS TN CUMHETOXN O€ ONG-
KANPN TNV eupwnaikh zavn 1ns Meooyeiou.

The Barcelona Convention - in force since 1978 - represents a sort of "Constitution” for the safeguard of the Mediterranean Sea. The key actors of this
international agreement are the 21 EU countries coasting the Mediterranean Sea. Aware of the importance of the safeguard of the naturalistic and
cultural heritage of the Mediterranean, these governments have decided to tackle the environmental emergencies, entrusting the United Nations
Environment Programme (UNEP) — whose action is implemented through its Mediterranean Action Plan (MAP) — with the task of managing the
coordination of the cooperation activities among the Contracting Parties of the Convention, in order to win the challenge of sustainable development.
During the last Meeting of the Contracting Parties (2005) the "Mediterranean Strategy for Sustainable Development" (MSSD) has been approved. Its aim
is to adapt international commitments to regional conditions, to guide the national strategies of sustainable development and to promote dynamic
partnerships among countries with different levels of development. Such a strategy represents a unique opportunity to move substantially towards
sustainable development, to reinforce peace, stability and prosperity in the whole region, and, in so doing, reducing the gap between developed and
developing countries.

Aiming at disseminating the contents of the Mediterranean Strategy for Sustainable Development as much as possible, INFO/RAC-UNEP/MAP has
participated with a special window of the "Mediterranean Environmental Award" in other Euro-Mediterranean film and photographic festivals, sensitive
to environmental issues. Furthermore, INFO/RAC has cooperated with such festivals to create the "Environment and Sustainable Development
Network", which, in time, can encourage and collect thoughts, contributions and proposals of solutions from a wide portion of the civil society.

I would like to address heartfelt and sincere thanks to the organizers of the host festival, who have generously provided for spaces and time and who
have enthusiastically adhered to the promotion of this initiative of spreading awareness and of encouraging commitment for the whole Euro-
Mediterranean area.
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KPIUKES E€MITPOTIES
Juries

TAINIEX METAANOY MHKOYZXZ FEATURE-LENGTH FILMS
TAINIEXZ MEZAIOY MHKOYXZ MEDIUM-LENGTH FILMS
TAINIEXZ MIKPOY MHKOYX SHORT FILMS
TAINIEZ IT'IA TO NEPO KAI TOYZ YTPOTONOYX

FILMS ON WATER AND WETLANDS
EAAHNIKEZ TAINIEX GREEK FILMS
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kPITIKH EmiTponH TAINIQN MEFTAAOY MHKOYZX
FEATURE-LENGTH FILMS Jsury

Taocos MnouApérns

[evvnBnke otnv KwvoTtavtivounoAn 1o 1957 kai
hpBe otnv ENNASa 10 1964. noldace Guaoikn
oto Maveniothpio ABnv®V Kal oknvoBeaia kal
napaywyn Kivnpatoypdeou kal TnAedpacons
oto Maveniothpio tns KaAipdpvia oto Aos
Avizehes, UCLA. Epydotnke akadnuaikd ws Bon-
06s kaBnynth oto id10 MavenioThpio Kal perd
TNV ENIOTPOPN TOU oTnv EANAGa epydoTnke ws €-
AeUBepos oknvoBETnS Napaywyds oe TNAEONTI-
KES EKMOMMNES OTA KPATIKA KAvANIa Kal wSs OKNVO-
B¢tns dlapnpioTik®V Taviev. H taivia Tou «Mo-
Aimikn Kouziva» anéonaoe 8 kpatikd BpaBeia kai
10 BpaBeiou koivou oTo @eoTIBAN Becoalovi-
Kns Tou 2003 kaBws enions kal ékave Pekop €101
Tnpiwv ayyizovras ta 1.500.000 sioithpia otnv
ENG6a eve éxel ndn nouAnBei og 36 xdpes oTo
eEwTEPIKO.

Tassos Boulmetis

He was born in Istanbul in 1957 and came to
Greece in 1964. He studied Physics at the Uni-
versity of Athens and Film & TV Direction and
Production at the University of California, LA (U-
CLA). He worked as professor’s assistant at the
same University and after his return to Greece
he worked as a freelance director and producer
for the state TV and as a director of commer-
cials. He is the co-producer, scriptwriter and di-
rector of the feature film "A Touch of Spice", his
second feature film which was awarded 8 state
prizes and the public’s award at the Film Festi-
val of Thessaloniki in 2003, and made a record
with 1.500.000 tickets sold in Greece, while it
has already been sold in 36 countries abroad.
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Manuel Poutte

O oknvoBétns, ouvBéTns kal cuyypapéas
Manuel Poutte yevviBnke 10 1963 oTis Bpu§éh-
\es kal onoudaoce PINOCOPia KAl oevApIO OTO &-
Kei maveniothpio. X1is apxés tou ‘80 pe 1o cult
Houoiké ouykpdTnua "Berntholer” cuvéBale
oTnv I0TOpia Tou new wave oTnv Eupadnn. To
1992 idpuoe Tnv eTaipia napaywyns Taviov Lux
Fugit Film & Dolce Vita Films. H np®tn Tou 1a1-
via pikpoU pnkous "La Sensation" BpaBeUtnke
o€ NOANG Kivnyatoypa@ikd @eoTIBAN Kal eixe
npotabei 010 PeoTIBAN TV Kavvav yia 1o €181k6
BpaBeio Tns KPITIKAS EMITPONNS. ZTN CUVEXEID
oknvoBérnoe Taivies puboniaacias kar viokipya-
VTEp, Ol OMoies NapoucidoTnkav o€ didgopa Pe-
oTIBAA og 6o Tov KOGO.

Director, composer and writer Manuel Poutte
was born in 1963 in Brussels, where he studied
philosophy and scriptwriting. At the beginning
of the 80’s with the cult band "Bernthéler" he
contributed to the history of new wave in Eu-
rope. In 1992 he founded Lux Fugit Film and
Dolce Vita Films. His first short film "La Sensa-
tion" won numerous awards in film festivals and
was nominated for the Prix Spécial du Jury in
Cannes. He directed feature and documentary
films, that were screened in many film festivals
all over the world.



Jan Rofekamp

O Jan Rofekamp yevvinBnke otn Zupixn Tns
ENBerias kal peydhwoe atnv OAavdia, 6nou
onoudace otnv OMavdikh Akadnpia Kivnpato-
ypdoou. Epydotnke otn diavoun taividv and 1o
1972 péxpi 1o 1982, 6nou Kal HETAKOMIOE OTOV
Kavadd, 16ptovras ekei Tnv etaipia Films
Transit, évav and Tous nio enipaveis dlavoyeis
noIoTIKOU VTOKIPAVTEP oTOV KOGWo. Kdnoies and
TIS NPOOQATES TAIViES OTO NPOYPAPUE Tous givai:
"The Corporation", "Metallica: Some Kind of
Monster", "Bukowski: Born into This", "Imaginary
Witness: Hollywood and the Holocaust", "The
President Versus David Hicks", kai "The Battle
for Our Minds". H Films Transit képdioe 10 2004
10 BpaBeio Joris Ivens oto idfa (Apotepvrap) yia
Tnv Taivia "Shape of the Moon". Katd tn d1dp-
KEIQ TNS KAPIEPAs TOU €Xel KAVEI TNV NAPAywyn
KAl TNV EKTEAEON NAPAYWYNS O& OeKAOES TaIVIES.

Jan Rofekamp was born in Zurich, Switzerland,
and grew up in Holland, where he attended the
Dutch Film Academy. He worked in film distribu-
tion from 1972 to 1982, when he moved to
Canada, where he founded Films Transit, one of
the worlds leading international distributors of
quality documentaries. Some of the company’s
recent releases are "The Corporation", "Metallica:
Some Kind of Monster", "Bukowski: Born into
This", "Imaginary Witness: Hollywood and the
Holocaust", "The President Versus David Hicks",
and "The Battle for Our Minds". Films Transit
won the Joris Ivens Award at the 2004 idfa (Ams-
terdam) for "Shape of the Moon". He has pro-
duced and executive produced dozens of films
throughout his career.

Mapia BaciAdkou

[evvABnke otnv ABnva 1o 1969. Lnoudés Eévawv
YAwoowv otn Biévvn. Katd tnv di1dpkeia Tov
onoud®V TNS CUPPETEIXE OTO QOITNTIKS Kivnpa
TOU NAVENIOTNPIOU TNS Kal EKAEXBNKE yeEVIKA
ypapparéas. TeheidvovTas Tis onoudés Tns dou-
A\ewe og O1G@Oopa navenioTnpiakd npoypdupata
EPEUVMV Kal €yIve PENOS TwV Npacivwv Tns Biév-
vns. EBaAe unoyn@ioétnTa yia 10 ONPOTIKG OUl-
BoUMio Tns Biévvns kai ekAéxBnke. To 2001 £yive
AnpoTikih ZUuBoulos kal Tpia xpovia apyotepa
npoedpos Twv MNpacivwv oto AnpoTikd Lup-
BouAio Tns Biévvns kal eNIKEQANAS unoynaeia
yla Tis endpeves ekhoyés. Eivar unoupyds dveu
xapto@uAakiou otnv Opdonovon KuBépvnon
s Biévvns.

Maria Vassilakou

Born in Athens in 1969. Language studies in Vi-
enna. In her student years, she was active in the
Austrian student body at the university and be-
came secretary general. After completing her s-
tudies and working on various university re-
search projects, she joined the Viennese
Greens. She ran for office for the Vienna City
Council elections and became a member of the
City Council. In 2001, she became a City Coun-
cillor of Vienna and three years later, Chair-
woman of the Green Party in the Vienna City
Council and leading candidate for the coming
Viennese elections. She is a Minister without
portofolio in the City Council of Vienna.
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Hans Burgschmidt

AuTh Tn oTIypnh zel oto Topovto Tou Kavada.
Ynnp&e oGpBoulos og ndvw and 15 geaTIBAN
KIVnpaToypdeou og Ao ToV KOOHO, JETAEU au-
10OV Ta d1EBVN PeaTIBAN Tou TopdvTo, Tou Maid-
pi kai Tou Ntoupndi. Enayyehpatikd npoépxetal
and Tnv vatouponadnTikn 1ATPIKA, TNV YUXONO-
yia kal 1is onoudés ndvw oTis EMNINTOOEIS TOU Me-
pIB&NovTos oTnv uyeia. MoAiTikonomenke dtav
ouveidntonoinoe 4TI Ta ENIkpAToUvVTa cuvINpn-
TIKA péoa naizouv éva onpavtikd pOAo oT1o va
KPATOUV TOUS avOP®MNOUS AVEVNPEPWTOUS OXE-
TIKG pe Ta nio kpioiya Bépata. To 1998 idpuoe
kai 8inuBuve Tnv Undercurrents Collective, pia
opydvwon epyazouévmy oTa déoa evnuépwaons
nou &ival agocoiwpévol oTNV NApaywyn Kaivo-
TOUWV, KOIVWVIK®V Kal NEPIBANNOVTIK®V VTOKI-
pavTép yia 1o padidgwvo Kai Tnv Tnhedpaon.
AUTA Tn OTIYPN TO evOIA@EPOV TOU €0TIAZETAl
oTNV KATAVONOoN Kal PETAdoon TS YUXOAOYIKA
nNAeupds autol nou KAvel Tous avBpmnous va
KATAoTPEPOUV TNV OXECN TOUS e TO NePIBAAOV
Kai Tis Yeta&u Tous oxéaoels. LTov EAeUBEPO Xpo-
VO TOU XTiz€&l KIVNPATOYPAPOUS.

Currently living in Toronto, Canada, he has
been a consultant to over 15 film festivals
worldwide among them with the Toronto, Mia-
mi and Dubai Intl. Film Festivals. Coming from a
background in Naturopathic Medicine, psychol-
ogy and studies in environmental impacts on
health, he became politically active when he re-
alized that the mainstream conservative media
played a major role in keeping people unin-
formed about the most critical issues. In 1998,
he founded and directed the Undercurrents
Collective, an organization of media workers
committed to producing cutting edge social
and environmental documentaries for radio
and television. His current focus is on under-
standing and communicating the psychological
aspects of what causes humans to destroy their
relationships with the environment and with
each other. In his spare time he builds cinemas.
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kPITIKH EmiTponH TAINIQN MEZAIOY MHKOYZX
MEDIUM-LENGTH FILMS Jury

Xpnotos Aoulkepidns

os EN\AV@V JeTavaoTay, yevvnOnke kal Peyd-
Awoe 010 BéNyio. And vwpis evOlapépBnke yia
TNV NONITIKA Kal €y1IVE HEANOS TOU KOPPATOS TwV
Mpacivwv Tou BeAyiou, ECOLO. Ané 10 1999 ¢-
KAéyetal BouheuTns pe Tous Mpdaoivous kai To
2004 éyive npéedpos Tou YaAOPwVOU KOIVO-
Bouliou Twv Bpu§ehwv. Ta noNiTikd Tou evdia-
PEPOVTA ENIKEVTPOVOVTAI JeTaEU ANV oTa OI-
KaldpaTa Twv HEIOVOTAT®YV Kal o€ Béuara nepi-
BaA\ovros.

Christos Doulkeridis

Son of Greek immigrants was born and raised in
Belgium. Politics interested him from his young
years, and he became a member of the "Green"
Party of Belgium, ECOLO. In 1999 he became
debyty for ECOLO at the Brussel Parlament and
since 2004 he is president of the French speak-
ing Parliament. His main politic interests con-
centrate among others in matters of minority
rights and environmental subjects.
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Katarina Peters

[evvnBnke 10 1958 oto ApBouUpyo. Znoudace
YAUNTIKA, KIVNPATOYPA@O Kal NEPPOPHUAVS OTO
San Fancisco Art Institute ka1 OnTikés Enikoive-
vies 10 BepoAivo. Metd Tis onoudés tns epyd-
OTNKE WS NXONAMTNS KAl GKNVOYPA@Os yia To B¢-
arpo, Tov Kivngatoypd@o kal Tnv TnAedpaon.
Epya 1ns éxouv ek1eBei otn Meppavia kai Tis
HMA. And 1o 1981 ze1 kal epydzeTal oTo Bepohi-
vo. To 1986 idpuoe Tnv eTaipia Katarina Peters
Filmproduktion. Mera and Sidgopes neipapar-
Kés Taivies oupnepidapBavopévwyv Twv "At the
Edge of the Earth" (1986) kai "Green Iguanas"
(1994), yUpiog TO NP®TO TNS VIOKIPAVTED,
"Stroke" (2004), T0 onoio NAPoUGIACTNKE OTO
@eoTIBAM Ecofilms 1o 2005.

Katarina Peters was born 1958 in Hamburg. She
studied sculpture, film and performance at the
San Fancisco Art Institute and Visual Communi-
cation in Berlin. After that sound engineer and
set designer for theatre, film and television. Nu-
merous exhibitions in Germany and the USA. S-
ince 1981 she has been living and working in
Berlin. In 1986 she founded Katarina Peters
Filmproduktion. After several experimental
films including "At the Edge of the Earth" (1986)
and "Green Iguanas" (1994), "Stroke" is her first
documentary, which was screened at the E-
cofilms festival in 2005.



KPITIKH EmiTPonH TAINIQN MIKPOY MHKOYZX

SHORT FILMS Jury

Marco Gaudenzi.

l'evvnBnke oto Mézapo 1o 1949. Lnoudaoce Apxi-
TEKTOVIKN oTo MavenioThpio Tns Popns 1o 1976,
Kal n OINAWHATIKA TOU Epyacia gixe TOV TiTAO:
«XUYKPOTNHA KATOIKI®OV YIa TOUS NAIKIWPEVOUS
oto Mézapo». And 10 1976, dnpioUpynoe nepi-
nou 150 apxitektovikd oxédia o GAoUS Tous To-
UEfs aoTIKGOV Kal BIOUNXAVIK®V NEPIOXDV, OU-
unepidapBavopévns Kai Tns KATAGKEUNS EVOS
neipaparkou Bedrpou otnv Movreviépa. Ané 1o
1987, ival o KAAITeEXVIKOS S1euBUVTAS TNV
Tonelli, npookaA@vTas oxedlacTés TNS GAPNS
1wV Isao Hosoe, De Pas, D'Urbino, Lomazzi kai
Luigi Serafini. Epydzetal nepiotaciakd oto oxe-
S1a0TIKS X®POo Kal ouvepydzetal, pe Tnv Tonelli,
otn Biopnxavia eninAwv, Tn MFFM oTov Topéa
TOU KOoophpatos kal Tnv Benelli yia kuvnyntikd
onha. Qs pyéNos pias €peuvas yia TNV KIVNTIKOTN-
10, OnpIoUpynaoe and koivou pe Tov Isao Hosoe,
™ "Fluida", éva ntuoodpevo nodniaro.

Was born in Pesaro in 1949. He graduated in ar-
chitecture from the University of Rome in 1976,
with a thesis entitled: "A residential complex for
the elderly in Pesaro". Since 1976, he has creat-
ed some 150 design projects for all areas of civil
and industrial building, including the building
of an experimental theatre in Pontedera. Since
1987, he has been the creator and art director
of Tonelli, bringing in designers such as Isao
Hosoe, De Pas, D'Urbino, Lomazzi and Luigi Ser-
afini. In the design field, he works on occasional,
non-specific projects that have seen him collab-
orate with Tonelli in the furniture industry,
MFFM in the jewellery sector, and Benelli for
hunting rifles. As part of an overall research
project into mobility, which he carried out in
conjunction with Isao Hosoe, he created "Flui-
da", a "bag" bicycle.

Bahij Hojeij

Merd ané onoudés BedTpou kal pIAocogias otn
Bnputd o Bahij Hojeij onoUdace pe unotpogia
Kivnparoypd@o otn Fahhia, oto "Ecole Louis
Lumiére", oo naveniotnpio "Paris VII" kail 610
"Ecole des Hautes Etudes en Sciences Sociales".
Epydortnke oto AiBavo oto CRDP, éva eknaideu-
TIKO TNAEONTIKG opyaviopd, kai 1o 1990 éyive ka-
BnynThs Kivnpatoypdgou oto lvoTitouto Kadv
Texvav Tns Bnputou. O Bahij Hojeij éxel kdvel
MOMNES TNAEONTIKES EKMOUMES ONWS £MIONS VTOKI-
pavtép, pera§u autav 1o "Beyrouth The Ruines
talk" (1993) kai To "Kidnapped" (1998), To onoio
é\aBe 1o BpaBeio CMCA yia 10 KaAUTEPO PECO-
Y€IaKO vToKIpavTép. To 2004 hTav napaywyos
Kal oknvoBéTns Tns Taivias peyaou pnkous
"Zennar El Nar" nou nhpe pépos oe NOAG eoTI-
BAA kar éhaBe noANaG BpaBeia.

After studying drama and philosophy in Beirut,
Bahij Hojeij was granted a stipend to study film
in France, where he attended the "Ecole Louis
Lumiere", the University of "Paris VIII" and the
"Ecole des Hautes Etudes en Sciences Sociales".
He worked in Lebanon at the CRDP an educa-
tional TV organisation, and became a film pro-
fessor at Beirut Fine Arts Institute in 1990. Bahij
Hojeij has made several TV broadcasts as well as
documentaries, among them "Beyrouth The Ru-
ines talk" (1993) and "Kidnapped" (1998), which
earned the CMCA Prize for the best mediterra-
neen documentary. In 2004 he produced and
directed "Zennar El Nar"(Ring of fire) a feature
film which participated in several festivals and
was granted many awards.
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MNavvns Aeovidpns

[evvnBnke otnv ABnva To 1965. Eivar anégoirtos
Tou MNaveniotnpiou ©ecoalovikns (Tuhpa Aoyo-
Texvias) kai ékave Tn 810aKTopIKA Tou d1aTpiBn
oTn ZuykpITIKn AoyoTexvia ato Maveniothpio
Paris X-Nanterre. Exel 81041 o 0X0Nés Kivnpa-
Toypdgpou. Enions éxer d10a&e1 hoyoTtexvia ato
yupvdoio. And 1o 2000 S16dokel 10Topia Kal Bew-
pia kivnpatoypd@ou oto Tuhua ©edTpou Tou
Maveniotnpiou ©ecoalovikns KAl 6Tn X0\
Kpartikou ©edtpou Bopeiou ENNAdas otn Apdua.
‘Exouv dnpooieutei dpBpa Tou og AoyoTexvikd
Kal enioTnovikd neplodikd. Epydzetal ws okn-
voBétns and 1o 1987. H taivia Tou «Eykadpio Bpa-
dutntas» nnpe 1o MpoTo Kpatikd BpaBeio NToki-
pavtép 2002. To 2005 oknvoBérnoe yia To Béa-
1p0 TNV «HAéKTPOX» Tou Hugo Von Hofmannsthal.

Yannis Leontaris

Was born in Athens in 1965. He is a graduate of
the University of Thessaloniki (Department of
Literature) and holds a Ph.D. in Comparative Lit-
erature from the University of Paris X-Nanterre.
He has taught at film schools and has also
taught literature at high school. Since 2000 he
has been teaching history and film theory at the
University of Thessaloniki Theatre Department
and the National Theatre of North Greece Dra-
ma School. His articles have been published in
literary and science journals. He has been work-
ing as a film director since 1987. His film "En-
comium: A Tribute to Slowness" received the S-
tate Award for Best Documentary in 2002. In
2005, he directed for the theatre "Electra" of
Hugo Von Hofmannsthal.
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kPiTIKH EmiTponH TAINIQN FIA TO NEPO KAI TOYZ YTPOTONOYZX
FILMS ON WATER AND WETLANDS Jury

Salvador Aguirre

FevvnOnke 1o 1965 oto Me€iko. Lnoudaoce otn
oXxoAA Kivnparoypdgou Centro de Capacitacion
Cinematografica. Zuvepydzeral ws BonBds okn-
voBETn pe KAnolous and Tous onPavTIKATEPOUS
pe€ikavous kal Eévous oknvoBéTes Onws o Mehi-
ne Kazdhs, o ANpévoo Kouapov, o Aptoupo Pin-
o1aiv kal o PiviAei Zkot. To 1998 n np®Tn TOoU
taivia "Bajo California. El Limite del Tiempo"
képdioe entd BpaBeia Apié\. H taivia Tou "De Ida
y Vuelta" kepdizel noAdG BpaBeia pera&u autaov
kai 1o BpaBeio KaAUTeEPNS TaIvias Tou GeoTIBAN
ns kouavrahaxdpas kai 1o BpaBeio FIPRESCI
o1o Map v1e Aa MAdra. To 2002 n taivia Tou "De
Mesmer con Amor o Té para dos" kepdizel pera-
§U AMwv kal To BpaBeio Tns 41ns EBSopddas
Kpitikadv otis Kdvves. To 2001 61nvBuve Tnv
npwtn d1EBVA ekONAWGON YIa TO VEPO KAl TOV KI-
vnuaroypdeo otnv 4n Maykdopia Zuvdidokeyn
yia 1o Nepd. Eival uéhos Tou EBvikoU Zuvdé-
opou KaNitexvaov FONCA.

México 1965. Studies in the Film School Centro
de Capacitacion Cinematografica. He works as
asistant director to some of the most important
mexican and foreign directors as : Felipe Cazals,
Alfonso Cuardn, Arturo Ripstein and Ridley
Scott. In 1998 his first work as producer "Bajo
California. El Limite del Tiempo" wins 7 Ariels.
His film "De Ida y Vuelta" wins many important
prices such as the Best Movie XV Guadalajara
Fim Festival and the FIPRESCI in Mar del Plata. In
2002 his short "De Mesmer con Amor o Té para
dos" wins among other awards 41. Semaine de
la Critique in Cannes. In 2006 he directed the
1st International Water & Film Event in the IV
Worls Water Forum. He is a member of the Na-
tional System of Artist FONCA.
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Sergio llluminato

Andgoitos hoyoTtexvias kal pINocogias Tou na-
veniotnpiou La Sapienza tns Pawuns. Ané 1o
1993 enayyeAparias dnpoacioypd@os. Mevikos
AiguBuvtns Tou Kévipou MAnpopdpnans kai
Enikoivwvias Tou Meooyeiakou Ixediou Apdons
and 1o 2004. AicuBuvths Tou Campus EcoMedia,
TOU gnionpou neplodikou Tns Meooyeiakns Eni-
TPONNS yia Tn Bidoiun Avdntuén. Ané 1o 2001
péxpl To 2004 npowBnoe kal cuvTdvioe To Ai-
KTUO ITaNIKdV Ahpwv Kai Mepipepeidv UNOoTA-
pi§ns tns UNEP, yia Tnv npostoipacia Tov npw-
TOKOM®V OXETIKA pe TNV NPOANYN Kal EAEYX0
Tns péAuvons Tns Meooyeiou. MNpoédpeuce kai
dloiknoe nepIBaiovTikoUs pn kuBepvnTikoUs
opyaviopouUs. MNapaywyds kai SlopyavwTis
NOAGV MNONITIOTIKOV EKONADCEWVY Kal eCTIBAN
KIvnpatoypdeou, dnws enions KAANITEXVIKOS Be-
arpikds dieubuvths kal cuyypagéas BiIBAiwv.

Literature and Philosophy graduate at the Uni-
versity of Rome "La Sapienza". Since 1993 pro-
fessional journalist. General Director of the In-
formation and Communication Centre of the
Mediterranean Action Plan since 2004. Execu-
tive Director of "Campus EcoMedia", the official
magazine of the Mediterranean Commission for
Sustainable Development. From 2001 to 2004
he promoted and coordinated the network of I-
talian Municipalities and Regions in support of
UNEP, for the preparation of protocols on the
prevention and monitoring of pollution in the
Mediterranean Sea. He presided over and ran
non-governmental organizations with an envi-
ronmental focus. Producer and organiser of nu-
merous cultural events and television and film
festivals, he also has previous experience as an
artistic theatre director and book author.
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Tony Long

And 1o 1989 diateAei dieuBuvThs Tou Mpageiou
Eupwnaikns MoAiTikns Tou WWF oTis Bpu§éhes.
Kard 1o napeABov epydotnke yia To WWF tou
Hvwpévou Baoileiou kal ws unodieubuvtns Tou
YupBouliou MpooTtacias Tns AyyAikns Ynai-
Bpou (CPRE) ato Aovdivo. Aidage oto Eupwnai-
K& KoMéylo Tns Mnpiz oto Béhyio éva dienion-
HOVIKO PABnpa oxeTikd pe TNV NePIBANOVTIKN
noNiTikh otnv Eupwnaikh Evwon ws eniokénTns
kaBnyntns. Eival uéA\os oe didpopa cupBou-
Nia, peta&u autwv oto Kévrpo Koivwvikns kai Or-
Kovopikns Epeguvas yia To Maykéopio MepIBAN-
M\ov (CSERGE), oto idpupa EurActiv, oto Eupw-
naiké Kévipo Anpoociwv Ynobéoewv, oto Kévipo
Eupwnaikns MoAiTikAs kal To ZupBouAio Tou
WWEF otnv EN\@Oa.

Since 1989 director of the WWF European Policy
Office in Brussels. Previously he worked for WWF
in the United Kingdom and as assistant director
at the Council for the Protection of Rural England
(CPRE) in London. He was visiting professor at
the College of Europe in Bruges, Belgium, teach-
ing an interdisciplinary course on EU environ-
mental policy-making. He currently serves on
several advisory boards among them:- the Cen-
tre for Social and Economic Research on the
Global Environment (CSERGE); the EurActiv
Foundation; the European Centre for Public Af-
fairs; the European Policy Centre; and, the Board
of WWF Greece.



kPiTIKH EmiTponH EAAHNIKQN TAINIQN

GREEK FILMS Jury

Kaooras IBav Mrewpyiadns

l'evvnBnke otn Maooalia, FaAhia. Eival ntuxiou-
x0s OIKOVOPIK®V entoTnp®V Maveniotnpiou
IKpeVOUNA kal aoxoAeital pe §evodoxelakés eni-
xelpnoels. AleTéeoe péNos yia okT® xpdvia Tou
A.X. Tou MoNiTioTikoU Opyaviopou Ahpou Podou
(M.0.A.P.), aoxohoUpeVOS KUPiws PE TOV TOPEQ
Tou Kivnpatoypdgou. Méhos Tou A.X. Tns Kivnpa-
Toypa@ikns Aéoxns P6dou ané tn dekagtia Tou
‘80 kai M'papparéas katéniv tns Kivnpatoypagi-
Kns Etaipeias «©éaacis», nou anotelei ouciaoTikd
ouvéxela Tns KA.P. Meteixe TaKTIKG oav avTinpo-
ownos s KA.P. ota ouvédpia tns O.KA.E. (Opo-
onovodia KA. EN\adas). BonBnoe otov kUkAo pa-
Onpdtwv yia Kivnpatoypdeo nou diopydvwoe
TNV nepiodo 2005-2006 n «Béaais», £101kOTEPA
otnv loTopia Tou Kivnpartoypdgou. Mereixe 1a
U0 nponyoUueva xpovia 6TV ENITPONNA Mou a-
néveiye Ta BpaBeia koivou oto peaTIBAN Ecofilms.

Kostas lvan Georgiadis

Born in Marseilles, France. He studied economics
at the University of Grenoble, and now he is in
the hotel business. For eight years he was a
board member of the Organization for Culture of
the Municipality of Rodos, dealing mainly with
cinema subjects. Member of the board of the
Cinema Club of Rodos since the 80’s, and later
secretary of the cinema company "Theasis",
which replaced the Cinema Club. He regularly
participated as representative of the Cinema
Club in the congresses of the Cinema Club Union
of Greece. He assisted the organization of Cine-
ma Courses, especially the courses of Cinema
History, organized by "Theasis" in 2005-2006.
During the previous two Ecofilms festivals he
was part of the committee that granted the pub-
lic award.
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MNavvns Aeovrdpns

l'evvnBnke otnv ABnva 1o 1965. Eival anégoiros
Tou Maveniotnpiou ©gcoalovikns (Tuhpa Aoyo-
Texvias) kal ékave Tn 010akTopikh Tou S1aTPIBA
oTn ZuykpITIKA AoyoTexvia oto Maveniothpio
Paris X-Nanterre. Exel 810a&e1 o€ 0X0Aés Kivnya-
Toypdgou. Enions éxel 5104&e1 Aoyotexvia oto
yupvdoio. Ané o 2000 S10dokel 10Topia Kal Bew-
pia Kivnuatoypdgou oto Tunua Bedrpou Tou
Maveniotnpiou ©ecoalovikns KAl 6Tn ZxXoAn
Kpartikou ©edtpou Bopeiou ENNGdas otn Apdpa.

‘Exouv 6npooieutei dpBpa Tou og AoyoTexvikd

Kal ENioTnoVIKA neplodikd. Epydzetal ws okn-
voBétns ano to 1987. H taivia Tou «Eykmpio Bpa-
dutntas» nnpe 1o MNpwTo Kpatikd BpaBeio NToki-
pavtép 2002. To 2005 oknvoBéTnae yia 1o Béa-
1p0 TNV «HAéKTPa» Tou Hugo Von Hofmannsthal.

Yannis Leontaris

Was born in Athens in 1965. He is a graduate of
the University of Thessaloniki (Department of
Literature) and holds a Ph.D. in Comparative Lit-
erature from the University of Paris X-Nanterre.
He has taught at film schools and has also
taught literature at high school. Since 2000 he
has been teaching history and film theory at the
University of Thessaloniki Theatre Department
and the National Theatre of North Greece Dra-
ma School. His articles have been published in
literary and science journals. He has been work-
ing as a film director since 1987. His film "En-
comium: A Tribute to Slowness" received the S-
tate Award for Best Documentary in 2002. In
2005, he directed for the theatre "Electra” of
Hugo Von Hofmannsthal.
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Anpntpns Mananwvotaviins

[evvnBnka 10 1938 otnv AAe§dvopeia AryunTou.
And 10 1965 AleuBuvtns dwtoypaegias 70 Tal-
vVI®V ano Tis onoies 20 éyxpwpes. To 1974 okn-
VOBET® TNV NP®OTN You Talvia peydAou PNkous
«ONokaUTwpa». AkohouBouv 3 Taivies peydAou
pnkous. 1992, YknvoBéTns Tns oglpds «Anapd-
OekToI» Kal akohouBouv 18 oeipés yia Tnv ET,
Tov ANT1 kai To MEGA. BpaBeia pwToypagias
®eoTIBAN ©cacalovikns. MpwToguPavizopevou
oknvoBérns OeoTIBAN Becoalovikns. Enaivos
®eomIBAA Chicago yia Tn pwToypagia otnv Tal-
via Tou Eppikou Avdpéa «AIxaouds».

Dimitris Papakonstantis

| was born in 1938 in Alexandria, Egypt. Director
of photography since 1965 in 70 films, 20 of
them in color. In 1974 | direct my first feature
film "Holocaust". Three more feature films fol-
low. 1992. Director of the TV-series "Aparadek-
toi", 18 TV-series for ERT, Antenna and Mega fol-
low. Thessaloniki Film Festival Award for Pho-
tography. Thessaloniki Film Festival Award for
Best New Director. Special Praise for the pho-
tography of the film "Dichasmos" by Erikos An-
dreas at the Chicago Festival.
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A1aymV1OUKO
Competition

TAINIEXZ METAANOY MHKOYXZ FEATURE-LENGTH FILMS



AN-TKAZAAI: O AAXHMIXTHX THX EYTYXIAX
AL-GHAZALI: ALCHEMIST OF HAPPINESS

THN KATAAAHAH XTIFMH
AL MOMENTO GIUSTO / AT THE RIGHT TIME

ONEIPA KAI APIOMOI
DREAMING BY NUMBERS

AMNOHXOI NMOAEMOY
ECHOES OF WAR

EZTAMIPA
ESTAMIRA

H MEF'AAH KATASAIVH
DIE GROSSE DEPRESSION / THE GREAT DEPRESSION

NOYNTMIAA KAl ANATOAI
LJUDMILA & ANATOLLJ

MANA-TTEPA ANO THN MNIXTH
MANA-BEYOND BELIEF

MNHMH YT1O KPATHZH
MEMOIRE EN DETENTION / MEMORY IN DETENTION

2AMIMA
SABA

TO BIBAIO TQN PEKOP THX 2OYTKA
KNJIGA REKORDA SHUTKE
THE SHUTKA BOOK OF RECORDS

MHIH
ZDROJ / SOURCE

MEPA ANO KASE NOT'IKH
SURREAL



AN-TKAZAN: O AANXHMIXTHY THX EYTYXIAX

AL-GHAZALI: ALCHEMIST OF HAPPINESS

Hvwpévo Baaiheio UK, 2004
Miapkela Running time: 80’

L
L
*

Maykoopia ekueTAAAEUCN

World sales

Yasin Salazar

Matmedia Productions Ltd.
119 Charterhouse Street
London ECTM 6AA

United Kingdom

Tel: +44 (0) 207 608 0842
Fax +44 (0) 207 490 2082
Ysalazar@matmedia.org
www.matmedia.org

IknvoBérns, Mapaywyods
Director, Producer:

Ovidio Salazar

Kdpepa Camera: Mahmoud Kalari
Movrtdz Edit: Gabriela Enis
KaANitexvikn AigGBuvon

Art Director: Malak D. Khazai
Mouaikn Music: Dirk Campbell
Levdpio Script: Simon van der Borgh
‘Hxos Sound: Eraj Shahzadi
Yne0Ouvos Mapaywyns

Line Producer: Eddie Babbage
AiciBuvon Mapaywyns
Production Manager:
Mohammad Sadrzadeh
Ekté\eon Mapaywyns
Executive Producers:

P.S. Gilders, T.J. Winter
HBonoioi Cast: Ghorban Nadjafi,
Robert Powell, Dariush Arjmand,
Mitra Hajjar, Abol Reza Kermani
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TovoynSynopsis

AlgPEUVAOVTAS TN ZWA KAl TNV AMNAXNON TOU PEYAAUTEPOU MVEUUATIKOU KAl VOUIKOU QINOCO(OU
oTnv 10T0pia Tou IoAdy, n Taivia e§etdzel Tnv unapiakn kpion Tns niotns Tou MkazdAl, nou nNpoé-
KUYe and Tnv andéppiyn Tou BpnNoKeUTIKOU GavaTiopoU, Kal anokKAAUNTEl NpoPaveis naparAnAi-
opouUs pe Tnv enoxn pas. O Mkazdi €éyive yvwotds ws To Tekunpio Tou IoAdy, kal To govondri a-
ydanns Kal AVEUPATIKAS avwTepdTNTas nou xdpade, Eenépace Tous Kpu@oUs KIvOUVous Tns opya-
vwpévns Bpnokeias Tns enoxns Tou. O 0pdpos nou xdpa&e eykataleipOnke katd peydho pépos a-
noé Tous MoOUGOUAUAVOUS PETAPPUBUIOTES TwV APX®V TOU €IKOOTOU AI®VA YIa TNV aucTnpdTEPN
Kal ANiyOTEPO avekTIKN 0XONA Tou lpnv Taipiyia. AutA n Taivia unootnpizel 611 70 loAdp Tou kazd-
i gival To avTidoTo yia TN ONPEPIVA TPOUOKPATIa.

Exploring the life and impact of the greatest spiritual and legal philosopher in Islamic history,
this film examines Ghazali's existential crisis of faith that arose from his rejection of religious fa-
naticism, and reveals profound parallels with our own times. Ghazali became known as the
Proof of Islam and his path of love and spiritual excellence overcame the pitfalls of the organ-
ised religion of his day. His path was largely abandoned by early 20th century Muslim reformers
for the more strident and less tolerant school of Ibn Taymiyya. This film argues that Ghazali's Is-
lam is the antidote for today's terror.
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Ovidio Salazar
Email: osalazar@matmedia.org

OiApoypagia Filmography

2005 Al-Ghazali-The Alchemist of
Happiness (Feature length
documentary)

20005 Circling the House of God: A Pilgrimage
to Mecca with Shaykh Abu Bakr Siraj
ad-Din (Dr. Martin Lings)

2002 Hajj-Journey of a Lifetime (Feature
length documentary)

1999-2000
Faces of Islam:

Listen to the Reed- Kudsi Erguner

The Man who brought the Archers to
Afghanistan- Jan Muhammed Butt
Rebel with a Cause- Rugayyiayah
Waris Magsoud

Til the Ravens' Wings turn White-
Sultan Ghalib al-Ghaiti of Hadhramaut

1999 The Furthest Mosque

1997-1998
Faces of Islam:

Shaykh Hamza Yusuf

Najma Akhtar

Haris Siladjiz

Muhammed Banu az-Zubayr

1997 (reatures Fantastic:

Birds and Things with Wings
Creatures of the Deep

1996 In Search of Da Cat

1995 Passion in the Desert (Independent
Feature film)

BpaBeia Awards

2004 Special "Religions for Peace" Award,
International Festival for Cinema and
Religion, Trento ltaly
"Contributions to Islamic Culture"
Golden Minbar Festival Kazan, Russia

Ovidio Salazar

TevvBnke otnv Kahipdpvia, kai aoxoleiTal pe Taivies viokipavTép €da Kai eikool névie xpovia. Merd and
onoudés BedTpou kal nepeoppavs oo Aos Avizehes kai 6Tn Néa Yopkn 1o evOIapépov Tou yia T0 LOUQIGHG Tov
0dnynaoe otnv Eupwnn kai Tn Méon Avatoln, 6nou ékave onoudés oTnv apaBiki yA@ooa kai oto loAdy o€
Novdivo kai Kdipo. Na ddo xpdvia Atav napaywyds Tns oeipds Tou BBC «Mpdowna tou lohdu». Kivnpatoypd-
@noe To npookUvnya otn Mékka apkeTés gpopés, oknvoBeTwvTas To BpaBeupévo «Hajj Tatidl zwns» yia 1o BBC.

Katoikei oo Hvwpévo Baoihelo.

A native of California, Ovidio Salazar has been involved in documentary films for over twenty-five years. After
studying Theatre and Performance Artin Los Angeles and New York, his interest in Sufism took him to Europe
and the Middle East, studying Arabic and Islamic Studies in London and Cairo. For two years, he was series
producer for the BBC's "Faces of Islam", and also filmed the pilgrimage to Mecca on several occasions, direct-
ing the award-winning "Hajj Journey of a Lifetime" for the BBC. He resides in the United Kingdom.

O Ovidio Salazar

yia tnv Taivia Tou

H raivia dev xaptoypagei pévo Tn oTpopn otn
zwh Tou AN TkazANI kal TNV NveupaTikn kai dia-
vonTikn Tou e§€NMIEN. H enoxn nou zoUoeg o AN
['kaz&N\l ATAV ENOXA TPOUEP®V AANAY®V, KAl JE
T€T010 NPOCPATA PAIVOUEVA GTOV KOO0 OMNWS N
I0AAUIKA TpopoKparTia, BAénoupe 611 undpxouv
NMOAAES OpIOIOTNTES HE TOV KOOHO Tou, Onws NTav
étav zoUoke. Tuvenws Ta npoBAhpara nou ana-
oxéAnoav Tov AN Fkazdhi dev diapépouv and
AUTA NMOU AVTIJETWIZOUV Ol EPEUVNTES O€ ONO
TOV KOO0, KAl 01 anavingoEls Nou avazntouoe
napapévouv akOun nikaipes.

Ovidio Salazar about his film

The film does not just chart the curve of al-G-
hazali’s life and spiritual and intellectual de-
velopment. The time in which Al-Ghazali lived
was one of tremendous upheaval, and with
such recent phenomena in the world as Islam-
ic terrorism, we see that there are many simi-
larities to that in which he lived. Thus we see
that the problems Al-Ghazali addressed are
not unlike those facing seekers everywhere
and the answers he sought are still relevant
today
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THN KATAAAHAH 2TIIF'MH

AL MOMENTO GIUSTO / AT THE RIGHT TIME

Italia Italy, 2005
Miapkela Running time: 817

Maykoopia eKHETAAEUCN
World Sales

Zaroff Film

Piazza S. Maria Liberatrice 27

00153 Roma

Italy

Tel: +39 065745004

Fax: +39 0657552424

Email: zaroff film@Iibero.it

IknvoBérns, Levdpio, Movtdz
Director, Script, Edit: Luca Gasparini
Kapepa Camera: Clemente Bicocchi,
Stefano Cravero. Susanna Nicchiarelli
‘Hxos Sound:

Alessandro Molaioli, Rikard Strgmsodd
Mouaikn Music: Giovanna Marini

e Scuola Popolare di Musica di Testaccio
Napaywyos Producer: Andrea Fornari,
Gianluca Arcopinto

22

TovoynSynopsis

O Nouitzi yevvnBnke 10 1936 oto OploUI kal népace Ta naidikd Tou xpdvia oTnv Epubpaia, eve
évas AN\os Nouitzi peydAwoe ota nepixwpa tns Powpns. HAykves, ival veapn Falida BioAiotpia
Kal n Aviovéha KaBnyATpia poucikns. O 0papaTikés Kapnés Tns zwns Tous Tous odnynoav oo i-
S10 pépos: To SPMT, Tn 0XONA PoUGIKAS Tou TeoTdKIO, £va 1I0TOPIKO HOUGCIKS GUNNOYO Mou 16pU-
Onke 10 1975 o€ pia katdAnyn Tns 060U M'kdABavi Tou diapepiopatos TeoTAKIO GTO KEVTPO TNS
Pduns.

H raivia ouvdéel Tnv 10TOpIa TWV TEOOAPWV XAPAKTAPWY HE TNV TPIAVTAXPOVN I0TOPIa auToU Tou
aouvnBIoToU KEVTPOU pouaoikns O10aokahias, Kal a@nyeital Je JOUCIKN (Ue TOUS oTixous Tns Tzio-
Bdva Mapivi kal evopxnoTpwpévn and Tous kabnynTtés kal Tnv opxnoTpa Tou SPMT) Tn giAoco-
@ia TNs oXOANs, To NAPENBOV Kal To NApoV TNs.

Luigi, from Friuli, born 1936, childhood spent in Eritrea, and another Luigi, from Rome, grown in
the suburbs. Agnés, young french violinist, and Antonella, music teacher. Their lives, with dra-
matic turning-points, bring them all to the same landing place: the SPMT, Scuola Popolare di
Musica di Testaccio, an historical music association founded in 1975 in a squatted building at
Via Galvani, Testaccio district, in the heart of Rome.

The film interlaces the tale of the four characters’ lives with the thirty year history of this extraor-
dinary center of music didactic, and narrates in music - by means of Giovanna Marini’s lyrics
arranged by SPMT teachers and ensemble - the school’s philosphy, its past and its present.
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Luca Gasparini

Via Asiago, 8

00195 Roma

Italy

Email: marmalu@fastwebnet.it
www.2you.it/lucagasparini

OiNpoypagia Filmography
2001 The Soldiers Are Passing

2000 |l partigiano Johnny

1999 Bajram

Luca Gasparini

levvnBnke oto Mnépyapo Tns ITahias 1o 1958, onovdaoce lotopia kai Kpimikn Tou Kivnpatoypdgou oto Maveni-
othpio Tou Topivo. Epydatnke oo Topivo, 0To Mndpi kai Teheutaia 6Tn Padpn. Qs povtép cuvepydoTnke peta-
&0 dMv pe Tov Guido Chiesa kai Tov Daniele Gaglianone. Qs oknvoBéTns yupizel viokipavtép. Epaaitéxvns
poualikés, napakolouBei Tn Scuola Popolare di Musica di Testaccio otnv Pcopn. Otav ntav naidi énaize pd-
YKL

Born in Bergamo, Italy, December 11th, 1958. Degree in History and Critic of Cinema, University of Turin. Pro-
fessional experiences in Turin, Bari and at last in Rome. As a film editor, he works among others with Guido
Chiesa and Daniele Gaglianone. He teaches at Centro Sperimentale di Cinematografia, Rome. As a director, he
makes documentaries. Amateur of music, he attends the Scuola Popolare di Musica di Testaccio in Rome.
When he was a boy, he played rugby.
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ONEIPA KAI API©OGMOI

DREAMING BY NUMBERS

OMN\avdia
The Netherlands: 2005
Aidpkela Running time: 75’

Maykoopia ekHeTAAAEUCN

World sales
Armadillo film

PO Box 51056

1007 EB Amsterdam

Tel: +3120 6273272

Fax: +3120 6273265

Email: info@ armadillofilm.nl
www.armadillofilm.nl

IknvoBétns Director:

Anna Maria Bucchetti

Kdpepa Camera: Stefano Bertacchini
Movrdz Edit: Katarina Trler
Mouaikn Music: Lucio Caliendo
‘Hxos Sound: Bouwe Mulder
Napaywyos Producer:

André Bos, Hans Mulder

‘Epeuva Research: Serena Coscione

2

XyvoynSynopsis

H NdAnoAn éxel NOAES MOAUNANBE(s PTWXOYEITOVIES e PIKPG ricevitorie (npakTopeia oToixnudtwv). O1
Bapves Tous Oev dlaléyouv Tous apiBpous Tou AdTTO TUXaia. 1" autoUs undpxel évas dUEcOs CUOXE-
TIoPGSs PeTagu Twv aplBuy nou SIdAegav kai Tns andneipds Tous va aAGEouV Tn poipa.

‘ONa 1a kKaBnpePIVA yeyovdTa PoIGZOUV Va €XOUV GUYKEKPIYEVN onpacia yia Tous NanoAiTdvous, kal
naipvouv pop@n oto dehtio Tou AdTTO. H Talvia napoucidzel Tous Bapmves evos PIKPOU MPAKTOpEiou
oTOIXNUATWY, Ol OMoioI agnyouVTal TIS MPOCWIKES TOUS IOTOPIES OTIS OMNOIES N NioTN gival cuvuea-
opévn pe Tn zwn Tous. Ol OIKeies EIKOVES TOU PIKPOU NPAKTOPEIOU OTO 0Moio OOUAEUOUV O adeAPEs
Mapia kar’Avizeha o cuvOUACHO WE TIS YEUATES ZwVTAVIA OKNVES 0TO OPOUO 1I00PPOMNOUV UETagU pe-
aNiopoU Kal payeias.

Kdnoior naizouv tous iGlous apiBuous OAn Tous Tn zwn, AOyw KAMolas IBIAITEPNS GNPAGIAS MOU €XOuV
yI' autous. Mepikoi naizouv Tous apiBPoUs NOU OXETiZovTal YE TIS NEPONViES BavATou PEADY TNS OI-
Koyévelds Tous. Kal undpxouv Ki auToi, mou SIaAéYOUV TIS EUTUXIOUEVES OTIYMES TNs Zwns Tous. MioTeu-
0uV 0TI n guTUXia —KAMOTE- B TOUS EMICKEPTET KAl MANI.

Naples has many crowded poor neighborhoods with small ricevitorie (gambling offices). The daily
visitors do not pick their lotto numbers randomly; for them there is a direct link between the chosen
numbers and their attempt to change destiny.

All daily events seem to have meaning for the Neapolitans, and are transformed on to the lotto form.
In "Dreaming by numbers" the regular visitors of a small ricevitoria are portrayed and tell their per-
sonal stories in which faith is interwoven with their lifes. The intimate images of the small office run
by the two sisters Maria and Angela combined with vivid street scenes balance between realism and
magic.

Some play the same numbers during a lifetime, because of the special meaning for them. Some play
the numbers corresponding the death dates of family members. And there are those who chose the
happy events in their lifes. They believe happiness will -once- be back.
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Anna Maria Bucchetti
P Aertszstraat 91-3

1073 SL Amsterdam

The Netherlands

Tel: +31 206769716

Fax: +3120 6769716

Email: controgriffa@hetnet.nl

OiNpoypagia Filmography
2002 Tegenlicht "Una storia Italiana"
Een Wereldzaak (TV series)
7 dagen: Genua, met eigen ogen
1998 Solidair
1997 Eindeloos debuut
1996 Met eigen ogen in Sarajevo
Je moet het toch zelf doen (You have
to do it by yourself)
Zone warriors
Turkis Delight
With love, me

Yupperoxn og PeoTIBAA-
MpoBoAés
Festival-Screenings

IDFA, Rotterdam, Kiev, Nyon, St. Petersburg,
Cracow, Silverdocs

Anna Maria Bucchetti

levviBnke 010 MiAdvo, 6nou kai onoddace Kdpepa otnv ekei akadnpia kivnpatoypdeou. Exer ypdyer kai okn-
voBeToel NOANG vTokIpavTép, Kal epydzetal kal s povTép. Katoikei 1o ApotepvTap.

She was born in Milano, where she studied in the Film Academy as lighting cameraman. She directed numer-
ous documentaries and she is working as an editor too. She lives in Amsterdam.

H Anna Maria Bucchetti

yia tnv Taivia tns

Agetnpia yia péva Atav n niotn Twv NanoNiTd-
VWV oToUus apiBuous. MNarti mioTteUoupe o€ KATI;
H nmioTtn otous apiBuous yevvnOnke kail peta-
NapnadeUTtnke pe okond va ehéy&el To @oBo.
Evd o1 NanoNitdvor nepipévouv va oupBei ka-
TI JAyIKO, ival nepITpIyupiopévol and Tnv Ka-
OnpepIvA NpaypaTikdTNTa: zwh o€ PIA XAOTIKA
noéAn, avepyia, NPOoWNIKES TPAYWOIES, O V-
Jes Tou kaBevds. Etol To AdTTO Oev eival éva &é-
VO OWA, KATI anokoppévo and Tnv Kabnpepi-
vh npaypatikétnta. AvtiBeta anotelei ékppa-
on Tns napddoons Kal Tou nvelparos Twv Na-
nolNitdvawv. To naixvidl Tns TUXNs eKPPAzZel TNV
avdykn yia eAnida o€ pia NOAN nNou Tn oTePEi-
Tal. O1 apiBuoi eival cuvu@acpévol Pe TNV Ka-
OnpepIvh zwn Onws Kal ol Kolvés dpacTnplo-
TNTES, ONWS 0 UNVOS KAl T0 paynTo.

Anna Maria Bucchetti

about her film

My starting-point is the Neapolitan belief in
numbers. Why do we believe in something?
The belief in numbers first came into exis-
tence and was handed down in order to con-
trol fear. While waiting for some magic to hap-
pen the Neapolitans are surrounded by daily
reality: life in a chaotic city, unemployment,
personal tragedies, memories people have. So
the lotto is not a Fremdkorper, something
separate from everyday reality. On the con-
trary, it is an expression of the culture and the
spirit of the Neapolitans. The game of chance
expresses the need for hope in a town devoid
of hope. The numbers are woven with every-
day life just like ordinary activities such as
sleeping and eating.

ECOFILMS

RODOS

w6 25



ATTOHXOI NMTOAEMOY

ECHOES OF WAR

OMN\avdia
The Netherlands, 2004
Aidpkela Running time: 70

Maykéopia eKHETANAEUTN
World sales

First Hand Films

Zurich Office

Schaffhauserstrasse 359

8050 Ziirich, Switzerland

Tel: +41 13122060

Fax: +411312 2080

Berlin Office
Mehringdamm 33
10961 Berlin, Germany
Tel: +49 30 285 290 88
Fax: +49 30 285 290 99

info@firsthandfilms.com
www firsthandfilms.com

IknvoBérns, Mapaywyods

Director, Producer: Joop van Wijk
Kapepa Camera: Melle van Essen

‘Hxos Sound: Barend Schweigman
Movrdz Edit: Jan Dop csc

Mouaikn Music: Daan Guilliamse
Agniynon Narration: Fatima Haffner
(Sierra Leone), Najia Wahid (Afghanistan)
Pilar Lozano (Colombia), Esther Perel (USA)

KivoGpevo oxédio Animation
IknvoBétns Director: Liesbeth Worm
Napaywyos Producer:

Jan Snoerwang

Levdpio Script: Joop van Wijk,

Rohan van den Braak

IxediaoTés Animators:

Arjan Wilschut, Christa Moesker, Michael
Sewnarain, Mandy Geuskens

Movraz Edit: Jan Dop csc

Agnynen Narration:

Martijn Oversteegen, Emma Dingwall,
Michael Harrigan, Grainne Delainy

2

TovoynSynopsis

H taivia «<Anénxoi MoAépou» gival éva VIOKIPAvTéP HEYANOU PNKOUS HE OKNVES KIVOUPEVWV OXE-
Siwv yia Ta naidid nou enéznoav Tous NOAéPOUS Kal Tis Biales cuykpouaogls oto ApyavioTtdy, Tn
Néa Yoépkn, Tnv KohouBia kai Tn Ziépa Aedve. Ta naidid autd pas odnyouv oTis Zwés ToUs Kal Hol-
pdzovTal TIS aVAUVAGCEIS TOUS, TOUS £QIAATES Kal Ta Ovelpd TOUsS.

Ta naidid anokaAUNToUV TIS IGTOPIES KAl T OVEIPA TOUS AVTANOKPIVOUEVA OTNV IGTOPIA £VOS HI-
KpoU eAépavTa nou npoonabei va Bpel To koupdylo va avTiyeTwnioel To BAvaro Tou narépa Tou.
Ev® TauTizovTal e TNV KAKOTUXIA TOU PIKPOU EAéQAVTA, AVAKAAUNTOUE Nws auTd givail ol npay-
patikoi Apwes, §enepvadvTas KABE NONITIKNA KAl pNTOPEIa TwV KUBEPVOVTWY, TOUS TPOUOKPATES h
TOUS OTPATIRTES.

"Echoes of war" is a feature length documentary with animated sequences about child survivors
of wars and violent conflicts in Afghanistan, New York, Colombia and Sierra Leone. They take us
into their lives and share their memories, nightmares and dreams. Though continents apart and
without knowledge of each other these children have grief, courage and hope in common.

The children reveal their stories and dreams by their response to the tale of a little elephant who
tries to find the courage to cope with the death of his father. While they identify with the plight
of the little elephant we discover that they are the real heroes, far beyond the politics and rheto-
ric of statesmen, terrorists or soldiers.
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Joop van Wijk

0 napaywyés kai oknvoBétns Joop van Wijk eivai yiatpds, nou &ekivnae 1o 1978 va Kivnpatoypagei [e Tnv a-
veEdpTnTn eTaipia napaywyns Molenwiek Film oto Apotepvrdp. ‘EktoTe éxel (ouv-) oknvoBeTdel Kal ouppe-
Tdoxel o€ NOANES Napaywyés VIOKIPAvTEP Kal TAIVIOV pikpoU pikous. And 1o 1994 n Molenwiek Film oupperé-
xel o€ (oup-)napaywyés Tavioov puboniacias. And 1o 2001 o Joop van Wijk ivar auvétaipos Tou Jan
Snoerwang (Animation World) otnv ave¢dptnn etaipia napaywyns Déja Vu Entertainment.

Producer and director Joop van Wijk is a Medical Doctor who took up filming in 1978 in the independent
production company Molenwiek Film, Amsterdam. Since then, he has (co)produced and (co)directed a great
number of documentaries and short films. From 1994 on, Molenwiek Film is also involved in the (co)
production of feature films. Since 2001 van Wijk is partner in the independent production company Déja Vu
Entertainment with animation film producer Jan Snoerwang (Animation World).

Joop van Wijk
Molenwiek Film BV

Van Diemenstraat 410
1013 CR Amsterdam

Tel: +-31 20 6252296

Fax: +3120 6251489
Email: joop@molenwiek.nl
www.molenwiek.nl

Liesbeth Worm

H Liesbeth Worm ¢ivai pia véa, noA\G unooxépevn oknvoBétns Kivoupévwv oxediwv ané Tn votia ONMavdia. H
npTn Tns Taivia "Tempera" (1997) em\éxBnke ato npbypappa noA@v 01EBv@Y eaTIBAN KIVOUPEVQV OXe-
diwv. H Liesheth Worm éxel euneipia o€ Ghous Tous Topeis Tou KIvoupévou oxediou: and To aevdplo, To oxedia-
0pd Tou 0TOPI-PNopVT, TO iB10 TO OXEDIO, PEXPI KAl TNV KAPEPA Kal TO PovTdz.

Liesbeth Worm is a young and promising animation director from the south of The Netherlands. Her debut
film "Tempera" (1997) was selected for a large number of international animation film festivals. Liesbeth
Worm is experienced in all aspects of animation filming: from (re)writing the script, design of the story
board, the animation itself to camerawork and editing.

OiNpoypagia Filmography
2004 Echoes of war

2002 Piece of mind

2001 Shadowplay

2000 The daily nation
1998 The Dandelion Game
1997 (rossroads

1994 XIME

1993 [singiro Hospital
1992 Enigma

1990 Change

1988 (Cannot run away
1986 Alter Ego 1 & Il
1984 0ld Taboo

1982 Daughters of the Nile
1980 The factory

1979 Guerra a la guerra!

Tuppetoxn og PeoTIBAN-
MpoBoAés
Festival-Screenings

df Amsterdam

Rio de Janeiro

Utrecht

O Joop van Wijk

yia tnv Taivia Tou

Mpiv and kaipd hpouv napaywyds pias oeipds
VTOKIMAVTEP YIKPOU PYAKOUS TA onoia avagpé-
pOVTaV oTNV YUXOAOYIKN KAl KOIVWVIKN ¢ppo-
vTida Mou nap&ixav oTous KATauNIopoUs npo-
OQUY®WV PETA TNV NEPIOOO TWV CUYKPOUTCEWV.
Ev® yupizovrav autd 1a viokipavtép, didaBaca
10 BIBAio Tns Ap Ndvol Mndpov «Evas pikpds
eNépavtas Bpiokel To koupdylo Toux. Me ouve-
nnpe apéows! AQoU CUMPETEIXa OE APKETES a-
vayvaoels Tou BiBAiou pe opddes naidicdv —kKi
eVNAIKWV, opIopéves popés- Apxiod va Olepeu-
V@ TIS OUVATOTNTES ENEKTACNS TWV EVVOIMV KAl
TOU aVTIKTUMNOU TnS I0TOpIas.

OpioTte Aoindv 10 VIOKIYAVTEP pEYAAOU PN-
Kous «Anénxol NoAépoux»: évas cuvduaouos
npaypatikns dpdons Kai KIVOUPéVwY oxediwv.
Oewpw Nws dONPIOUPYNCAWE Hia cuvaiobnpa-
TIKN Kal Kdnoles popés OpapaATIKn Taivia, n o-
noia opapaTizOPAoTE va KATaQEéPEl va ayyigel
Kal va OUYKIVAGEI TO HEYAAO KOIVO —TOOO TOUS
eVNNIKes, 660 Kail Ta naidid.

Joop van Wijk about his film
Some time ago | produced a series of short
documentary films about projects for psycho-
social care in refugee camps in post-conflict
areas. During the making of these films | was
confronted with Dr. Nancy Baron's book "A
Little Elephant Finds His Courage".

| was immediately inspired. After taking part
in a number of book reading sessions with
groups of children, | began intensely looking
for possibilities to extend its scope and im-
pact.

So, here is the feature length documentary "E-
choes of war": A combination of documentary
live-action and full animation.

| think we have made an emotional and some-
times even dramatic movie, which we envi-
sion will not fail to touch and move large au-
diences - adults and children alike.
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EXTAMIPA

ESTAMIRA

Bpazihia Brazil, 2004
Miapkeia Running time: 115’

Maykéopia eKHETANAEUON
World sales

James Darcy

Zazen Producdes

Praca Pio XI, 6 sala 102

Rio de Janeiro — RJ 22461-080

Brazil

Tel: 455 21 2535-5407

Fax: 4-55 21 2535-5406

Email: james@zazen.com.br

IknvoBétns, Kdpepa

Director, Camera: Marcos Prado
BonB6s IknvoBéTn

Assistant Director: Alexandre Lima
Movtdz Edit: Tuco

Mouaikn Music: Décio Rocha
Hxos Sound: Leandro Lima
Napaywyoi Producers:

Marcos Prado, José Padihla

2

XovoynSynopsis

H taivia «<Eotapipa» agnyeital Tnv 1oTopia pias e§nviatpidxpovns yuvaikas nou ndoxel and oxi-
zoppévela. H Eotapipa zouoe kal doUNeue Ta TeEAeUTaia €iKOGI XPOVIA OTN XWUATEPH TOU TzapvTiy
kpapdko oto Pio vre Tzavéipo. XapiopaTikn Kal yntpikh, n Eotapipa poipdzeral Tn zwn Tns Pe
HIa KoIvOTNTa YEPOVTWYV 0TO okoumnidoTono. H kivnpatoypdenon §ekivd 1o 2000, 6tav n Eotapi-
pa &ekivnoe pia Bepaneia oe pia dnpdoia yuxiatpikn KAIVIkn. H Taivia napoucidzel Tn zwh Tns
KATd TN OIAPKEIA TEOOAPWV ETWV PAPHUAKEUTIKAS Bgpansias, anokaAUNTel TN JETAPOPPWON TNS
Kal Tnv enidpaon Twv papudkwv ndvw Tns. Méoa ano Tis papTupies Twv Naidi®v Tns §eokendze-
1a1 To aBdoTtaxTo Tns Unap§ns Tns: n xapévn Tns NAISIKN NAIKIa oTn PTwXN, ENapxiakh Bpazihia,
ol BaoavioTikoi épwTes Kal o ydpol Tns kai n ayavdktnon tns. Epodiacpévn pe pia noinTikn, @i-
Noco@ikn kai diahoyikn d1dBeon, n Ectapipa zel yia Tnv anooToAA nou Tns éxel avareBei: va §e-
OKeNAOEI KAl VA anokataoThoel Tnv aAhBela.

"Estamira" tells the story of a 63 year-old woman who suffers from schizophrenia. Estamira has
lived and worked for the past 20 years at the waste disposal site of Jardim Gramacho in Rio de
Janeiro. Charismatic and maternal, Estamira shares her life with a community of elderly folk at
the waste site. Filming began in January of 2000, when Estamira started getting treatment at a
state-run psychiatric clinic. The film shows her life during four years of continuous medication;
reveals her transformation and the effects the drugs had upon her. In her children’s statements,
her arduous existence becomes exposed: her lost childhood in poor, rural Brazil, her tormented
loves and marriages, and her frustrations. With a poetic, philosophical and eloquent discourse,
Estamira lives for the mission that was set upon her: to reveal and to reclaim the truth.
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Marcos Prado

Praca Pio XI, 6 sala 102

Rio de Janeiro — RJ 22461-080
Brazil

Tel: +55 21 2535-5407

Fax: +55 21 2535-5406

Email: m.prado@zazen.com.br

OiNpoypagia Filmography
2005 Estamira

2002 Bus 174

2001 Pantanal Cowboys

2000 The Charcoal People

Tuppetoxn oe PeoTIBAN-
MpoBoAés
Festival-Screenings
2004 Rio de Janeiro International Film
Festival
Best Documentary
2004 Sao Paulo International Film Festival
Best Documentary
2005 Miami International Film Festival
Outstanding Achievement
in Cinematography
2005 FICA International Festival of
Environmental Film and Video
Best Feature Film,
Press Award, Audience Award
2005 Festival International du
Documentaire de Marseille
Grand Prix
Prix du Groupement National
des Cinémas de Recherche (GNCR)
2005 Karvoly Vary International
Film Festival
Best Documentary
Belém do Para Brazilian Film Festival
Best Film, Best Cinematography
2005 Perspektive International Human
Rights Film Festival Nuremberg
Fourth International
Human Rights Award
2005 Goidnia Brazilian Film Festival
Best Documentary

Marcos Prado

0 Bpaziiidvos Marcos Prado onotdace ato Brooks Institute of Photography tns Kahipdpvia. Eivar didonpos
QwTOYPGQoS, Tou onoiou n douleld éxel BpaBeutei pe didpopa diebvr BpaBeia (n.x. World Press Photo, Focus
on Your World). Eivar napaywyés twv taiviov «01 kapBouvidpndes» (0s Carvoeiros, 2000) kai «Aew@opeio
174» (Onibus 174, 2002), kepdizovtas BpaBeia ato Los Angeles International Film Festival, oto FICE kai oTa
CCBB BpaBeia Bpaziidvikwv viokipavtép. To 2005 npotdOnke yia To BpaBeio Emmy oTnv Kivnpatoypagia yia
Tnv douleld Tou oTo "Pantanal Cowboys". To oknvoBeTikd Tou viepnodTo «Eotapipa» képdioe noANG BpaBeia
peTagl autav kai 1o International Jury Prize 1o Rio de Janeiro International Film Festival kai To BpaBeio ka-
NUtepou viokipavtép ato Karlovy Vary.

Marcos Prado (Brazil) studied at the Brooks Institute of Photography in California. He is a renowned photog-
rapher whose work has won several international prizes (e.g. World Press Photo, Focus on Your World). He
produced the documentary films "The Charcoal People” (Os Carvoeiros, 2000) and "Bus 174" (Onibus 174,
2002), winning prizes at the Los Angeles International Film Festival, at FICE and at the CCBB Brazilian Docu-
mentary Awards. In 2005, Marcos Prado was nominated for an Emmy Award in Cinematography for his work
in "Pantanal Cowboys". His directing debut "Estamira" won numerous awards, among them the Internation-
al Jury Prize at the Rio de Janeiro International Film Festival and the prize for Best Documentary at Karlovy

Vary.

O Marcos Prado

yia tnv Taivia Tou

Eroipaza éva pwTtoypapikd Sokipio o€ pia Xw-
patepn Tou Pio vre Tzavéipo, 6Tav ouvdvrnoa
tnv Eotapipa nou doUAeue kal zoUoe ekei. Tnv
nAnciaoa yia va Th poTAGW av PJou enéTpens
va Tn pwToypapiow. ESwoe Tn ouykardBeon
TNS KAl YOU €ine OTI €XEl VA POU NEN «MOANG»: «n
anocTOAN HoU €ival va anokaAUYw Kal va a-
nokaraoThow Tnv aAnBelax», «eou eical évas
KoIVOSs AvBpwnos, ey OXi».

To npwT0 KivnNTpO MOV €ixa yia va yupiow Tnv
Talvia ATav n zwn kail o Tponos diaBiwons Tns
Eotapipa. Ztnv apxn Twv yupiopdtwv avakd-
Auya 611 n Eotapipa, yia np@@tn gopd oth zwh
s, Ba §ekivoUoe pia pApPAKEUTIKA YuXIaTpl-
Kn Bepaneia. HBeha va dw TI EMINTAOOEIS €XOUV
10 PAPHPAKA o€ KAMOIOV NoU z&l KATw and cuv-
Onkes oav kI autés nou Biwvel n Eotapipa.
XpeldoTnka 1é0oepa xpdvia yia va yupiow Tnv
Talvia kal évas xpovos yia va tn povtdpw. Me
TOV Ka1pG avanTuxdnke pia oTevih oxéon epni-
oTooUvns pazi Tns. Tn 0eUTePN Xpovid TwV yu-
piopdtwv n Eotapipa pou gine: «Mdpkos, &¢-
PEIS Nola gival n anooToAn cou ¢’ auTh Tn
ZWN;», KAl MPIV KAV TO OKEPT®, JOU €iNE: «n a-
NOCTOAN OOU €ival va anokaAUYEIs TNV ano-
OTOAA JOU».

Marcos Prado about his film

| met Estamira while developing a photo doc-
umentary essay at a garbage dump in Rio de
Janeiro, where she was working and living. |
approached her asking if | could take her por-
trait. She consented and told me she had lots
of "things" to say to me: "my mission is to re-
veal and reclaim the truth", "you are common,
I am not".

The first motivation | had on doing this film
was Estamira’s life and existence. In the begin-
ning of the shootings | discovered Estamira
was starting a public psychiatric treatment
with medicines for the first time in her life. |
wanted to see the results of the medicine in
someone living in such conditions as Estamira
was. It took me four years to finish filming and
one year to edit it. With time | build up a close
relationship of trust with her. By the second
year of shooting, Estamira came to me and
said: "Marcos, do you know what is your mis-
sion in this life"? Before | even thought about
it, she said: "Your mission is to reveal my mis-
sion".
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H MEI'AAH KATASAIWH

DIE GROSSE DEPRESSION / THE GREAT DEPRESSION

leppavia Germany: 2005
Aiapkeia Running time: 88’

Maykécopia ekpeTdAAeuon
World sales

Unafilm

Titus Kreyenberg

Georgstrace 15-17

D-50676 Koln

Tel: +02213 480 280

Fax +0221 3 480 281

Email: office@unafilm.de

IknvoBérns, Levdpio Director, Script:
Konstantin Faigle

Kdpepa Camera: Hajo Schomerus
Movrdz Edit: Dora Vajda

KoaToUpia Costumes: Marpa Schneider
Ektéheon Mapaywyns

Executive Producer: Dennis Eichstddt
Napaywyds Producer: Titus Kreyenberg

XovoynSynopsis

Ma 11 Tpéxel pe pas Tous Meppavous; Eipaote kataBAinTikoi kKAawidpndes n aniws Tpehoi; Kata-
Tpuypévos and auTés Tis epwTnoels 0 oknvoBétns Konstantin Faigle §ekivnog éva nohU npoowni-
K6 1a&id1 and Tn pia dkpn Tns narpidas Tou oTnv dAAN. O Faigle ydxvel yia Tn «Bapid yeppavikn
Yuxn», TNV NPoéAeuch Tns kal Tov Tpdéno nou Ba Tnv kdvel va netdgel nd\ ynhd otov oupavo,
KaBWs ws PENWV NATEPAS APVEITAI va PEYAADOEI TO NAIO TOU GE PIa X®PA Nou NAdcxel anod oua-
OIKN KaTdOAIYN.

What's wrong with us Germans? Are we depressed whinnies? Or are we just plainly mad?
Haunted by these questions, filmmaker Konstantin Faigle took a highly personal journey
through his home country. Faigle searched for the "deep German Soul", its origins and a way to
fly it up to the sky again, as the expecting father refuses to raise his child in collectively de-
pressed nation.
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Konstantin Faigle
c/o0 Jardon

Stamm str. 99

D-50823 Cologne

Germany

Email: konstantinfaigle@web.de

OiApoypagia Filmography
2005 Die grosse Depression

2003 Materazzo

2002 QOut of Edeka

2000 Bach légere

1999 Nur drei Worte...

1998 Ein kurzer Film iiber die Liebe
1997 Die Loreley

1995 Ritus

Tuppetoxn oe PeoTIBAN-
MpoBoAés
Festival-Screenings

Munich, Bieberach, Kassel, Amsterdam, Kiev

Konstantin Faigle

levvnBnke To 1971. MeTd Tis onoudés Tou oTnv Texvoloyia Twv MME Eekivnoe Tnv kapiépa Tou petall GAwv
ws HovTtép, aevapioypdgos kal oknvoBétns atnv Tnhedpaon (WDR, ZDF kai arte). To 2002 anogoitnae ané 1o
Cologne Academy of Media Arts kai ékToTe douleUel ws oknvoBETns. EkTés and pikpou prikous Taivies yupioe
10 2001/2002 10 NpTO Peydhou prikous viokipavtép Tou "Out of Edeka", To onoio képdiae To BpaBeio vToki-

pavtép Tns Bauapias "Der junge Lowe".

Born 1971, initially worked as editor, freelance author and director amongst others for the WDR, ZDF and arte
after completing his BEng in Media Technology. In 2002 he graduated from the Cologne Academy of Media
Arts and has been working as a freelance filmmaker since then. Besides a number of short films he filmed his
first feature length documentary "Out of Edeka" in 2001/2002 which received the Bavarian Documentary

Film Award "Der junge Lowe".

O Konstantin Faigle

yia tnv Taivia Tou

Agv gixa okond va KAvw PIa KUVIKA Talvia kai
VA CUMPETAOX® OTNV autoanodokiyaacia Kal
TNV auTOKATAKPIoN Onws ouvnBizetal, dnou &i-
paoTte hdN naykéopiol npwTadbANTEs. «H peyd-
An KatdONIYN» €ival n eVIEADS NPOCWNIKNA, €1-
PWVIKN pa Ndve and GAa auTooapPKACTIKA pa-
TId Ndvw Pou, Ndvw oTous cuvavBpwnous
Mou Kai TNV narpida pou. LTapaTtnoTe va naip-
VETaI TOV €0UTO oas coBapd! Auth ival n Ba-
OIKA pou Béon oTnv Talvia.

Konstantin Faigle about his film

| did not set out to make a cynical film and
join in the customary self-deprecation and
self-castigation we are already world champi-
ons at. "The Great Depression” is my very per-
sonal, but also serious, ironic and above all full
of self-mockery view on myself, my fellow hu-
man beings and my country. Stop taking y-
ourselves so seriously! That is the basic posi-
tion | take with this film
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AOYNTMIAA KAl ANATOAI

LJUDMILA & ANATOLLJ

Youndia, Oukpavia
Sweden, Ukraine, 2005
Aidpkela Running time: 86°

Maykéopia ekpeTdAAeucn
World sales

FantomFilm Produktion AB

Pelle Roskvist, producer

Tel: +46 709 2991 49

Email: pelle.roskvist@fantomfilm.se

IknvoBéTns Director: XovoynSynopsis

Gunnar Bergdahl Mia taivia yia Tov épwta, Tn OAiyn kai Tnv eniBiwon KATw anod Tn oKid TNs KATAGTPOPNS TOU
Owroypdgos Photographer: ToépvopmA. Mia pntépa kai o y1os Tns, kai n d1apkns NdAn yeta&l avapvnoewy Kal eAnidwy, pe-
Anders Bohman fsf 1a€0 NAPeNBOVTOS Kal ENNOVTOS.

Movrdz Edit: Rasmus Ohlander sfk,

Anette Lykke Lundberg sfk A film about love, sorrow and surviving in the shadow of the disaster of Chernobyl. A mother
Napaywyos Producer: Pelle Roskvist and her son - and the everlasting struggle between memories and hopes, between the past and
‘Hxos Sound: Andreij Bochman the present.

Mouoikn Music:
Pelle Bolander & Bjom Knutsson
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Gunnar Bergdahl
Mattssonsliden 10

41318 Gothenburg, Sweden

Tel: +-46 31 244119, +46 702 709266
Email: gunnar.bergdahl@brfmasthugget.se

®i\poypagia Filmography
2006 Ljudmila & Anatolij

2003 The Voice of Silence (short)

2002 Ingmar Bergman; Intermezzo
20071 The Voice of Ludmila

1997 The Voice of Bergman

Gunnar Bergdahl

evvABnke 10 1951 oTn LTokx6ApN Tns Loundias. And 1o 1994 péxpi o 2002 hitav O1euBuvtis Tou Goteborg
Film Festival. To vrokipavtép Tou «H gwvi Tou Mnépykpav» éxel napouaiaoTei o€ nepioodTepa and 80 @eoT-
BAM peta&l Twv onoiwv kai To Forum Tns Berlinale 1o 1998. «H gwvi tns AouvTyila», pia Tawvia yia pia xipa
ané 1o KieBo tns Oukpavias nou éxace Tov 0Uzuyd Tns oTnv KataoTpo@n Tou TaépvopniA, NapoucidoTnke oTo
Forum Tns Berlinale 10 2002. H taivia «lykpap Mnépykuav: lvieppérzo» ékave Tnv npepiépa Tns a1o GeoTIBAN

1wV Kavvav 1o 2002.

Bornin 1951 in Stockholm, Sweden. Between 1994 — 2002 he was Festival Director of Goteborg Film Festival.
His documentary "The Voice of Bergman" has been presented at more than 80 international festivals includ-
ing Forum/Berlin 1998. "The Voice of Ludmila", about a widow in Kiev Ukraine who lost her hushand in the
disaster of Chernobyl, was presented at Forum/Berlin 2002. "Ingmar Bergman; Intermezzo" premiered in

Cannes 2002.

O Gunnar Bergdahl

yia tnv Taivia Tou

Ti euBUVN enwpIzOpaoTe dTav Aéue o€ KAnoiov
dN\ov: Le ayana; ‘Otav o avridpacthpads 4 oTo
ToépvopniA avativdxnke ekeivn Tn zeoTh vOXTa
Tov AnpiAn Tou 1986 n Aouvtuiha lykvarévko a-
VAYKAOTNKE, Hazi Pe ANNeS XINIAOES ANwYV, va a-
vTigeTwnioel Tn BaBurepn évvoia Tns Aydnns, Tns
MNikpas kai Tns EniBiwons. Mia avBpwnivn 1pa-
ywdia pnopei va gival pIkph Kal va pn yiver avri-
AnnTh and kavévav, gnopei enions va gival na-
ykoopia énws auth oto ToépvopniA npiv and 20
xpoévia. L1o Téhos undpxouv ndvra 1a idla epw-
Thpata: MNos zoUe TIs zwés Pas ws avepwnol; Ti
€uBUVN éxoupe anévavti og autous nou ayand-
pe; Anévavri otnv Kolvwvia; Anévavt ota naidid
pas; H taivia auth yia pia véa Oukpavin xnpa kai
TO YIO Tns €ival pia dlapkKns IoTopia aydnns, pia
avtanokpion and To €NiKEVTPO TNS KATAGTPOPNS.

Gunnar Bergdahl about his film
What responsibility do we put on ourselves
when we say to another person: | love you?
When reactor 4 in Chernobyl exploded that
warm night in April 1986 Ljudmila Ignatenko
was forced - together with thousands others -
to confront the inner meaning of Love and
Sorrow and Surviving. A human tragedy could
be small and not notified by any one, it can al-
so be global like the one in Chernobyl 20
years ago. In the end there will always be the
same questions: How do we live our lives as
human beings? What responsibility do we
have towards our dear ones? To a society? To
the future? To our kids? This film about a y-
oung Ukrainian widow and her son is an on-
going story of love, a report from the epicen-
ter of a disaster.
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MANA-TTEPA AT1O THN MIXTH

MANA-BEYOND BELIEF

HMA USA, 2004
Miapkela Running time: 90’

Maykéopia eKHETANAEUCN

World sales
filmswelike

24 Mercer Street
Toronto, ON. M5V TH3
(anada

www. filmswelike.com

IknvoBéTns, Levdplo

Director, Script: Peter Friedman,
Roger Manley

MovTdz Edit: Laurent Pineau
Hxos Sound: Christian Lutz
Napaywyos Producer: Jaques Debs,
Delphine Morel, Peter Friedman,
Roger Manley

Tupnapaywyoi Co-producers:
Jens Meurer, Hetty Naaijkens,
Retel Helmrich, Sven Boeck

XovoynSynopsis

H AéEn «Mdva» ota noAuvnoiakd unodniavel Tn dUvaun nou Bpiokeral yéoa ota npdyuara.
‘Eto1 hoindy, évas igpéas Twv Madpl nou kivnparoypaenOnke otnv Néa Znhavdia avoiyel Tnv au-
Aaia o€ pia oducoela nou pas ndel and Tis epApous Tns Apizévas otnv Acia, Tnv AQpIKA Kal Tnv
Eupdnn kar kataAAyel o€ Jia npaypartikn pnxavh Tou XpOvou, Nou KAvel oTACEIS O€ MUPNVIKOUS
avTidpacThpEs, pouaceia Téxvns, vaous otn Mnoupua, otnv Elvisland, oe apxalokdnnious, TeAe-
1és BouvToUu kal oTis aiBouoes Tou Koykpéoou. To «Mdva-Mépa and tnv niotn» gival pia nepiné-
1€10, TG00 and 10 éva onNUEIO TOU KOGHO OTO AANO, OGO Kal HEGA OTO avOpwnivo HUaid.

Mana is the Polynesian word for the power that resides in things. Appropriately, a Maori priest
filmed in a New Zealand rainforest sets the stage for an odyssey which takes us from the Arizona
deserts through Asia, Africa and Europe and finally to a real-life time machine-with stops along
the way at nuclear reactors, art museums, Burmese temples, Elvisland, relic smugglers, voodoo
ceremonies and the halls of Congress. "Mana-beyond belief" is an adventure, both across the
globe and into the human mind.
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Peter Friedman

Strange Attractions Inc.

70-A Greenwich Ave. #377

New York, New York 10011

Tel: 41212 642 5309\

Email: info@strange-attractions.com

OiNpoypagia Filmography

1998 The Life and Times of Life and Times
There are No Direct Flights from New
York to Marseilles

1995 Death by Design

1993 Silverlake Life

1991 Fighting in Southwest Louisiana
Talk to Animals

Yuppetoxn og PeoTIBAN-
MpoBoAés
Festival-Screenings

Ifd Amsterdam

SXSW

Peter Friedman

Eivar 1dpuThs Tns aveédpTnTns etaipias napaywyns Taividv Strange Attractions, Inc. Ané 1o 1984 oknvoBerei
kal napdyel Tavies nou éxouv ndpel noAG BpaBeia, petal autadv To peydho BpaBeio Tns KpITIKAS eniTponis
Tou Sundance, To BpaBeio kpiTik@wV Tou Aos Avizeles yia Tnv kaAdTepn aveédpTnTn Taivia kai To BpaBeio
Peabody. O Friedman unipée péhos kpiTikis miTponiis o O1dpopa PeoTIBAN, dnws aTo geoTIBAN KivnpaTo-
ypdgou FIPA, 1o idf oto Apotepvtap, kai oo Visions du Réel otn Auchv.

He is the founder of the independent film production company Strange Attractions, Inc. Since 1984 he has
directed and produced films which have received numerous awards, including the Sundance Grand Jury
Prize, the LA Film Critics Award for Best Independent Film, a Peabody Award. Friedman has served on the
juries of numerous festivals such as the FIPA Film Festival, the idf in Amsterdam, and the Visions du Réel Film
Festival in Nyon.

Roger Manley

Ta BiBAia, Ta oevdpid, o1 pwToypagics kai o1 enipéheies ekBéaewv Tou Roger Manley andonacav naykéopia
@Apn, 181aiTepa oTnv Téxvn Tou nepIBupiou. MNa noAd xpovia Kivnpatoypagouoe Tis zwés AuoTparwv ABopi-
yivov, MahaioTiviwv XwpIkav kal Apepikavav 18ayevamv, kal enigeAnonke Tis ekBEaels eykaiviwy Tou véou
American Visionary Art Museum.

0 Manley képdioe noA\dG BpaBeia 6nows To perdMio Andrew Carnegie, 1o C.I.N.E. Golden Eagle, kai o BpaBeio
kahiTepou aevapiou Tou Washington Film Festival. 01 gwTtoypagies Tou pe autéxBoves kar KAOMNNITEXVES TS Té-
Xvns Tou nepiBapiou éxouv ekTeei o€ ykahepi kal pouasia ae ONo Tov KOaHo.

His books, screenplays, photographs and curatorial endeavors have earned him a world-class reputation,
particularly in the field of Outsider Art. His vast range of experience includes years spent documenting the
lives of Australian Aboriginals, Palestinian villagers and Native Americans, and curating the inaugural
exhibitions of the new American Visionary Art Museum.

Manley has won film awards including the Andrew Carnegie Medal, a C.I.N.E. Golden Eagle, and Best Feature
Screenplay (Washington Film Festival). Manley’s still photos of indigenous peoples and outsider artists have
been exhibited in galleries and museums worldwide.

O1 Peter Friedman kai

Roger Manley yia Tnv Taivia tous
H kevTpikh 16éa niow and tnv Taivia «<Mdva-
Mépa and Tnv niotn» Bpioketal otov Tpdno
nou ol AvBpwnol cupnePIPEPOVTAl Napouaia
AVTIKEIPEVWV 10XU0S KAl anoKaAunTel éva un-
Xxaviopé Tns avBpwnivns okéYns nou gival Be-
MeENIOONS Kal cupnavTikds: Tnv niotn. Miotn
Oev gival yoévo n Bpnokeia: n niotn kaBodnyei
TO XPNUATIOTAPIO, KABoPIizel NWS AvVTIYETWI-
ZOUWE TNV I0TOPIA KAl TIS MPOCWIKES PaAs PVA-
JES, UNOKEITAI TOU PATGICHOU KAl TOU MOAEUOU.
Me Tn cuyKkévTpwon SIAPOPETIKWV MOAITI-
OM®V, XOPAKTAPWYV, ONTIKAOV OTIA, HOUGCIKNS
KAl CUVAPMNACTIK®V AVTIKEINEVWY, pas OiveTal
n duvardtnta va doUe To oUsINOES, adpaTo
oToixeio nou Ta SIénel.

Peter Friedman and

Roger Manley about their film
The central idea behind "Mana-beyond belief"
is that the way people behave in the presence
of these power objects and reveals a process
of the human mind which is fundamental and
universal: belief. Belief is not just religion; it
drives the stock market, it determines how we
deal with history and our personal memories,
it underlies racism and war. Bringing together
diverse cultures, characters, visual styles,
music and fascinating objects, Mana helps us
see the essential, invisible element underlying
them all.
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MNHMH YT10 KPATH2H

MEMOIRE EN DETENTION / MEMORY IN DETENTION

Mapoéko Morocco, 2004
Miapkela Running time: 94

IknvoBéTns, Levdpio TovoynSynopsis

Director, Script: Jillali Ferhati ‘Evas veapods npwnv katddikos nou PoAis Bynke and tn guiakn, avalauBdvel Tn SUckKoAn ano-
Kapepa Camera: Kamal Derkaoui OTONA VA £VTONIOEI TO OUYYEVA £VOS MPWONV CUYKPATOUPEVOU, O OMOI0S €XAOE TN VAPN TOU KaTd
‘Hxos Sound: Eric Vaucher N OIAPKEIA TNS JAKPOXPOVIAS QUAAKIONS TOU.

MovTdz Edit: Ali Benchakroun

Mouaikn Music: Hassan and Ali Souissi A young delinquent who has just come out of prison finds himself put to a difficult mission to
HBonoioi Cast: Mohamed Marouazi, track a relative of an ex-detainee who lost his memory during the long years of his detention.

Fatema Loukili, Jillali Ferhati
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Jillalik Ferhati

7. Rue Fenikienne

Tanger

Morocco

Tel: +212399308 11

Fax: +212399308 11

Email: jilferhati@hotmail.com

OiNpoypagia Filmography
2004 Mémoire en détention

2000 Tresses

1995 Chevaux de Fortune

1991 La Plage des Enfants Perdus

1981 Poupées de Roseau

1978 Breche dans le Mur

Yuppetoxn og PeoTIBAN-
MpoBoAés
Festival-Screenings

Prix du scénario au Festival International du
CAIRE

Grand Prix — Festival du cinéma Arabe de
Rotterdam

Grand Prix — Festival du cinéma
méditerranéen de Tétouan

Prix Spécial du Jury — Festival National
(Maroc)

Prix Spécial du Jury — Festival International
De Rabat

Prix de la réalisation — 1°Festival Maghrébin
Mention spéciale de la jeunesse au Festival
de Montpellier

Jillali Ferhati

levwnBnke 10 1948 otnv Tayyépn Tou Mapdko. Lnoudace piloloyia kai kovwviohoyia oTo Mapiol kar ouppeTeixe
oTis dpaoTnpiéTnTes Tou Université Internationale du Théatre. IknvoBétnae dUo Taivies pikpoU pikous npiv yupi-
o€l 7o 1978 Tn peydhou prikous "Une bréche dans le mur". Me Tnv TétapTn Taivia Tou "La plage des enfants

perdus" oupperteixe oTn Mostra Tns Beverias.

He was born in Tanger, Maroco. In Paris he studied Languages and Sociology and participated at the activities of
the Université Internationale du Théatre. After two short films in 1978 he directed his first long lenght film "Une
bréche dans le mur". His fourth long lengh film "La plage des enfants perdus" was screened in Mostra of Venice.

O Jillali Ferhati yia Tnv Taivia Tou
H nio peydAn pou emBupia katd tn dnpioup-
yia auths Tns Taivias, Atav va Tinhow autous
TOUS avBpwnous Nou népaocav yia NoANd xpo-
via Tn zwnh Tous péoa oto okotddl. MNa xINGoes
UEpPES ekeivol ovelpeUOVTAV Kal €XTIZAV TNV EN-
nida yia Tous AA\oUs aAAd Kal yia gpds.

Tous o@eiloupe TO PHEYAAUTEPO KOPUATI yia 6-
Aa 6oa éxoupe kal anohapBdavoupes chuepa o€
auTh Tn XwPd. Autd T0 OKANPO OKOTEIVO KOW-
MATI TNS 1oTOpIas pas npénel va e§apavioTei yia
ndvra. As 1o TONOBETACOUPE TOPA WE TN CEIPd
TOU O€ €vaV aVTIOTOIXO EYKAEIGUO.

Jillali Ferhati about his film

My greatest desire —while | was making this
film- was to honour all these people who
spent their lives confined to the darkness. For
thousands of days they were making dreams
and hopes for the others and for us.

We owe them a lot of what we belong and en-
joy in this land today. This dark part of our his-
tory should disappear forever. Let us set it
now in an equivalent confinement.
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2 AMIA

SABA

lopanA Israel, 2005
Miapkela Running time: 617

Maykoopia eKueTANAEUCN
World sales

Michael Treves

JMT Films Distribution and Worldwide Sales
20, Bialik st.

Tel-Aviv 63324

Israel

Tel: +972-3-525 4782

Fax: +972-3-525 4782, +972-523-633 398
Email: jmtreves@012.net.il

www. jmtfilms.com

IknvoBértns, Kapepa, Movtdz, Epeuva,
Levdpio, Hxos, Mapaywyds

Director, Camera, Edit, Research,
Script, Sound, Producer:

Amram Jacoby

TovoynSynopsis

ES® ka1 90 xpovia o nannous éueive olwnnAoés. O ABpadu Ezekinh, évas EBpaios yevvnuévos oTo
Ipdk, petavdoTeuoe oTn xwpa Tou lopanh To 1929. Kara tn didpkeia Tns SekagTias Tou Tpidvra h-
Tav évas onpavtikés dnpocioypdeos Tns epnuepidas "Palestine Bulletin® kai Aeitoupyouoe ws
Yépupa enikolvwvias petagl ApdBwv kai EBpaiwv, peta§u Avatolns kai Auons. Eivail évas dv-
Bpwnos apiepwPEVOs O WIa AanocToAN Nou dev eEKNANPWONKE, évas apxnyds nou dev nyNONKe.
AuTA n Taivia eival To npepoAdylo evés acuvnBioTou avBpwnou, Jécw Tou onoiou denoe O €y-
yovoés Tou va akouoTel N pwvh Tou. Aivel oTov nannou ota 92 tou éva AGyo va zACEI Kal anoka-
AUMTEl TNV apXaia yveon Tou yid Tov KOOO.

For 90 years Grandfather was silent. Avraham Ezekiel, a Jew born in Irag, immigrated to the
Land of Israel in 1929. During the 1930’, he was an important journalist of the "Palestine
Bulletin" and has been a bridge between Arabs and Jews and between East and West. He is a
man of mission, that has not been fulfilled, a leader who didn't lead. This film is an unusual
man's journal, through which his grandson let his voice be heard. It provides Grandfather, at the
age of ninety-two with a reason to live, and reveals his ancient wisdom to the world
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Amram Jacoby

51 Nof St

Arad 89069

Israel

Tel: +972-8-9958330
Email: sabafilm@walla.com

YuppeToxn og PeoTIBAN-
MNpoBoAés
Festival-Screenings
KaraFilm Festival Pakistan

Earth Vision for children, Tokyo, Japan
Green Film Festivla Seoul, Korea,

Green Vision St. Petersburg, Russia
MEFEST, Serbia and Montenegro
CINEECO, Portugal

ENVIROFILM, Slovakia

Amram Jacoby

levvrnBnke otn véTia nohn Tou lopanh Apdvt To 1978, anogoitnoe and 1o TpApa Kivnpatoypdgou kai Tnhed-
paons Tou Sapir Academic College. O Appdp aoxolsital T600 pe Tn pwToypagia 600 pe Tov Kivnpatoypd@o. O
QwTOYPaAics Tou éxouv ekdoBei o didpopa Ta&IBIWTIKA Kal KAANITEXVIKA NEPIOdIKA.

Born in the southern town of Arad, Israel, 1978. Graduate of the Film & Television department at the Sapir A-
cademic College. Amram practices stills photography as well as film. His photographs published in various

travel and art magazines.

O Amram Jacoby yia Tnv Taivia Tou
Mpiv and 1pia xpdévia o nannous Pou KI Eyw
Eekivhoape yia éva 1agidl nou anokAaiuye Tov
Eexaopévo Tou eautd. To 1a&idi evés avBpw-
nou npos Tov id10 Tou ToV €aUTO, NPOS Pid
nAeUpa Tou, NOU AKOWUN Ki idl1os dev yvwplze
Tnv Unap&n tns. O nannous, Nou yevvhBOnke
oT0 IpdK Kal yvwplos avapiOunTes peTakivi-
o¢ls, €ixe aQPOUIWOEl TENEiwS oTNV I0pANAITIKN
OQUTIKN KOOUIKN KoIvwvid. «Agv €ival o idl1os dv-
Bpwnos, npokeital yia perevodpkwon.» O nan-
nous gival o NveupaTikos pou odnyds. H taivia
anokaAunTel 1o Bnocaupd, nou eival KPUUE-
VOS PECA TOU, Kal ENavacuvoéel TOoo Tov id1o
600 Kal T0 KOIVO TOU PE TNV OIAXPOVIKN av-
Bpwnivn ouacia, nou eipaoTe gpeis ol idlol.

Amram Jacoby about his film

Three years ago, Grandfather and | departed
on a journey of revealing his forgotten self. A
journey of a man to his own self, to a part
which even he, is unaware of its existence.
Grandfather, who was born in Iraqg and had
experienced countless transitions, was com-
pletely assimilated in Israeli western secular
society. "It is not the same man, it is a reincar-
nation." Grandfather is my spiritual guide. The
film reveals the hidden treasure within him
and reconnects both him and his audience to
the timeless human essence, which is us.

s
2000

RODOS



TO BIBAIO TON PEKOP THX 2OYTKA

KNJIGA REKORDA SHUTKE
THE SHUTKA BOOK OF RECORDS

XepBia, Toexia, @ivhavdia
Serbia, Czech Repubilic,
Finland, 2005

Aidpkela Running time: 78’

Maykécopia ekpeTdAAeuon

World sales

Taskovski Films Ltd.

WB Wentworth Street

E17TF London, UK

Tel: +44 (0) 207 247 0238
Fax: +44 (0)7957105672
Email: info@taskovskifilms.com
www.taskovskifilms.com

IknvoBéTns, Levdplo

Director, Script: Aleksandar Manic
Kapepa Camera: Dominik Miskovsky
‘Hxos Sound: Juraj Zak

Movrdz Edit:

Aleksandar Manic, Ivana Davidova
Mouaikn Music: Varhan Bauer

XovoynSynopsis

‘OMNol o1 KAToIKOI TNS ZOoUTKA, TNS NAykOouIas Npwrevoucdas Twv Poua, poipdzovrai 1o id1o ndoos:
va eival npwtabAnTés. H XoUTka yeUeTal Tnv eniTuxia Ye 1o va apxeloBetei Siokous og diaywvi-
opoUs TpayoudIoU, o€ XNVOUAXIes, CKUANOMAXIES, ONws £nions 6To KUVAYI BPIKOAGK®V, pOopmVTaS
T YIOPTIVA TNS, GUANEyOVTAS TOUPKIKN PHOUCIKN 1 e§0VTdVOVTas KaKd nvelpara.

Méoa ano 1oTopies Mou NPOKUNTOUV and ouvevTeUEEls, AUTA N XIOUWOPICTIKA TAIVIA Pas PETAQE-
pel o€ £évav KOOWO 0 0Mnoios YeVvIKA napapével KAeloTds oTous §€vous. Evad To pwodikd Tns LoUTka
EeTUNIyeTal, AvapwTIOPAOCTE: MoU BpiokeTal KQUPHPEVO TO PUCTIKO Tns euTuxias; Aev €ival Ta anid
nEdypata otn zwn nou TNV KAVouVv va gival pia a&éxaoTn euneipia;

Mnv pdxvere Tnv ZoUTka atov xdpTtn. H ZouTka gival guxikn d1d0eon.

The inhabitants of Shutka, the Romany capital of the world, all share one common passion: be-
ing a champion. Shutka thrives on achieving records in songfests, goose fights, dog fights, and
vampire hunts, in wearing Sunday best, collecting Turkish music or exterminating evil Genies.
Through a number of intertwining stories, this playful, humorous film takes us into a world that
is generally closed to outsiders. As the mosaic of Shutka unfolds, we are led to ask ourselves:
Where lays the secret of joy? Aren’t the smallest things in life often those that make life such an
unforgettable experience?

Don't look for Shutka on a geographical map. Shutka is a state of mind.
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Aleksandar Manic
Severozaradni IV

360/21, 141 00 Prague 4
(zech Republic

Tel: +42 0777 849 138

Email: sasha@cabiriafilms.com

OiApoypagia Filmography

2005 The Shutka Book of Records

2000 Doger - the Serbian Revolution

1999 The Orphans of Enver Hodsha

1998 The Walls of Kosovo - a province at
war

1997 Shooting Days - Emir Kusturica films
Underground

1992 Falling and Rising

1990 The Astropolitan

YuppeToxn og PeoTIBAN-
MNpoBoAés
Festival-Screenings
Rotterdam IFF

Norwegian Short Film Festival

La Rochelle

International Film Festival in Palic
Encounters' South African International
Documentary Festival

Yugoslav Feature Film Festival (Novi Sad)
INTL Zagreb documentary Film Festival
Leeds International Film Festival
Cottbus Film Festival

Ljubljana International Film Festival
Bratislava International Film Festival
Kerala International Film Festival

Alpe Adria Film Festival (Trieste)
Tromso International Film Festival
Tribeca, NY

Aleksandar Manic¢

0 AheEdvTap eivar eda kar dekanévTe xpbvia ENITUXNpPEVOS GKNVOBETNS VTOKIPAVTEP YupizovTas Taivies 1600 yia
Tov Kivnpatoypdgo 6oo yia Tnv TnAedpacn. Eival andgoitos pe didkpion ané Tnv avayvwpiopévou kipous Ki-

vnpatoypa@ikn Akadnyia FAMU tns Mpdyas.

Aleksandar has been a successful documentary film maker for fifteen years, and has made films for both
cinema and television. Aleksandar is a graduate (summa cum laude) of the prestigious FAMU Film Academy

in Prague.

O Aleksandar Manic

yia tnv Taivia Tou

«To BiBAio Twv pekdp Tns ToUTKa» oKIaypaef
éva BUNaka Popa/ABiyydvwv ota voTia Bai-
KAVIa Kal anokKaAUNTel TNV EKNANKTIKA ZwvTd-
via Jias pIkpns aAAd povadikns néAns, yvo-
oTh oTous POpa 6GAou Tou KOOHOU ws ZoUTKd.
lewypa@ikd TonoBeTnuévn Kovtd ota koénia,
TNV npwtelouoa tns MFAM, n XoUTka gival n €-
nikaAoUpevn naykOouia npwredouoa Twv Po-
pa/ABiyyavwyv. Mou apécel va anokai® auth
TNV TaIvia avlpwnoAoyIKO VIOKIPNAVTEP KWHW-
Oia, mou aoxoAeital Je avOpwdnous Nou AaxTa-
pouUv va gival ol KaAUTEPOI o€ auTd Nou Kd-
vouv. Xe did@opa dpBpa éxel ypa@Tei, 4TI auth
n Taivia gival n npwTN 010 €id0S TNS, Mou dgv
Oeixvel Tous Popa ws nepiBwplakn OVIKA pel-
ovoéTnTd, aANG TOUus NApouoidzel nNepIcodTEPO
oav «npwTdBANTES aTn Zwh» Kal OX1 6av Xapé-
vous. H ZouUTka yia péva avrinpoowneUel Tn
vooTponia oAékKANpwV Twv Baikaviwv, Tnv
TpéAa Kal Tnv naiaBopdpa Tns neproxns. Me
auTth Tnv Taivia npoonddnoa va avanapaoTi-
oW TO Xap£vo KOOMO TNS Np®nV MNouyKooAa-
Bias, énws Tov §€pape npiv Tous peydous no-
Mpous —oav éva x®po yeudto aAnBivi xapd
yla zwh, yepdTto yéNIo Kal ndoos.

Aleksandar Manic about his film
"The Shutka Book of Records" portrays a Ro-
ma/Gypsy enclave in the southern Balkans
and reveals the extraordinary vivacity of a s-
mall but unique town, known to every Roma
in the world as Shutka.

Located near Skopje, the capital of FYRoM,
Shutka is the alleged world capital of the Ro-
ma/Gypsies. | like to call this film an anthropo-
logical documentary comedy about people
who crave to be best at what they do. Various
press articles have stated that this film is the
first of its kind which does not portray Roma
as a marginalized ethnic, but rather shows
them as "champions of life," not as losers.
Shutka, for me, also represents the mentality
of the entire Balkans, its folly and craziness. In
this film | have, in a way, tried to re-erect the
lost world of the former Yugoslavia as we new
it before the great wars - as a space filled with
genuine joy of life, with laughter and passion.
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MHrH

ZDROJ / SOURCE

Toexia Czech Republic, 2005
Miapkela Running Time: 757

Maykéopia eKHETANAEUON
World sales

Irena Taskovski

Taskovski Films

4h Wentworth Street

London E17TF

Tel: +44 207 930 572866

Email: irena@taskovskifilms.com
taskovskifilms@yahoo.co.uk

IknvoBéTns, Movrtdz, Hxos
Director, Edit, Sound: Martin Marecek
Kapepa Camera: Jirf Malek

evdpio Script: Martin Marecek,

Martin Skalsky

"Hxos Sound: Ondrej Jezek
Napaywyos Producer: Vratislav §|ajer

2

XovoynSynopsis

To MnakoU oto Azeppunaitzdyv, kel MOU OTABNKE yIa NP®TN GOPJA NAYKOOUIWS N NPWTN NETPEAAI-
onnyn, yiveral nd\i o1éxos evoiagépovtos and §évous enevoutés. H taivia «Mnyn» akoAouBei Ta
ixvn Tou aywyouU neTperaiou and Tous NPOACTIAKOUS HAs AUTOKIVNTOOPOWOUS PEXPI TO COUPED-
NIOTIKO Kal aneIAnTIKO Tomio, and 1o onoio e§aptdrtal o TPONos zwns pas, énou ayeAddes Bo-
OKOUV o€ HOAUGHEVN yn Kal Naidid naizouv og To§ikés Adones. Me 1o éva TéTapTo Tou NANBUGHOU
va z&l KATw anod 10 6pIo TNs PTOXEIAS, N HeTAcOBIETIKA KUBEPvVNON Tns xdpas undoxeral, o1l 10
nerpéhaio Ba peTaBdaAel To Azepunditzdv o€ PIa «NPAYUATIKA XOPA», éva AKPAZoV Kal EQNUEPEU-
ov «Néo KouBéim». Ma v ol peydes Taipies netpehaiou, oav Tnv British Petroleum, kai n Oie-
@Bappévn kUBEPVNON yePizouv Tis TOENES TOUS, TI onpaivel autd yia Tov anhd Aad Tou Azepunai-
1Z4Av; MANWSs autos o «uaupos XpUods» ival NEPICCOTEPO KATAPA NAPd uloyid yiI' auth Tnv Ta-
paypévn xwpa;

Baku in Azerbaijan, the site of the world’s first oil well, is once again becoming a focus for for-
eign investors eager to exploit the country’s vast oil riches. "Source" traces the pipeline from our
commuter highways back to this surreal and sinister landscape on which our way of life de-
pends, where cows graze on polluted land and children play in toxic gunge. With three quarters
of the population living under the poverty line, the country’s post-Soviet government is promis-
ing oil will turn Azerbaijan into a "real country", a prosperous and flourishing "New Kuwait". But
between big oil companies like British Petroleum and the corrupt government lining their pock-
ets, what does this mean for the ordinary people of Azerbaijan? Is this "liquid gold" more of a
curse than a blessing for this troubled country?
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Martin Marecek
Rumunska 27

12000 Praha 2

(zech Republic

Email: maremar@volny.cz

OiNpoypagia Filmography
2003 My home
2001 Dust Games
1999 Egg Methods
Famu Fwest
1998 Javor

TuppeToxn og PeoTIBAN-
MpoBoAés
Festival-Screenings

One World 2005

Karlovy Vary IFF

Ekofilm (Czech rep.)

Doc. film festival Leipzig

Document 3

One world berlin

Leeds IFF

Film Festival Cottbus-Specials

Jihlava IDFF-Between the seas, (zech joy
TSTTT (Czech rep.)

IDFA-Green Screen

TRIESTE FILM FESTIVAL-Interanational
Documentary Competation

Human Rights Watch International Film
Festival London

VISION DU REEL

8th Amnesty International Filmfestival
Globale filmfestival

Green Film Festival

Martin Marecek

levwnBnke otnv Mpdya 10 1974 kai ékave noimioTikés onoudés ato Charles University kai onoudés dnpioup-
yias vrokigavtép otnv Kivnpatoypagikn akadnyia tns Mpdyas (FAMU), 6nou T@dpa di1ddokel o idios. Ané 1o
1992 éxel ouppeTdoxel o€ O1GPOPa ONTIKOAKOUOTIKA épya ws aknvoBETns, kauepayav, nBonolds kal HouaIkés.

‘Exe1 NaBer pépos o€ noAudpIBpes NONTIOTIKES KOIVWVIKES Kal 0IKONOYIKES OpaoTNPIGTNTES.

Martin Marecek (b. 1974, Prague) graduated in cultural studies from Charles University and documentary
filmmaking from Prague’s Film Academy (FAMU), where he now teaches. Since 1992 he has worked on var-
ied audiovisual projects, serving as director, cameraman, actor and musician. He has participated in the or-
ganisation of a number of cultural-socio-ecological activities.

O Martin Marecek

yia tnv Taivia Tou

To neTpéNaio anoteAei Tov akpoywvidio AiBo
TOU NOAITIoPOU pas. O1 zwés pas kabopizovral
and 1o NETPENAIO — TO TI TPWE, TI NIVOUME, NWS
1a§10evoupe. " autd kal n Taivia pas nnye va
Bper Tnv «Mnyn» oto Azeppnairzdyv, pia anod Tis
aAPXAIOTEPES KAl ONPAVTIKOTEPES MNEPIOXES A-
VvTIANonNs neTpehaiou. Metd Tnv NT®GN TNS Xo-
BieTikns Evwons, N NEPIOXN £YIVE EAKUCTIKNA OF
eTalpies and 1n Auon. MNpdoeara 1é€0nke o€ Ael-
Toupyia évas TepAoTios NeETpeAaIaywyos, Pe
okonoé va PeTagépel autdv To oTPATNYIKA MNo-
AUTIHO QUOIKG NOpo oTn d1EBVA ayopd.

MN®s gival va zels KOVTA oTnv NeTpeAalopodpa
neploxn Nou €podIdzel TNV OIKOVOMia pas;
Mnopouv Ta neTpehaikd cupBoAaia kai o yiya-
vTiaios neTperalaywyds va AUTPOOOUV [id a-
no Tis nio O1EPOAPPEVES XDPES;

H taivia «Mnyn» 1a§1de0el and Tn pia neTpelal-
OKNAida oTnv dAAN YdxvovTas yia TNV Npog-
Aeuon Tou npoBAApatos, kavovras BouTid og
TPAYIKOKWMIKES KATAGTACEIS, HENETMOVTAS TIS
Hop®és Tns S1a@Bopds, evionizovtas Tis AAAa-
VES TWV 1I0XUP®OV, EEO0KENAZOVTAS T OTPWOUATA
NS Naykoopionoinons, KATaBérovias Npoow-
nikoUs AywVES KAl EPEUVAOVTAS Mola gival n
npaypatikn Tipn Tou Maupou Xpuoou.

Martin Marecek about his film

Oil is a cornerstone of this civilization. Our
lives are determined by oil - what we eat,
what we drink, how we travel. That's why our
film went to search for the "Source" to Azer-
baijan, one of the oldest most significant oil
regions. After the collapse of the Soviet Union,
this area became attractive for Western cor-
porations. Recently, a monstrous oil pipe-line
has been put into work, with the intention of
bringing this strategic precious resource to
the international markets.

What is it like to live in the neighborhood of
the oil fields that feed our economy? Can the
oil contracts and the giant pipe-line redeem
one of the world’s most corrupted countries?
The film probe "Source" travels from one oil s-
plotch to another, searching for the origin of
the problems, diving into tragicomic situa-
tions, studying the forms of corruption, track-
ing the shifts of power, revealing layers of
globalization, giving testimony to personal
struggles and examining the real price of
Black Gold.
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['MEPA AlNO KASGE AOT'IKH

SURREAL

Kavadas Canada
Aiapkeia Running time: 93’

IknvoBétns, Movtdz, Mapaywyos
Director, Edit, Producer:

Erez T Yanuv Barzilay
Iupnapaywyés Co-Producer:

Dror Marcus

Mouaikn Music: Ben Euerby

I

XovoynSynopsis

AUo nahioi lopanAivoi gihol, o évas zel otov Kavadd, o dAos otnv KapndTzn, o€ Jia anoxalpeTi-
oTAPIa eNioKeYn oTNV KaTexOpevn and lopaniivous Awpida tns Iazas. AnotéAeopa, Yia navopa-
MIKA nepinynon og 20 I6panAivous KatauliopoUus otn Awpida tns IF'dzas éva phva npiv tnv ava-
ndPeUKTN KATaoTpoPn Tous. To eupeias 08dvns navopapikd yneiakd Bivreo Tou Erez Yanuv o€
ouvduaouo pe ekatoviddes Yneiakd wToypd@Ikd KovTivd Tou Dror Marcus anokaAuntouv pia
andAuTa COUPEANIOTIKA EUNEIPIQ: PEPIKWS EYKATANEAEIMMEVA XWPIA, AKPAZOVTA aypoTIKd épya
Kar éva povadikd cuvoBUAeupa katoikwv. O1 nepiocdTEPOl AvBpwnol nou cuvaviolv apvou-
VTal TNV €NIKEiPeVN poipa Tous. Eival nepitpiyupicpévol ano tolgeviévia o0oppdyuaTa Kai nAe-
KTPOVIKOUS @pAKTes, Pe Tis Bapid e§onhiopéves duvdpels va npoaotatedouv n Bivouca iopanii-
vh napoucia and Tous MaAaioTivious nou zntoUv Tnv ave§apTnaia Tous.

Two former Israeli friends, one lives in Canada, the other in Cambodia, on a farewell visit to the
Israeli occupied Gaza Strip. The result, a panoramic drive through 20 Israeli settlements dotting
the Gaza Strip, one month prior to their inevitable destruction. Combined with hundreds of
close up digital images (taken by Dror Marcus), the wide screen panoramic digital video footage
(taken by Erez Yanuv Barzilay) reveals an absolutely surreal experience: partially abandoned vil-
lages, flourishing agriculture projects and a unique mixture of inhabitants. Most people they en-
counter are trying to deny their imminent fate. They are surrounded by concrete barricades and
electronic fences, with massive armed forces buffering the diminishing Israeli presence from the
independence seeking Palestinians.
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Erez T Yanuv Barzilay
1737 Banbury Rd

N Vancourver

BC Canada V7G TW3

Fax: +16047327711

OiNpoypagia Filmography

2004 A Cry for Madiom - ongoing
Genocide in the Sudan

2002 Four Days in May

1997 tears in the green

1995 Jordan 1/95

1992 Farthquake in the Himalayas

Erez T Yanuv Barzilay

0 Erez T Yanuv Barzilay civar napaywyds kai oknvoBétns ekatoviGdmv TNAEONTIKGV PENOPTAz, EIBIKWY agle-
PWUATWV Kal apkeT@V aveEdpTnTwv vIoKIHavTép yia Tnv Bviki kal dieBvi TnAedpaon.

Erez T Yanuv Barzilay has directed and produced hundreds of television reports, feature presentations and
half a dozen independent feature documentaries for national and international television.

O Erez T Yanuv Barzilay

yia tnv Taivia Tou

H taivia «[épa and kdBe hoyikn» eival éva npoowni-
k6 Tagid1 nou katéAnte va yivel Tekppio napahoyi-
opod. 0 idlos napahoyiopés nou pnopei TwpPA va vo-
&iTar s povadikds pdpos eAnidas yia Tnv eipnvikn &-
niluen ouykpoloewv. EEakohouBa va pnv kataha-
Baivw nws, akdpa kar pe 6oa Bewpouoape 0TI yvw-
pizape, pas eEénAnée 1600 N NpaypatikoTnTa.

Mou yevviiBnkav noANG epwTApata o oxéon e TNV
€IpAvn, TNV ANida, TNV NpaypuatikdTnTa, 10 pOAo Twv
MME, 1o péNhov Tou lapanh, To péhhov Twv MahaioTi-
viov.

EGxopar autoi nou Ba poipacTolv Tnv pneipia Tou
Dror kai Tn diknA pou va avakaAiyouv KAt kaivoupio
yia Tov €auTd Tous, pabaivovtas T60a, 6oa épaba -
Y yupizovtas Tnv Taivia.

Erez T Yanuv Barzilay

about his film

"Surreal" is a personal journey turned into a testi-
mony to absurdity. The same absurdity that can now
be conceived as a unique beacon of hope for peace-
ful conflict resolution. It is still a mystery to me that
after all we thought we knew about it, the reality
was so surprising.

It raised big questions in my mind: about peace,
hope, reality, the role of the media, the future of Is-
rael, the future for the Palestinians.

I just wish that the people who will share the experi-
ence with Dror and myself, will also revile some-
thing new for themselves, learning as much as | did
in the process of making "Surreal".

ECOFILMS
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A1aymV1OUKO
Competition

TAINIEX MEZAIOY MHKOYXZ MEDIUM-LENGTH FILMS



MOAH TON ONEIPON
CITY OF DREAMS

KOYATOYPA KAI TOMIO
KULTUR+LANDSKAP= SANT / CULTURAL LANDSCAPE

MIA EZOPIZTH OIKOT'ENEIA
EXILE FAMILY MOVIE

XAMAZL: MIZQ ANO TH MAZKA
HAMAS: BEHIND THE MASK

~ENOAOXEIO TQNONEIPON
DROMMENES HOTEL / HOTEL OF DREAMS

TZEIMZ, AMTO TO NOZOKOMEIO

2 TH PEAA MAAPITHZ
JAMES, FROM CANCER TO REAL MADRID

MASAINONTAZX TO MAIXNIAI THEZ ZQHX
APRENDIENDO EL JUEGO DE LA VIDA
LEARNING THE GAME OF LIFE

ZAN MAPAMY@I.... TO MNAMITKO EINAI TTIPOOPIZMOX
LIKE A FAIRYTALE: PAPINGO IS A DESTINATION

NOIMOYKXOBO
LOPUKHOVO

H MHTEPA MOY XKOTQOHKE

AlNO ENAN ANSPQIMO BOMBA
MIN MAMMA MORDADES AV EN SJALVMORDSBOMBARE
MY MOTHER WAS KILLED BY A SUICIDE BOMBER

PAAIO®OBIA
RADIOPHOBIA

RAIN FOREST: XMOPOI THX ZOYTKAAL
RAIN FOREST: SEMILLAS DE SELVA
RAIN FOREST: JUNGLE SEEDS

YATINA
ROND-POINT CHATILA / ROUNDABOUT CHATILA

H KOIMOMENH NHXOX
LA ISLA DURMIENTE / THE SLEEPING ISLAND

MIKPOMIXTQXH
SMALL CHANGE, BIG BUSINESS

O ZOXIANXTHE, O APXITEKTONAX

KAI' O EAIKOEIAHX MYPTOZ
SOSSEN, ARKITEKTEN OCH DET SKRUVADE HUSET
THE SOCIALIST THE ARCHITECT AND THE TWISTED TOWER

O NMOAEMOZX TON AKPIAQN
LA GUERRE DES CRIQUETS / THE WAR OF THE LOCUSTS



[MTOAH TQN ONEIPQN

CITY OF DREAMS

HMA USA, 2005
Miapkela Running time: 527

Maykéopia eKHETANAEUTN
World sales

Cinema Guild

130 Madison Avenue

New York, NY

10016-7038, USA

Tel: +1 212 6856242

Fax: +1 2126854717

Email: info@cinemaquild.com

IknvoBétns, Ektéheon Mapaywyiis,
Napaywyos

Director, Executive Producer, Producer:

Ruby Ofori, Edward Scott

Xevapio, Epeuva Script, Research:
Ruby Ofori

Kdapepa, Movtdz Camera, Edit:
Edward Scott

I'paikd Graphics:

Atlantic Video Washington D.C.
Aognynen Narration:

Naigzy Gebremedhin

XovoynSynopsis

H «M6AN Twv Oveipwv» gival 52 Aentd payeias. Méoa and ta JATIa Kal TIS YUXES TV KTIpiwV ano-
OideTal p€ow TNS APXITEKTOVIKNS N zwvTavn 1oTopia Tns ndAns Acudpa. Ta kripia yivovrar agnyn-
TS METAUOPPOVOVTAI GE AYAAUATIVES, AKIVNTES HAPTUPIES AMOIKIAKWV I0TOPI®V. Mia ovelpikh
MOUGIKA undkpouon cuvodeUel autTous Tous Bnoaupous Nou anokaAUNTouv Tous Ndvous Kal 1a
ndaon Twv NPonyoUUEVW®Y KATOIKwV AuThs TNs MOAUTIUNS yns. Mpdkeital yia éva kalvoupyio €i0os
vrokigavTép. Edw, Ta naidid tns diacnopds nou €yivav dnpioupyoi Taivicdy, n Ruby Ofori kai o
Edward Scott, evidvouv Tnv TeEXVoyvwaoid Tou KOGHUOU TOUS JE TNV NMVEUUATIKA YVOON TNs apxaias
natpidas Tous kal SNHIOUPYOUV VEES MPOONTIKES, EEKAEIOMVOUV CNUAVTIKES Pa AVEIMWTES IGTO-
pies Twv NOAewv TNs APPIKNAS, apxizovras and Tnv Acpdpa.

"City of Dreams" is 52 minutes of magic. Through the eyes and souls of buildings, a living history
is conveyed via the architecture of the city of Asmara. Buildings become storytellers; they are
transformed into statuesque, motionless testimonies of colonialist histories. A haunting musical
score accompanies these treasures that reveal the pain and passion of previous occupiers of
this precious land. This is a fresh genre of documentary making. Here, the children of the Dias-
pora turned film-makers — Ruby Ofori and Edward Scott - fuse the technical know-how of their
world with the spiritual knowledge of their ancestral home and create fresh perspectives and
unlock crucial but untold tales of the cities of Africa, beginning with Asmara.
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Ruby Ofori:

Email: rubyofori@hotmail.com

Email: info@eyelevelproductions.com
www.eyelevelproductions.com

Edward Scott:
Email: ecscottjr@hotmail.com

®OiNpoypagia Filmography

2006 The Presentation (shortfilm)

2003 My Grandpa is a Tourist Guide
(shortfilm)

2003 | Went to the River Market (shortfilm)

Tuppetoxn og PeoTIBAN-
MpoBoAés
Festival-Screenings
2006 The Austrialian International
Documentary Conference (DoCumart
Videotheque), Melbourne, Australia.
2005 IDFA Docs for Sale, Amsterdam,
The Netherlands
Rosebud Film Festival

Ruby Ofori

Yuv-1dpUTpia Tns eTaipias Eye Level LLC. Anpoaioypdgos and tnv [kdva pe onoudés otn Bpetavia oto
University of East Anglia. Exel pia ektevi kapiépa ws dnpocioypd@os dicBvav Bepdtwy yia nepioodtepa and
dekatéoaepa xpovia. Qs ouv-oknvoBETns kal napaywyds viokipavtép Tns etaipias Eye Level npoogépel v a-
&i6Moyn 1kavaTnTd TNs oTn ouyypagn kai Tnv épeuva. AuTA Tn oTiypn aoxoAeiTar pe To viokipavtép "Journey
Along the Slave Route" nou npaypatedetal Tnv kAnpovopid Tou unepatAavTikoU doulepnopiou AQpikavav
oTnv ANEIPO Kai Tn dlacnopd.

Ruby Ofori is co-founder of Eye Level LLC. She is a Ghanaian journalist trained in Britain at the University of
East Anglia. Ms Ofori has had a rich career working as a journalist on international affairs for over fourteen
years. As co-director and producer of documentaries made by Eye Level she brings her considerable writing
and research skills to bear. Ms. Ofori is presently working on "Journey Along the Slave Route" a documen-
tary" about the legacy of the transatlantic slave trade for Africans on the continent and in the Diaspora.

Edward Scott

0 Edward Scott ivai évas oknvoBétns naBiaopévos pe Tnv apxitektoviki. Eunvedotnke Tnv Taivia «[oAn Twv
Oveipwv» evw epyazétav otnv Epubpaia yia Tov OHE ws napaywyos Bivieo. To TeAeutaio Tou oxéd10 €ival To
vokipavTép "Journey Along the Slave Route", nou npaypatederal Tnv kAnpovopid Tou unepathavikod doule-
pnopiou otnv kdva. ‘Exer ouvelopépel pe To TaAEVTO Tou o€ dIAQOPES ONTIKOAKOUGTIKES napaywyés. Mépav s
epneipias Tou ws oknvoBétns, unhpée BonB6s kaBnynTth oTnv napaywyn Bivico and To 1996 ws 10 2000 6T0
School of Communication Tou American University, eved npwt0Tepa didaoke napaywyn Bivieo oTo
Communication Department tou Antioch College and 10 1993 ws 0 1995.

Ed Scott is a filmmaker with a passionate interest in architecture. The idea for "City of Dreams" came to Mr. S-
cott while working in Eritrea for the United Nations as a video producer. Mr. Scott's latest project is "Journey
Along the Slave Route", which is about the legacy of the transatlantic slave trade in Ghana. Mr. Scott has also
contributed his talents to several filmed-media productions. In addition to his filmmaking experience, Mr. S-
cott served as an assistant professor of video production in the School of Communication at American Univer-
sity from 1996 through 2000, and prior to that he lectured in video production in the Communication Depart-
ment at Antioch College from 1993 through 1995.

O1 Ruby Ofori ka1 Edward Scott
yia tnv Taivia Tous

Ztnv «MéAn Twv Oveipwv» o apxiTékTovas
Naigzy Gebremedhin odnyei 10 koIV6 G€ pia I-

Ruby Ofori and Edward Scott
about their film

In "City of Dreams" architect Naigzy Ge-
bremedhin takes the audience on a historical

OTOPIKA KAl apxITeKTOVIKA §evdynon Tns aya-
nnpévns Tou NOAns Aopdpa. Adyw Tou opdua-
10S TOU MoUuGOAivI va avadnyloupynoel Tn
Pwpaikh Autokpatopia otnv Appikh, n Aopd-
pa @INo&evei 400 nepinou KTipla onPAvTikns
apxiTektovikns a§ias nou oxedidoTnkav and
ItTahoUs apxiTékToves Tn dekastia Tou 1930. H
Acpdpa iows katain&el BUpa Twv pBoponol-
WV OUVEMEINV TNS PTWXEIAS KAl TOU Xpdvou. H
Taivia e§gpeuvd TNV au@ionpia TNS APXITEKTO-
VIKAS KAnpovopids Tns noAns, n onoia av Kal
eKTINATAl and Tous AQPIKavous KAToiKous Tns,
KPUBEI MIKpés PvAPES QUAETIKOU paToiopou.

and architectural tour of his beloved city As-
mara. Inspired by Mussolini's dream of recre-
ating the Roman Empire in Africa, Asmara is
the site of some 400 or so architecturally sig-
nificant buildings which were designed by I-
talian architects of the 1930s. Asmara may
now become a victim of the decaying effects
of poverty and time. "City of Dreams" explores
the ambiguities of the city's architectural lega-
cy which, though treasured by her African in-
habitants, also hold bitter memories of racial
segregation.
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KOYATOYPA KAI TOIMIO

KULTUR+LANDSKAP= SANT / CULTURAL LANDSCAPE

NopBnyia Norway, 2004
Aiapkeia Running time: 46’

Maykoopia eKHETAAAEUGN
World sales

Aminda Produksjoner AS

P.0. Box 87

NO-1321 Stabekk

Norway

IknvoBéTns, Levdplo,

DOwroypagia, Hxos, Mapaywyos
Director, Script, DOP, Sound, Producer:
Evald Otterstad

Movrdz Edit:

Evald Otterstad, Ingeranna Krohn Nydal

O

XovoynSynopsis

H aM\nAenidpaon peta§u avbpwnou kal puons napadooiakd dnpioupyoloav To Tonio Kal Tnv
KouAToUpa oTtnv UnaiBpo. Topa nhéov nou n yewpyia éxel BiopnxavonoinBei, oe Ao Tov KdGUO
oupBaivouv 1a idia. Mas agopd nou Kal To Tonio Kal n ioTopia xdvovral; Eva noinTiké viokiyad-
VTEP MOU NPOKAAE( Tn OKEYN.

Traditionally the interaction between man and nature have formed the landscape and the
culture at the countryside. Now the farming is industrialized, the same thing happens all over
the world. Does it matter to us that both the landscape and the history disappear? A poetic and
thought-provoking documentary.
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Evald Otterstad
Box 87, 1321 Stabekk
Norway

Tel: +47 90775958
Email: evaldo@online.no

OiNpoypagia Filmography
2000 Cigarettes

1999 Thoughts About the City

1998 The Photographers

1997 Uncle Oscar

1995 The Track Meet

1994 But the Weekends are ours

1992 Aminda's World

Tuppetoxn og PeoTIBAN-

MpoBoAés

Festival-Screenings

2006 Int'l Nature & Environment Film
Festival, Grenoble

2005 Green Film Festival, Korea
Matsalu Wildlife & Environment Film
Festival, Estonia

2004 Norwegian Short Film Festival,
Grimstad

Evald Otterstad

0 Evald Otterstad éxer peydAn epneipia ws oknvoBétns. Exel kdver viokigavép kaBws kai Taivies pikpou Kai pe-
ydhou prikous. O1 Taivies Tou "The Track Meet" kai "But the Weekends are ours" éxouv AdBer enaivous 010
nOrwegian Short Film Festival ato lkpipoTavr. H taivia tou "Aminda’s World" képdioe To BpaBeio Fipresci otn

Aewia.

Evald Otterstad has extensive experience as a director. He has made shorts, documentaries and feature films.
"The Track Meet" and "But the Weekends are ours" have received diplomas at the nOrwegian Short Film Fes-
tival in Grimstad. "Aminda's World" won the Fipresci Award in Leipzig

O Evald Otterstad

yia tnv Taivia Tou

Av kal nia zw oto Oolo, Tnv NpwTelouaoa, Ta
naidikd pou xpoévia 1a Népaca oTnv akTh Tou
Tpovrehax e pia aypoTikh nepioxn tns Nop-
Bnyias. ZTIs NEPIOCOTEPES TAIVIES OU PENETW
TOV TOMIKG XAPAKTAPA TNS NEPIOXNS AUTAS, KI
akoua Tov aicBdvopal NoAu oikeio. Hrav pe-
YAAN n éknANEN pou étav cuveidntonoinod mn
ypnyopn avdntu§n autoul Tou KovTIvoU pJou
nepiBAAovTos, Tou Toniou nou xavéTtav Kai
TNS OPIOTIKA Xapévns KOUATOUPAS Mou yV®PI-
Zq, MIas KOUATOUPAs NMOU UMNPXE EKEN yIa alm-
ves. AuTh NTav n ageTnpia yia auth Tnv Taivia.
H raivia auth éyive 1o 10&id1 pou oTO VOPBNYI-
k6 TOMio KAl N yVwpIpia Jou pe kdnoious anod
TOUS AVOP®MOUS NOU TO PPOVTIZOUV.

Evald Otterstad about his film
Although | now live in Oslo, the capitol, my
childhood was spent at the coast of
Trgndelag, in a rural part of Norway. In more
of my films | have been examining the local
character of this district, and | still feel close to
it. It was like a shock to me when | realized the
rapid change of these my nearby surroun-
dings, both the disappearing landscape and
the unalterable end of the culture that | knew;
a culture that has existed there for centuries.
That was the starting point for this film. The
film became my journey into the norwegian
landscape and my meeting with some of the
caretakers of this landscape.
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MIA E-OPI2TH OIKOIENEIA

AucrTpia 2005
Aidpkeia 55’

Maykoopia eKpeTAAAEUON

FIRST HAND FILMS
Zurich Office
Schaffhauserstrasse 359
8050 Zirich
Switzerland

Tel: +41 131220 60
Fax: +411312 20 80
Berlin Office
Mehringdamm 33
10961 Berlin

Germany

Tel: +49 30 285 290 88
Fax: +49 30 285 290 99

info@firsthandfilms.com
www firsthandfilms.com

IknvoBéTns, Levdpio, Apaynon

Arash
Kapepa Arash, Arman, Azy,
Geza Horvat, Hossein
Movraz Dieter Pichler, Arash
Ipagikd Alexandra Braschel,
Geza Horvat, Arman
Mouoikn Karuan
‘Hxos Bernhard J. Schmid

EktéAeon napaywyns
Raphael Barth,
Stephanie Wagner
Napaywyods
Geza Horvat, Arash

Tovoyn
Mia oikoyévela lpavav nou zel pe NoNITIké doulo otnv Eupdnn kai Tnv Apepikh anogacizel va

oOpPYAvVWOEl hia cuvAvTNon oTd KpU@d Pe TNV undAoInn OIKoyEvela Nou zel akdpa oTo Ipdv.
‘Exouv va 10wBoUv kovTd dUo Sekagries, a népa and auto gival Yia pUGIONOYIKN PeyAAN OIKoyE-
vela: évas yAukés nannous, pia é§unvn yiayid, dpopees Beies, pwvakhdadika Eadépeia. MNMapd
TOUS KIVOUVOUS, N MOAUAVAPEVOUEVN, YEUATN CUYKIVNON enavévwon npayparonolgital perd and
20 xpovia xwpiopou otn Xaoudikn ApaBia, og éva pikpd dwpdTio Eevodoxeiou. Ta PéAn Tns ol-
KOYéVelas Nou zouv e£6pI0Ta NAPICTAVOUV TOUS HOUGOUAUAVOUS MPOCKUVNTES MOTE VA TOUS €Mi-
Tpanei n i0000s oTIs IEpés NOAels Tns Mediva kar Tns Mékka. MpokUnTel pia TEPACTIA MONITIGHIKNA
oUykpouon PeTa&U TOU JOUCOUAPAVIKOU KOOHOU Kal TwV OUTIKWV KOIVWVIDV Tns Eupdnns kai
Tns APEPIKAS. TENIKA dpws auTo nou PETPA eival n oIkoyEévela —kal OAoI JIAOUY, yehoUv, cuzn-
ToUV, Tpayoudouy, evBappuvouv o évas Tov dA\ov, acTeledovTal, hayelpedouv NOANG ¢aynTd,
@INloUvTal Kal aykaAidzovTal OAn Tnv wpa. Eival cav ke dAn oikoyévela, pa nayideupévol oe
Hia YAUKOMIKPN 10TOopia, dnws Tnv agnyeital éva and ta eyyovia.

An Iranian family living in political exile in Europe and America decides to organise a secret
meeting with the rest of the family still living in Iran. They haven’t seen each other for nearly t-
wo decades, but other than that they are a normal big family: sweet grandfather, smart grand-
mother, beautiful aunts, loud cousins. Despite all the dangers, the long awaited, tearful reunion
takes place after 20 years of separation in Saudi Arabia, in a small hotel room. The family mem-
bers living in exile pretend to be Muslim pilgrims in order to be allowed to enter the holy cities
of Medina and Mekka. It proves to be a huge culture clash between the Muslim world and the
western societies of Europe and America. However, in the end, it is the family that counts — and
they talk, laugh, discuss, sing, encourage each other, make fun, cook a lot of food, and kiss and
hug all the time. Like any family, but caught in a bittersweet story as told by one of the grand-
children.
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Arash

Golden Girls Filmproduktion Ges.n.b.R.
Fockygasse 33/1

1120 Vienna

Austria

Tel: +431 8105636

Fax: +431 8105949

Email: arash@goldengirls.at

®OiNpoypagia Filmography
2005 Mississippi

2004 The souvenirs of Mr. X

2002 The Impossibility

2001 Reformel

2000 Eclipsa-Let the world end

BpaBeia Awards

2006 Silver Plaque Award for best feature
length documentary Chicago
Filmfestival
Diagonale Grand Prix for best
Austrian Documentary

2005 Award for best script/Idea Filmfestival
Fantoche/Schweiz
Golden Pigeon for best animated Film
Filmfestival Leipzig

Yuppetoxn og PeoTIBAN-
MpoBoAés
Festival-Screenings

Diagonale Graz (Winner Best Documentary
Visions du Réel Nyon (Comp.)

INPUT Taiwan

Arash

TevvnBnke 1o 1972 oto lpdv kai zel and To 1982 otn Biévvn, otnv AuoTtpia. Inotdaoce Kivnpatoypdgo kai Ka-
\és Téxves, epydzeTar and 1o 1995 ws ehelBepos ouvepydTns yia Tov AuaTpiaké PadiotnheonTikd Opyaviopd
ORF. Eivar oevapioypd@os kai oknvoBétns yia 1o naidikd kar kahkitexviké Tppa tou ORF. 16puce Tnv eTaipia
Kivnpatoypagikawv napaywywv "Golden Girls Filmproduction" (www.goldengirls.at) To 1998. Exer epyaotei
ws aevaplioypdpos, aknvoBETns kal povTép o apkerd BpaBeupéva viokipavTép, Tavies pikpoU pikous, neipa-

paTIKES TaIvies kai dlagnpioels.

Born 1972 in Iran, lives since 1982 in Vienna/Austria. Studied Film und the Arts, has been working for the
Austrian Broadcasting Corporation, the ORF, since 1995 on a freelance basis. Writer and director for the ORF
youth and art departments. Founded the film and media production company "Golden Girls Filmproduction"
(www.goldengirls.at) in 1998. Has written, directed and edited numerous award-winning short documen-

taries, shorts, experimental films and commercials.

O Arash yia Tnv Taivia Tou

[Upioa auth Tnv TaIvia yia va KATOVONOw N®s
MNopEi N Kolvwvia va dIauopPPWVEl TOUS Av-
Bpwnous, Kal Tous TpAMNous Nou avanTtuooouv
10 dTopa and evieA®s OIAPOPETIKES KOUATOU-
QES YIA VA AVTIYETWNICOUV TOV NGVO Nou Npo-
Kahei n Biain anopdkpuvon and Tis OIKOYEVEI-
€s Tous. H taivia anookonei va pi§el pws oe é-
vav KOGHO MouU onaviws anokaAUnTeTal 6To
KoIvo, av noté anokaAunteral. Enpene va kd-
VW auTh Tnv Taivia, agn@aovras Tous Kivou-
VOUS TWV YUPICUATWY, KAl ayVOWMVTAS TOUS KIV-
OUvous nou Ba pou NpokaloUce TO OAOKAN-
pwuévo épyo. Eivar éva épyo eowTepikhs ava-
YKNS, Npoidv Tns avdykns va cuvexiow va na-
AeUw yia Tnv avBpwnid, 6nws €Kavav ol YOVeis
Hou 0NN TOuS Tn zwN, Je T péoa nou dIaBéTw
EYW WOTE va TINNOW OTNV Nopeia kal autous
Kalr dA\\ous oav autous.

Arash about his film

I made this film to comprehend how society
manages to shape people, and the strategies
individuals from wholly different cultures de-
velop to deal with pain caused by forced sep-
aration from their families. "Exile Family
Movie" is intended to provide insight into a
world that is seldom-if ever revealed to an au-
dience. | had to make this film, despite the
dangers involved with shooting, and regar-
dless of the dangers the finished product
would represent for me. It's a product of the
inner compulsion, born of a need to continue
struggling for humanism, as my parents have
done their entire lives, with the means availa-
ble to me in order to honor them and others
like them in the process.
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XAMAZ: T112Q AINO TH MAXZKA

HAMAS: BEHIND THE MASK

Kavadas Canada, 2005
Aiapkeia Running time: 60’

Maykéopia ekpeTdAAeuon
World sales

BISHARI FILM PRODUCTIONS

43 Northumberland Street. Rear Bldg.
Toronto, ON M6H 1R2

(anada

Tel: +1416 504 2610

Fax: +1416 504 9342

Email: bisharifilms@bellnet.ca

IknvoBéTns, Levdpio, Mapaywyos
Director, Script, Producer:

Shelley Saywell

Lupnapaywyn Co-producer:
Deborah Parks

Kdpepa Camera: Michael Grippo (SC
Movrdz Edit: Deborah Palloway
Mouaikn Music: Kevan Staples
Agnynon Narration: Ted Biggs
‘Hxos Sound: Peter Sawade

XovoynSynopsis

H Saywell kai 1o pikpd Tns cuvepyeio anotehoUpevo and pévo dUo dropa NéPace MOANOUS PHAVES
e§aopalizovras npwroavih npécBacn oxi pévo oTous ekdoToTe apxnyous Tns Xapds, alAd kal
o€ Npoownikés ouvevTelEels e NiyoTePo yvwoToUs lopanAivous kail MalaioTtivious, avBpwnous
SlopatikoUs KAl yV®OTES TNs KatdoTtaons. MoAU onpavTikh nnyn unnpée n cupgBoulos Olivia
Ward, pia Betepdvos dnpocioypdos and 1o TopdvTo, Tns onoids ol MPOCWIIKES YVMOEIS Kal d-
ElonioTia oTNV NEPIOXN ANOJEIXTAKAV AVEKTIUNTES.

H raivia «Xapds: Miow and tn pdoka» anoBavarizel Tn Xapds o€ pia oTiypin HETAPOPPWONS 0T
OXEeTIKA oUvTOoUN 1aTOPIa TNS, KATtd Tn diadikacia perdBaons and pia d1eBvmds katadikaopévn
TPOHOKPATIKA 0pydvwon, NMou GToIXNOE T zwh g MOANoUSs lopanhivous, Npos £va VOUIHO Olek-
OIKNTA AdikNs NOAITIKNS undoTaons Ndvw otnv idia Nnaykdopia oknNvA.

Saywell and her small, two-person crew spent many months securing unprecedented access to
not only the current leaders of Hamas, but also to one-on-one interviews with insightful, knowl-
edgeable Israelis and Palestinians not often heard from. A crucially important resource was con-
sultant Olivia Ward, a veteran Toronto Star journalist whose intimate knowledge of, and credi-
bility within, the region proved invaluable.

"Hamas: Behind the Mask" captures Hamas at a transformative moment in its relatively short
history, when in process of shifting from an internationally-condemned terrorist organization
that has claimed many Israeli lives to a legitimate contender for popular political status on that
same world stage.
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®OiNpoypagia Filmography

2005 Hamas: Behind the Mask

2004 Angry Girls

2003 Generation of Hate and Generation X-
Saddam

2002 Streetnurse

2001 A Child's Century of War

2000 Out of the Fire

1999 (rimes of Honour

1998 Legacy of Terror: the bombing of Air
India

1997 Kim's Story: The Road from Vietnam

1996 Rape: A Crime of War

1994 Fire and Water

1993 No Man’s Land: Women Frontline
Journalists

1989 Shahira

Tuppetoxn oe PeoTIBAN-
MpoBoAés
Festival-Screenings

IDFA, Amsterdam

Shelley Saywell

H Shelley Saywell eivar Kavadéza oknvoBérns viokipaviép. O1 Taivies Tns éxouv npotaBei oTnv emoyn yia Ta
BpaBeia Ookap kar éxouv kepdioel noAudpiBya diBvi BpaBeia peratl autwv 1o BpaBeio Emmy yia e&éxouca
diepeuvnTiki dnpoaioypagia kai 1pia BpaBeia Gemini. O1 Taivies TnS, NOU ENIKEVTPAOVOVTAI KUPIWS G€ KOIVWVI-
kd kai noNiTIkG B€pata, éxouv napouciaotei oTnV TnNAedpaon kai o€ PeoTIBAA Kivnpatoypdpou o€ OMo ToV K6-
opo. H Saywell éxel iunBei npoownikd pe 1o perdAhio Nkdvti tns UNESCO yia Tnv npoo@opd Tns oTnv npoen-

0N TOU NONITIGROU TNS EIPAVNS.

Shelley Saywell is a Canadian documentary filmmaker. Her films have been short-listed for the Academy
Awards and won numerous international awards including an Emmy for Outstanding Investigative Journal-
ism and three Geminis. Her films, which are largely focused on social and political issues, have been televised
and officially selected for film festival around the world. Saywell has been personally honoured with UN-
ESCO’S Gandhi Medal for promoting the culture of peace.

H Shelley Saywell

yia tnv Taivia tns

Xtnv taivia «Xapds: Miow and tn pdoka» dev
undpxouv kabapd avayvwpioiya Tépata, Po-
VO aywVIZOPEVO! AVTAYwVIOTES PIas okAnpd
ka1 nablacpéva diekdikoUpevns Awpidas yns.
O1 Bearés iows dakpuoouv yia kabéva and au-
TOUS ToUs O1EKOIKNTES: TOGO Yia TOUS AIGIO00-
&ous EBpaious lopanAivous, nou gidav Tis eA-
nides TOUs yIa €1pNvVN KAl AoPAAEIa OTN yn TNS
enayyehias va ocuvipiBovral, 600 Kai yia Tous
Mahaiotivious, nou aioBdvovral nepiBwpio-
noinpévol, xwpis dikaiwua Yneou Kai npodo-
pévol.

Shelley Saywell

about her film

In "Hamas: Behind the Mask" there are no
clearly identifiable monsters: only competing
claimants to a harshly, passionately contested
strip of land. Viewers may find themselves
shedding tears for all those claimants, here:
both hopeful Jewish Israelis who have seen
those hopes of peace and security in the
promised land dashed, and Palestinians who
feel marginalized, disenfranchised and be-
trayed.
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—ENOAOXEIO TON ONEIPQN

DROMMENES HOTEL / HOTEL OF DREAMS

Aavia Denmark, 2005
Miapkeia Running time: 59°

Maykéopia eKHETANAEUON
World sales

TV2 WORLD-Programme Sales

Sortedam Dossering 55A

DK-2100 Copenhagen

Tel: +45 652122 23

Fax: +4565214199

Email: sales@tv2.dk

IknvoBérns Director:

Helle Toft Jensen

Napaywyos Producer:

Signe Byrge Sgrensen

Movradz Edit: Nils Pagh Andersen

Eikéva, Hxos Image, Sound: Helle Toft
Jensen, Serigne Drame, Jean Diouf
Yne0Buvos Mapaywyns Line Producer:
Fatoumata Kandé Senghor, Waru Studio
BonBoi Mapaywyis aTo Popenguine
Production Assistance in Popenguine:
Amadou Sene, Moussa Sene Absa,

Ngagne Sene Absa

Ixediaopos Hxou, Mouaikn

Sound Design, Music:

Bjorn Vidg, Freezone

TovoynSynopsis

Metd and 25 xpdvia otnv Eup®dnn, o Jeannot enioTpé@el otnv natpida Tou Tn Leveydn yid va
npaypartonolnoel 1o naidiké Tou évelpo: va xtioel éva §evodoxeio otnv kapdid Tou napabaido-
olou xwploU Popenguine. To xwp1d unogépsl and tnv §&vn unepalicia kal Tnv Enpaacia. Eival a-
vaykaia n olkovouikin avdntu§n —pga anotehei andvrnon o toupiopds; O andyeis diiotavral. O1
aies dokipdzovTal. Maupo kai Aeukd TapdzovTal oTny Yuxn Tou Jeannot Kal oTnv PIKPN KoIvo-
TnTd, Nou déxetal TV £1I0B0AN TOU NAaykdGoUIou ToupiopoU.

After 25 years in Europe, Jeannot returns to his native Senegal to realise his childhood dream of
building a hotel in the heart of the coastal village of Popenguine. The village has been subject-
ed to foreign overfishing and drought. There is need for economic development - but is
tourism the answer? Opinions differ. Values are put to the test. Black and white are set in motion
in Jeannot's soul and in the little community, which is subjected to the entry of global tourism.
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Helle Toft Jensen
Elmegade 5, 1. sal

2200 Kbh. N

Denmark

Tel: +45 3536 0940

Email: helle@spormedia.dk

®i\poypagia Filmography
2005 Now Listen Up
Hotel of Dreams
2002 Ancestors On-line, a journey into
African memory
1997 Fading Away
1993 Isabel

Tuppetoxn og PeoTIBAN-
MpoBoAés
Festival-Screenings
2006 New York African Film Festival, New
York City, USA
Green Film Festival, Seoul, Korea
Vera Film Festival, Aland, Finland
Flahertina International Documentary
Film Festival, Perm, Russia
2005 International Documentary Film
Festival Amsterdam
IDFA goes Tropic, Surinam
Zanzibar International Film Festival,
Zanzibar
Amakula Kampala International Film
Festival, Kampala, Uganda

Helle Toft Jensen

[evvABnke To 1957 aTn Aavia. ZknvoBéTns, ouv-oknvoBéTns kal napaywyos Tns eTaipias napaywyns SPOR
MEDIA. knvoBétns kai napaywyds apkeT@v viokipavtép and 1o 1979.

Born 1957, Denmark. Director, co-director and producer of SPOR MEDIA productions. Directed and produced

several documentaries since 1979.

H Helle Toft Jensen

yia tnv Taivia tns

lupizw Taivies yia nBikoUs kai NONITIKOUS AO-
YOous. OUPWOV® PE TNV AVICOTIYIO TOU KOGUOU.
MnopeiTe va neite Nws «zw ave§apTATws 60wV
oupBaivouv» gival To gAvupa dA®V TwV Tal-
VIOV pou. Aev NnpooBéTw noté agnynon oTis
TAIViES PoU- Bewp® NOAU onuavTiké o kabévas
va MING yia Tov eauTd Tou. LKonos Pou sivai
OWow pIa SIAPOPETIKN EIKOVA TWV KATOIKWV
TWV XWPWV Tou Tpitou Kdopou and tnv Ikéva
nou Kuplapxei ota péaa, pias kar 0ev anooko-
n® OTO va napoucidzw BUpara. OéAw 1o Kol-
vé va vInBel kdnola NpoKANGoN Kal va Bidvel,
nws ol Aeukoi AuTikoi ynopouUv eUkoAa va
Oouv éva paupo eidwho Tou eauToU TOUS, e
Ta ouvaicBnpaTa Kkai Ta Gvelpd Tous.

Helle Toft Jensen about her film

I make films out of moral and political motiva-
tion. I'm angry about the world’s inequality. Y-
ou could say that 'living despite it all' is the
subtext of all my films. | never add a voiceover
to my films; it's very important for me to have
people speak for themselves. My goal is to
create a different representation of people
from Third World countries than the prevail-
ing media image, because | have no use for
victimisation. | want the audience to be chal-
lenged and experience that white Westerners
can easily mirror themselves in black people
and their emotions and dreams.
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TZEIME, ANO TO NOZOKOMEIO £TH PEAA MAAPITHY

JAMES, FROM CANCER TO REAL MADRID

OM\avoia
The Netherlands, 2006

Aidpkela Running time: 40’

Maykéopia ekpeTdAAeucn

World sales
Davidii Media b.v.
Oude Spiegelstraat 2
1016 BM Amsterdam
The Netherlands

Tel: +31.20.422.6777
Email: mhl@davdii.com

IknvoBétes Directors:
Maarten Bax, Bas Wooldrik
Kapepa Camera: Maarten Bax
MovTdz Editing: Bas Wooldrik
Xevdpio Script:

Maarten Bax, Bas Wooldrik
Ekté\eon napaywyns
Executive Producer:

Davidii Media b.v. Amsterdam
Napaywyn Production:

BixBox Media Productions, Amsterdam

XovoynSynopsis

Mpiv ané evvid xpdvia yevvhBnke otnv ABAva o Tzéius Eupop@idns and EAAnva natépa ki
OMavdh pntépa. O Tzéips peyahwvel Ki ival éva xapoUpevo, naixvididpiko naidi. To noddopai-
po gival To dBAnPA Tou. To xaipeTtal kal olyd-oiyd yiveral évas TaAavVToUxos veapos naiktns. XTnv
KATAOKAV®ON TPpAUPATizeTal. £10 VOOOKOMEio, n didyvwon deixvel nws €xel kapkivo. Mnopei va
zhoel h va neBdvel. H oikoyéveia Tou TzEiPs éxel ookaploTel. Mapola autd Bepaneletal. O TzEius
kepdizel Pia Béon eknaideudpevou otov Nodoopalpikd duIAo Tou Ayiag. EnitéAous, n zwh Tou
Tzéipys naipvel pia euxdpiotn Tponn. MeTakopizel pe Tov NATépa Tou 6To APGTEPVTAN Kal APNVEI
niow Tn Pntépa Tou, Tous dUo adepPous Kal Tnv adepPn Tou. H évtaon nou npokaAeital anod 1o
XwPIoOPO TS OIKoyEvelas, odOnyei TENIKA o€ pia enavévwon otn Madpitn, étav o Tzéius yiveral de-
K16s oTn Ped\ Madpitns. Zhpepa o TzEius naizel otov nio didonpo nodooaipikd OpIAO, TN PedA
Madpitns, TOV KGOHO TV dIAoNPWV EIOMA®Y TOU.

Nine years ago, James Efmorfides was born in Athens as a child of a Greek father and a Dutch
mother. James grows up as a happy, playful child. Soccer is his game. He is enjoying it and turns
into a talented young player. While at a summer camp, he injures himself. At the hospital, James
is diagnosed with cancer. He can die or survive... James' family is shocked. However, he recovers.
James earns a respected trainee position at the Ajax Football Club in Amsterdam. Finally,
James's life seems to take a turn for the better. With his father, he moves to Amsterdam and
leaves his mum, two brothers and sister behind. The tension, resulting from the family break-up,
eventually leads to a reunion in Madrid, when James is accepted by "Real Madrid Club de Fut-
bal". Today, James plays in the world's most renowned club: "Real Madrid", the world of his fa-
mous idols.
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BixBox Media Productions
Overtoom 354

1054 JG Amsterdam

The Netherlands

Tel: +3120 4123212

Email: info@bixbox.nl

Yuppetoxn og PeoTIBAN-
MpoBoAés
Festival-Screenings

2005 Docs for Sale, IDFA, Amsterdam

Maarten Bax, Bas Wooldrik

0 Mdaptev Mnag (aBAnTikoypdgos) ki 0 Mnas FoOATpIK (HovTép) yvwpioTnkav 0To NePIPePEIAK TNAEONTIKG
dikTuo, TV Noord-Holland ka1 Apotepvtap AT5. O MdapTev €ixe pia pakpéxpovn oxéon pe TNV nodooalpikh
opdda Ayiat kar péow Tou oxéons auths avakdhuye TNy ekMANKTIKA 16TOpia Tou «TzEips». To UNIKG nou yupi-
GTNKE TOV NponyoUpevo xpdvo, anotéAeae Tn Bdon yia To viokipavTép «Tzéips». AvaznT@vras Tponous yia 1o
oTAoIpo Tou vToKIpavTép, 0 MdapTev ouvepydoTnke pe Tov Mnas FoUAvTpik. Otav napouaciace 1o UNIKG aTov
Mnas, o1 duo Tous pazi avéntutav éva nepiekTiKG oevdplo, TidxvovTas €701 and To 15wpo undpxov uNIKG autd
70 40\enTO VTOKIPAVTED.

Maarten Bax (sport-journalist) and Bas Wooldrik (video-editor) met at the regional broadcasting company,
TV Noord-Holland and the Amsterdam television AT5. Maarten has developed a longstanding relationship
with AFC Ajax and though this network, he discovered the amazing story of "James". The footage shot during
last year, formed the basis of the documentary "James". While exploring ways to put the documentary to-
gether, Maarten joined forces with Bas Wooldrik. When presenting the footage to Bas, the two developed a
comprehensive script, which led to bringing over 15 hours of video material back to this 40min documentary.
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MAOSAINONTAX TO MAIXNIAI THX ZQHX

APRENDIENDO EL JUEGO DE LA VIDA
LEARNING THE GAME OF LIFE

lonavia Spain, 2005
Miapkela Running time: 527

Maykéopia eKHETANAEUTN

World sales

Carlos Sevillano

Explora Films, S.L.

(/ Francisca Delgado, 11

Edificio A, 4a Planta

Spain

Tel: +-34 91490 1150

Fax: +34 9149037 61

Email: csevillano@explorafilms.com

IknvoBétns Director:

Fernando Gonzalez Sitges

Movraz Edit: Mario Alonso Solorzano,
Fernando Gonzalez Sitges

Napaywyos Producer: Oscar Portillo
Ekté\eon napaywyns

Executive Producer: Eduardo Pelaez
Mouaikn Music: Santi Vega
Agnynen Narration: Stephen Hughes
"Hxos Sound: Carlos de Hita

XovoynSynopsis

H emiBiwon oTov K6opOo anaitei kdnoia eEAAXIOTN YVOOTN TwV KAvOVwV Tou NaixvidioU Tns Zwis.
Mépos Twv Kavovmv autav ival éva d®po and TNV KAnpovopid Twv XINAdwV nponyoUpevmv
YEVIOV, pa npénel va d10axToUpe MOANOUs kavéves akopa 600 zoUpe. Méow evTUNWOIaK®V na-
padelypdtwyv Ba avakaAUpou e Nos n e§ENIEN NepIENAeSE TOUS KAVOVES TOU NaixviSIoU Tns Zwis.
®uTtd kal zoda and Tis névie nneipous Ba pas emTpéPouv va pdboups opiopéva and Ta Texvdoua-
7O MOU Tous enITpénouv va enepvouv Tis SOKIYAGies auTou Tou Naixvioloy, and Tis anAOiKES Jé-
OouoEs ws TOUS KOIVWVIKOUS ENEPAvTeS, and Tous ondvious pIVOKEPOUS TNS ZOUUATPA ws TOUS
EUPUEIS OUPAYKOTAYKOUS, and Ta capko@dya GuTd ws 1o OIkS pas €idos: Tov dvBpwno.

To survive in the world requires a minimum knowledge about the rules of the life’s game. Part
of these rules is a gift given by the heritage of thousands of previous generations, but we must
learn many others during our lives. Though spectacular examples we will discover how evolu-
tion has been complicating the rules of the game of life. Plants and animals from the five conti-
nents will allow us to know some of the tricks that have allowed them to surpass the trials of this
game; from the simple jellyfishes to the social elephants; from the scarce Sumatran rhinoceros-
es to the intelligent orang-utans; from the carnivorous plants to our own species: men.
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Fernando Gonzalez Sitges
(/ Francisca Delgado, 11

Edificio A, 4a Planta

Spain

Tel: +34 91490 11 50

Fax: +34 91490 37 61

Email: fersalmo@gmail.com

OiNpoypagia Filmography
The Route of the Cordobas, 8x30’

The Route of the Explorers, 13x30"

The Alternative Route ,13x60’

The Lost Paradises, 13x30"

Lost Worlds I, 13x30"

The Third Planet |, 13x30

The Third Planet II, 13x30

The Route of Samarkanda, 13x30’
Adaptation, 3x60’

Lost World, 26x60"

The Keepers of the Planet, 13x60’
Survivors of the Planet Earth, 13x30"
South Georgia: Life Under furious 500, 52"
The Kraken Project: Searching the Giant
Squid, 52/

Candidates to Extinction, 3x52

The War of the Tiger, 1x52'

Graves without a name, 26’

Rain Forest: Jungle Seeds, 52

Learning the Game of Life, 52'

YuppeToxn og PeoTIBAN-
MNpoBoAés
Festival-Screenings

TVE (Spain)

Odisea (Spain & Portugal)

Canal 6 (Puerto Rico)

TVE International (Satellite)

Fernando Gonzalez Sitges

0 Fernando Gonzalez Sitges yevviBnke atn MadpiTn, omis 12 lavouapiou 1961. Inoddace Biohoyia pe €idikeuan atn
zwooyia. LTa Teheutaia £ Tov onoudav Tou Gpxioe va ypdel Ta npaTa Tou oevapIa yia VIOKIPAvTép Kal va Zw-
ypagizel yia BiBNia kai TnheonTikés Sla@npiogls. Metd Tnv oMokAApwon Twv 6rnoudwv Tou, epyacTnke oTn dnpioup-
yia Tou EBvikoU Kévtpou Aedopévawv MepiBaovTikis Eknaideuons kal idpuce Tnv npaTn Tou eTaipia napaywynis,
Ecofor.

Ao xpdvia apydTepa ouppeTéxel o€ éva Tagidl katd prikous Tns apepikdvikns nngipou yia Tn dnpioupyia Tns ogipds
vokipavtép "The route of the Cordobas”. EniatpépovTas atnv lonavia, idpuoe pe kdnolous and Tous ouvodoiné-
pous Tou TV eTaipia napaywyns Transglobe Films. EpydoTtnke ekei yia dwdeka xpovia ws oknvoBETNS kal oevapio-
ypd@os.

To 2004 anogagizel va 1dpUoel pia véa eTaipia pe do ouvepydres Tou and v Transglobe, Tnv eTaipia nap