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°ÈÒÚÁÔ˜ °È·ÓÓfiÔ˘ÏÔ˜, ¢‹Ì·Ú¯Ô˜ ƒÔ‰›ˆÓ

Yiorgos Giannopoulos, Mayor of Rodos

∆Ô Ecofilms ·ÔÙÂÏÂ› ¤Ó· ÌÔÓ·‰ÈÎfi ÛÙÔ Â›‰Ô˜ ÙÔ˘, ÛÙËÓ ÂÚÈÔ¯‹ ÙË˜ ªÂÛÔÁÂ›Ô˘, ıÂÌ·ÙÈÎfi ºÂÛÙÈ‚¿Ï Ù·ÈÓÈÒÓ Ô˘ ·Ó·Ê¤ÚÔÓÙ·È ÛÙË

Û¯¤ÛË ÙÔ˘ ·ÓıÚÒÔ˘ ÌÂ ÙÔ ÂÚÈ‚¿ÏÏÔÓ, ÚÔ‚¿ÏÏÔÓÙ·˜ ÌÈ· ÛÂÈÚ¿ Ù·ÈÓÈÒÓ Î·È ÓÙÔÎÈÌ·ÓÙ¤Ú Ô˘ Î·Ù·ÁÚ¿ÊÔ˘Ó Ì¤Û· ·fi ÙË ‰ÈÎ‹

ÙÔ˘˜ ÌÔÓ·‰ÈÎ‹ ÛÎËÓÔıÂÙÈÎ‹ Ì·ÙÈ¿ ÙËÓ ÔÏ‡ÏÂ˘ÚË ·˘Ù‹ Û¯¤ÛË.

™‹ÌÂÚ· Ô˘ Ô ¿ÓıÚˆÔ˜ ¤¯ÂÈ Î·Ù·Ê¤ÚÂÈ Ó· ˆı‹ÛÂÈ ÙÔ ÂÚÈ‚¿ÏÏÔÓ, Ê˘ÛÈÎfi Î·È ‰ÔÌËÌ¤ÓÔ, ÛÙ· fiÚÈ· ÙÔ˘ Ù· Û‡Á¯ÚÔÓ· ÂÚÈ‚·ÏÏÔ-

ÓÙÈÎ¿ ÚÔ‚Ï‹Ì·Ù· ·ÔÙÂÏÔ‡Ó ÌÈ· ·ÁÎfiÛÌÈ· ·ÂÈÏ‹. ™‹ÌÂÚ· Ô˘ ÙÔ ·›ÙËÌ· ÁÈ· ·ÂÈÊfiÚÔ ·Ó¿Ù˘ÍË ÌÂ ÛÂ‚·ÛÌfi ÛÙÔ ÂÚÈ‚¿ÏÏÔÓ

Î·È ÙÔÓ ¿ÓıÚˆÔ Â›Ó·È ÈÔ Â›Î·ÈÚÔ ·fi ÔÙ¤, Ë ÂÚÈ‚·ÏÏÔÓÙÈÎ‹ Â˘·ÈÛıËÙÔÔ›ËÛË ÙË˜ ÎÔÈÓˆÓ›·˜ ÙˆÓ ÔÏÈÙÒÓ ‰ÂÓ Â›Ó·È ··ÈÙÔ‡ÌÂ-

ÓÔ ·ÏÏ¿ Ê˘ÛÈÎfi ÂfiÌÂÓÔ. ∫·ÓÂ›˜ ‰ÂÓ ¤¯ÂÈ ‰ÈÎ·›ˆÌ· Ó· ÈÛÙÂ‡ÂÈ fiÙÈ Ë ÙÚ‡· ÙÔ˘ fi˙ÔÓÙÔ˜, ÙÔ Ê·ÈÓfiÌÂÓÔ ÙÔ˘ ıÂÚÌÔÎË›Ô˘, Ë Ú‡·Ó-

ÛË ÙˆÓ ı·Ï·ÛÛÒÓ, Ë Î·Ù·Û·Ù¿ÏËÛË Î·È ˘Ô‚¿ıÌÈÛË ÙˆÓ ˘‰¿ÙÈÓˆÓ fiÚˆÓ, Ë Î·Ù·ÛÙÚÔÊ‹ ÙˆÓ ‰·ÛÒÓ, Ë ÂÍ·Ê¿ÓÈÛË ÙˆÓ ˙ˆÈÎÒÓ

Î·È Ê˘ÙÈÎÒÓ ÂÈ‰ÒÓ, ·ÊÔÚ¿ Î¿ÔÈ· ¿ÏÏË ÂÚÈÔ¯‹ Î·È fi¯È Î·È ÙË ‰ÈÎ‹ ÙÔ˘. ∏ ·˘ÍËÌ¤ÓË ¤ÎÏ˘ÛË ·¤ÚÈˆÓ Ú‡ˆÓ ÛÙÈ˜ ·ÓÂÙ˘ÁÌ¤ÓÂ˜ Â-

ÚÈÔ¯¤˜ ÂÈÙ·¯‡ÓÂÈ ÙËÓ ÎÏÈÌ·ÙÈÎ‹  ·ÏÏ·Á‹ ÛÂ fiÏÔ ÙÔÓ ÎfiÛÌÔ. ∏ ·ÏfiÁÈÛÙË ¯Ú‹ÛË ÙˆÓ ¯ÏˆÚÔÊıÔÚ·ÓıÚ¿ÎˆÓ ÂÈ‚·Ú‡ÓÂÈ ÙË ÛÙÔÈ‚¿‰·

ÙÔ˘ fi˙ÔÓÙÔ˜, ÌÂÙ·ÙÚ¤ÔÓÙ·˜ ÙÔ ıÂÌ¤ÏÈÔ ÙË˜ ˙ˆ‹˜ ÛÂ ·˘ÙfiÓ ÙÔÓ Ï·Ó‹ÙË, ÙÔÓ ‹ÏÈÔ, ÛÂ ÛÈˆËÏfi Â¯ıÚfi. ∏ ÙÚ·ÁÈÎ‹ ·ÓÂ˘ı˘ÓfiÙËÙ· ÙˆÓ

¯ÂÈÚÈÛÙÒÓ ÙÔ˘ ·ÓÙÈ‰Ú·ÛÙ‹Ú· ÙÔ˘ ∆ÛÂÚÓÔÌ›Ï, ·Ê·›ÚÂÛÂ ‹ ÛËÌ¿‰Â„Â ÙË ˙ˆ‹ ÂÎ·ÙÔÌÌ˘Ú›ˆÓ ·ÓıÚÒˆÓ ÛÂ ÔÏfiÎÏËÚË ÙËÓ ∂˘ÚÒË

Î·È ÙËÓ ∞Û›·.

∏ ÎÔÈÓˆÓ›· ÙˆÓ ÔÏÈÙÒÓ ‰ÂÓ ¤¯ÂÈ ¿ÏÏÔ ÙÚfiÔ Ó· ·ÓÙÈ‰Ú¿ÛÂÈ ÛÂ fiÏ· ·˘Ù¿, ·Ú¿ ÌÂ ÙËÓ ÂÊ·ÚÌÔÁ‹ ÙÔ˘ Û˘Óı‹Ì·ÙÔ˜ «ÛÎ¤„Ô˘ ÙË ÁË,

‰Ú¿ÛÂ ÙÔÈÎ¿». ∆Ô Ecofilms, ·ÔÙÂÏÂ› ¤Ó· ‚‹Ì· ÚÔ‚ÔÏ‹˜ ÙÔ˘ ÚÒÙÔ˘ ÛÎ¤ÏÔ˘˜ ÙÔ˘ Û˘Óı‹Ì·ÙÔ˜, ÙÔ «ÛÎ¤„Ô˘ ÙË ÁË», ÌÂ ÙËÓ Î·ÏÏÈ-

ÙÂ¯ÓÈÎ‹ Ì·ÙÈ¿ ÙˆÓ ·ÓıÚÒˆÓ Ô˘ ·Û¯ÔÏÔ‡ÓÙ·È ÌÂ ÙÔÓ ÎÈÓËÌ·ÙÔÁÚ¿ÊÔ ÛÂ fiÏÔ ÙÔÓ ÎfiÛÌÔ. ∞ÔÙÂÏÂ› ¤Ó· ÌÔÓ·‰ÈÎfi ÚÔÓfiÌÈÔ ÁÈ·

ÙËÓ fiÏË Ì·˜ 115 Ó¤ÔÈ Î·È ·Ó·ÁÓˆÚÈÛÌ¤ÓÔÈ ÛÎËÓÔı¤ÙÂ˜ ·fi 39 ¯ÒÚÂ˜, Ó· ¤¯Ô˘Ó ·Ó·Ï¿‚ÂÈ Ó· Ì·˜ ‚ÔËı‹ÛÔ˘Ó Ó· Û˘ÓÂÈ‰ËÙÔÔÈË-

ıÔ‡ÌÂ, ÒÛÙÂ Ó· ‰Ú¿ÛÔ˘ÌÂ ÙÔÈÎ¿ Û˘Ì‚¿ÏÏÔÓÙ·˜, ˆ˜ ÂÓÂÚÁÔ› ÔÏ›ÙÂ˜, ÛÙÔ ·ÁÎfiÛÌÈÔ ÂÚÈ‚·ÏÏÔÓÙÈÎfi Î›ÓËÌ·.

°Èã·˘Ùfi, Ô ¢‹ÌÔ˜ ƒÔ‰›ˆÓ, ÔÈ √ÚÁ·ÓÈÛÌÔ› ÙÔ˘ Î·È ÔÈ ÔÏ›ÙÂ˜ ÙË˜ ƒfi‰Ô˘, ·fi ÙËÓ ÚÒÙË ÛÙÈÁÌ‹ ·ÁÎ·ÏÈ¿Û·ÌÂ ÙÔ ÊÂÛÙÈ‚¿Ï ÙË˜ fiÏË˜

Ì·˜ Ô˘ Û˘ÓÂ¯Ò˜ ‰ËÌÈÔ˘ÚÁÂ› ÂÚÈÛÛfiÙÂÚÔ˘˜ ÈÛÙÔ‡˜ ÛÂ fiÏÔ ÙÔÓ ÎfiÛÌÔ.

∂Î Ì¤ÚÔ˘˜ fiÏˆÓ Ì·˜ ÛÙË ƒfi‰Ô Î·ÏˆÛÔÚ›˙ˆ ÙÔ˘˜ Û˘ÌÌÂÙ¤¯ÔÓÙÂ˜ ÙÔ˘ Ecofilms, Î·È Â‡¯ÔÌ·È Î¿ıÂ ÂÈÙ˘¯›· ÛÙÔ ‰ÈÂıÓ¤˜ ÊÂÛÙÈ‚¿Ï ÙË˜

fiÏË˜ Ì·˜.

Ecofilms is the only festival of its kind in the Mediterranean, a thematic festival of films focusing on the relationship between man

and the environment, presenting a series of films and documentaries that record this multifaceted relationship through their

own point of view.

Nowadays, that man has managed to push the environment, both natural and artificial, to its limits, current environmental prob-

lems become a global threat. Nowadays, that the demand for sustainable development respecting the environment and

mankind is more apropos than ever before, raising environmental awareness to the citizen’s society is not a demand but a natu-

ral consequence. No one has the right to believe that the ozone layer, global warming, sea pollution, water recourses’ squander

and downgrade, forest destruction, fauna and flora extinction, concern some other place and not one’s own. The increase in air

pollution in developed areas accelerates the change of the climate globally. The thoughtless use of chlorine-fluorine-carbonates

burdens the ozone layer, turning the very foundation of life on this planet, the sun, into a silent enemy. The tragic irresponsibility

of the operators of the Chernobyl reactor, took or scarred the lives of millions all over Europe and Asia.

The citizen’s society has no other way to react to all this, but to implement the motto "think globally, act locally". Ecofilms offers a

view of the first part of the motto, of "think globally", through the artistic point of view of people associated with film all over the

world. It’s a unique privilege for our city that 115 young and well known directors from 39 countries have undertaken the task of

helping us understand, so that we can act locally contributing as active citizens to the global environmental movement.

Therefore, the Municipality of Rodos, its Organizations and the citizens of Rodos embraced from the very beginning our city’s

festival that continues creating more followers all over the world.

On behalf of everyone in Rodos, I welcome all participants of Ecofilms and wish all the luck to our city’s international festival.
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™Ù·‡ÚÔ˜ ∫·ÏÔÁÈ¿ÓÓË˜, ÀÊ˘Ô˘ÚÁfi˜ ¶∂Ãø¢∂

Stavros Kalogiannis, Deputy Minister 

for the Environment, Physical Planning and Public Works

°È· ‰Â‡ÙÂÚË Û˘ÓÂ¯‹ ¯ÚÔÓÈ¿, ÙÔ ÀÔ˘ÚÁÂ›Ô ¶ÂÚÈ‚¿ÏÏÔÓÙÔ˜ ÃˆÚÔÙ·Í›·˜ Î·È ¢Ë-

ÌÔÛ›ˆÓ ŒÚÁˆÓ ı¤ÙÂÈ ˘fi ÙËÓ ·ÈÁ›‰· ÙÔ˘ ÙË ‰ÈÔÚÁ¿ÓˆÛË ÙÔ˘ ÊÂÛÙÈ‚¿Ï

∂cofilms. ∏ 3Ë ¯ÚÔÓÈ¿ ‰ÈÔÚÁ¿ÓˆÛË˜ ÂÓfi˜ ÛËÌ·ÓÙÈÎÔ‡ ÁÂÁÔÓfiÙÔ˜ fiˆ˜ ÙÔ

Ecofilms ÛËÌ·ÙÔ‰ÔÙÂ› ÙË ÏÂÈÙÔ˘ÚÁ›· ÙÔ˘ ˆ˜ ıÂÛÌÔ‡ Ô˘ ÚÔÛÂÏÎ‡ÂÈ ÌÂÁ¿ÏÔ ·-

ÚÈıÌfi ‰ËÌÈÔ˘ÚÁÒÓ ·fi fiÏÔ ÙÔÓ ÎfiÛÌÔ. ¶ÚÔÛÂÏÎ‡ÂÈ Â›ÛË˜ ¤Ó· ‰È·ÚÎÒ˜ ·˘Í·-

ÓfiÌÂÓÔ ÎÔÈÓfi Ô˘ ·Ó·˙ËÙ¿ ‰È·ÊÔÚÂÙÈÎ¤˜ ÚÔÛÂÁÁ›ÛÂÈ˜ ¿Óˆ ÛÂ ı¤Ì·Ù· Ô˘ ¤-

¯Ô˘Ó Ó· Î¿ÓÔ˘Ó ÌÂ ÙËÓ ˙ˆ‹, ÙÈ˜ Ê˘ÛÈÎ¤˜ Î·È ÎÔÈÓˆÓÈÎ¤˜ ·Í›Â˜, Ù· ÌÂÁ¿Ï· ÚÔ-

‚Ï‹Ì·Ù· ÙÔ˘ Ï·Ó‹ÙË. ∆Ô ÊÂÛÙÈ‚¿Ï ‰›ÓÂÈ ÙË ‰˘Ó·ÙfiÙËÙ· ÛÙÔ ÎÔÈÓfi Ô˘ Û˘ÌÌÂ-

Ù¤¯ÂÈ Ó· ÚÔ‚ÏËÌ·ÙÈÛÙÂ›, Ó· Û˘˙ËÙ‹ÛÂÈ Î·È Ó· ¿ÚÂÈ ı¤ÛË ÁÈ· ÙÔ Ì¤ÏÏÔÓ ÙÔ˘ Îfi-

ÛÌÔ˘. 

∏ Û˘ÓÂÚÁ·Û›· ÌÂ ÙËÓ ÙÔÈÎ‹ ·˘ÙÔ‰ÈÔ›ÎËÛË, ÙÔ˘˜ ÂÚÈ‚·ÏÏÔÓÙÈÎÔ‡˜ ÊÔÚÂ›˜ Î·È

ÙÔÓ ¯ÒÚÔ ÙË˜ Ù¤¯ÓË˜ ·Ô‰ÂÈÎÓ‡ÂÙ·È ¤Ó· È‰È·›ÙÂÚ· ÁfiÓÈÌÔ Î·È ·ÔÙÂÏÂÛÌ·ÙÈÎfi

Ì¤ÛÔ ÁÈ· ÙË ‰È¿‰ÔÛË ÙÔ˘ ÌËÓ‡Ì·ÙÔ˜ ÁÈ· ÙËÓ ÚÔÛÙ·Û›· ÙÔ˘ ÂÚÈ‚¿ÏÏÔÓÙÔ˜ Î·È

ÙËÓ Â˘·ÈÛıËÙÔÔ›ËÛË ÙˆÓ ÔÏÈÙÒÓ.  

∆Ô À¶∂Ãø¢∂ ÛÙËÚ›˙ÂÈ ·˘Ù‹Ó ÙËÓ ÚÔÛÊÔÚ¿ ÙÔ˘ ÊÂÛÙÈ‚¿Ï, Î·ıÒ˜ Î·È ÙÔ˘ ¢‹-

ÌÔ˘ ƒÔ‰›ˆÓ, ÙË˜ ¡ÔÌ·Ú¯È·Î‹˜ ∞˘ÙÔ‰ÈÔ›ÎËÛË˜ ¢ˆ‰ÂÎ·Ó‹ÛÔ˘ Î·È fiÏˆÓ ÙˆÓ Â-

ıÓÈÎÒÓ Î·È ÙÔÈÎÒÓ ÊÔÚ¤ˆÓ Ô˘ Û˘Ì‚¿ÏÏÔ˘Ó ÛÙËÓ ˘ÏÔÔ›ËÛ‹ ÙÔ˘. 

∂Ï›˙ˆ ˆ˜ ÌÂ ÙË ‚Ô‹ıÂÈ· fiÏˆÓ Ì·˜, ÙÔ Ecofilms ı· ÂÌÏÔ˘Ù›˙ÂÙ·È Î¿ıÂ ¯ÚfiÓÔ

Î·È ı· Á›ÓÂÙ·È fiÏÔ Î·È ÈÔ ÂÓ‰È·Ê¤ÚÔÓ.

ªÂ ÙÈ˜ Î·Ï‡ÙÂÚÂ˜ Â˘¯¤˜ ÌÔ˘ ÁÈ· ÌÈ· ·ÎfiÌË ÂÈÙ˘¯ËÌ¤ÓË ¯ÚÔÓÈ¿.

It’s the second consecutive year that the Hellenic Ministry for the Environ-

ment, Physical Planning and Public Works sets the organization of the E-

cofilms festival under its auspice. The 3rd year of organizing such an impor-

tant event as Ecofilms marks its function as an institution that attracts a large

number of creators from all over the world. It also attracts an ever increasing

audience that seeks different approaches on matters dealing with life, the

natural and social values, the great problems of this planet. The festival offers

the participating public the opportunity to set questions to itself, to discuss

and to take a stand on the future of the world.

Cooperation among the local authorities, the environmental groups and the

art-scene proves to be an exceptionally fertile and effective means to spread

the message of protecting the environment and to raise public awareness.

The Hellenic Ministry for the Environment, Physical Planning and Public

Works supports this kind of contribution the festival makes, along with the

Municipality of Rodos, the Prefecture of Dodecanese and all the national and

local authorities that contribute to its realization.

I hope that with everyone’s help Ecofilms will be enriched each year and will

become even more interesting.

My best of wishes on yet another successful year.

°ÈÒÚÁÔ˜ µÔ˘ÏÁ·Ú¿ÎË˜, ÀÔ˘ÚÁfi˜ ¶ÔÏÈÙÈÛÌÔ‡

Yorgos Voulgarakis, Minister of Culture

√ ÎÈÓËÌ·ÙÔÁÚ¿ÊÔ˜ ˆ˜ Î·Ù’ ÂÍÔ¯‹Ó Ù¤¯ÓË ·Ó··Ú¿ÛÙ·ÛË˜ ÙÔ˘ Îfi-

ÛÌÔ˘ Î·È ÙˆÓ ·ÓÙÈÏ‹„ÂÒÓ Ì·˜ ÁÈ’ ·˘ÙfiÓ, ‰ÂÓ ı· ÌÔÚÔ‡ÛÂ Ó· ÌËÓ Î·-

Ù·È·ÛÙÂ› Î·È Ó· ÌÂÏÂÙ‹ÛÂÈ ÙË Û¯¤ÛË ·Ó¿ÌÂÛ· ÛÙÔÓ ¿ÓıÚˆÔ Î·È ÙË

Ê‡ÛË. 

∏ Œ‚‰ÔÌË ∆¤¯ÓË ÌÔÚÂ› Ó· ·Ó·‰Â›ÍÂÈ ÙË ÛËÌ·Û›· ÙÔ˘ Ê˘ÛÈÎÔ‡ ÂÚÈ-

‚¿ÏÏÔÓÙÔ˜, ÙÔÓ›˙ÔÓÙ·˜ ·Ú¿ÏÏËÏ· fiÙÈ Ë ÂÚÈ‚·ÏÏÔÓÙÈÎ‹ ÚÔÛÙ·Û›·

Â›Ó·È ‚·ÛÈÎ‹ Û˘ÓÈÛÙÒÛ· ÙÔ˘ Û‡Á¯ÚÔÓÔ˘ ÔÏÈÙÈÛÌÔ‡.

√È Ù·ÈÓ›Â˜ Ô˘ ÚÔ‚¿ÏÏÔÓÙ·È ÛÙÔ Ecofilms ·Ô‰ÂÈÎÓ‡Ô˘Ó fiÙÈ ÙÔ ÊÂÛÙÈ-

‚¿Ï ÏÂÈÙÔ˘ÚÁÂ› ˆ˜ ÊÔÚ¤·˜ ÂÓËÌ¤ÚˆÛË˜ Î·È Â˘·ÈÛıËÙÔÔ›ËÛË˜ fiÏˆÓ

Ì·˜ ·¤Ó·ÓÙÈ ÛÙÔ ÂÚÈ‚¿ÏÏÔÓ. 

∫˘Ú›·Ú¯Ô Ì‹Ó˘Ì· Â›Ó·È fiÙÈ ÂÌÂ›˜, ÔÈ ¿ÓıÚˆÔÈ, ÔÊÂ›ÏÔ˘ÌÂ Ó· Û˘ÌÂ-

ÚÈÊÂÚfiÌ·ÛÙÂ ÛÙË Ê‡ÛË ÌÂ ÛÂ‚·ÛÌfi, Ì¤ÙÚÔ Î·È Û‡ÓÂÛË. 

∆Ô ÀÔ˘ÚÁÂ›Ô ¶ÔÏÈÙÈÛÌÔ‡ ÛÙ¿ıËÎÂ ¿ÓÙ· ·ÚˆÁfi˜ ÙÔ˘ Ecofilms ·fi

ÙËÓ ÚÒÙË ÛÙÈÁÌ‹ ÙË˜ ›‰Ú˘Û‹˜ ÙÔ˘, Î·È ÂÍ·ÎÔÏÔ˘ıÂ› Ó· ÙÔ ÂÓÈÛ¯‡ÂÈ, Ë-

ıÈÎ¿ Î·È ˘ÏÈÎ¿, ıÂˆÚÒÓÙ·˜ ˆ˜ ·ÔÙÂÏÂ› ¯ÒÚÔ Ô˘ÛÈ·ÛÙÈÎÔ‡ ‰È·ÏfiÁÔ˘

·Ó¿ÌÂÛ· ÛÙËÓ Ù¤¯ÓË Î·È ÙË Ê‡ÛË, ÙÔÓ ÎÈÓËÌ·ÙÔÁÚ¿ÊÔ Î·È ÙËÓ ·ÁˆÓ›·

ÁÈ· ÙËÓ Ù‡¯Ë ÙÔ˘ Ï·Ó‹ÙË Ì·˜.

∂ÎÊÚ¿˙ˆ ÙÈ˜ Â˘¯¤˜ ÌÔ˘ ÁÈ· ÂÈÙ˘¯›·.

Cinema as a main means of representing the world and our views on

it, could not refrain from handling and studying the relationship

between man and nature.

The Seventh Art can present the importance of the natural

environment, stressing out at the same time that environmental

protection is a main part of modern civilization.

The films that are being screened at Ecofilms prove that the festival

functions as a medium of information and sensitization for all of us

towards the environment.

The prevailing message is that we, the humankind, have to treat

nature with respect, modestly and prudently.

The Ministry of Culture has always been assisting Ecofilms from the

very start of its foundation and keeps offering its moral and physical

support, considering that it is a common ground of important

dialogue between art and nature, cinema and the agony on our

planet’s fate.

Expressing my wishes for success.
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°È¿ÓÓË˜ ª·¯·ÈÚ›‰Ë˜, ¡ÔÌ¿Ú¯Ë˜ ¢ˆ‰ÂÎ·Ó‹ÛÔ˘

Yannis Macheridis, Dodecanese Prefect

√ √ÚÁ·ÓÈÛÌfi˜ ¶ÔÏÈÙÈÛÙÈÎ‹˜ ∞Ó¿Ù˘ÍË˜ ÙË˜ ¡ÔÌ·Ú¯È·Î‹˜ ∞˘ÙÔ‰ÈÔ›ÎËÛË˜ ¢ˆ‰ÂÎ·Ó‹ÛÔ˘ ÌÂ ¯·Ú¿ Â›Ó·È Í·Ó¿ ÛÙÔ Ï¿È ÙÔ˘ ÊÂÛÙÈ‚¿Ï

Ecofilms, ÔÈÎÔÓÔÌÈÎ¿ Î·È ÔÚÁ·ÓˆÙÈÎ¿. ™ÙÔ Ï·›ÛÈÔ ÛÙ‹ÚÈÍË˜ ÂÎ‰ËÏÒÛÂˆÓ Î‡ÚÔ˘˜ Î·È ıÂÛÌÈÎÔ‡ ¯·Ú·ÎÙ‹Ú·, Î·ÏˆÛÔÚ›˙Ô˘ÌÂ Î·È Â-

ÌÂ›˜ ÙÈ˜ ‰ËÌÈÔ˘ÚÁ›Â˜ -Û¯Â‰fiÓ fiÏÂ˜ ÛÂ ÚÒÙË ÚÔ‚ÔÏ‹ ÛÙË ¯ÒÚ· Ì·˜- 115 Ó¤ˆÓ Î·È ·Ó·ÁÓˆÚÈÛÌ¤ÓˆÓ ÛÎËÓÔıÂÙÒÓ ·fi 39 ¯ÒÚÂ˜.

∆·ÈÓ›Â˜ ÌÈÎÚÔ‡ Î·È ÌÂÁ¿ÏÔ˘ Ì‹ÎÔ˘˜, ÓÙÔÎÈÌ·ÓÙ¤Ú Î·È Ì˘ıÔÏ·Û›·˜, Ô˘ Î·Ù·ÁÚ¿ÊÔ˘Ó Û˘ÁÎÏÔÓÈÛÙÈÎ¤˜ Ì·ÚÙ˘Ú›Â˜ ÁÈ· ÙËÓ ÔÏ˘Û‡Ó-

ıÂÙË Û¯¤ÛË ·ÓıÚÒÔ˘, ÂÚÈ‚¿ÏÏÔÓÙÔ˜ Î·È ÂÍ¤ÏÈÍË˜. ¶ÚÔÛˆÈÎ¤˜ Î·È Ì·˙ÈÎ¤˜ √‰‡ÛÛÂÈÂ˜ ‰ÔÛÌ¤ÓÂ˜ ÌÂ ¯ÈÔ‡ÌÔÚ, ÈÎÚ›· ‹ ·fiÏ˘ÙÔ

ÚÂ·ÏÈÛÌfi, ·ÏÏ¿ ¿Óˆ ·fi fiÏ· ‰ÔÛÌ¤ÓÂ˜ ÌÂ Û‡ÓıËÌ· ÙËÓ ·Á¿Ë ÁÈ· ÙË ˙ˆ‹ Î·È ÙËÓ ÂÏÂ˘ıÂÚ›· ·fi ÔÔÈ·‰‹ÔÙÂ «‰ÂÛÌ¿».

∞˘Ù‹ Â›Ó·È Ë ·Í›· ÙÔ˘ Ecofilms. ∫·Ù·Ê¤ÚÓÂÈ Î·È ‰ËÌÈÔ˘ÚÁÂ› ¤Ó· ÔÏ‡¯ÚˆÌÔ „ËÊÈ‰ˆÙfi Ô˘ ÌÂ ÊfiÓÙÔ ÙÔ Ê˘ÛÈÎfi ‹ ÙÂ¯ÓËÙfi ÂÚÈ‚¿Ï-

ÏÔÓ, Ì·˜ Ù·ÍÈ‰Â‡ÂÈ, Ì·˜ ÂÓËÌÂÚÒÓÂÈ, Ì·˜ ÚÔ‚ÏËÌ·Ù›˙ÂÈ, Ì·˜ ·Ê˘Ó›˙ÂÈ. ∞fi Ù· Î·Î¿ ÙˆÓ ÔÏ¤ÌˆÓ, ÙÔ˘ Ù¤ÏÔ˘˜ ÙË˜ ·È‰ÈÎ‹˜ ·ıˆfi-

ÙËÙ·˜, ÙË˜ Î·Ù·Ó¿ÏˆÛË˜, ÙË˜ Î·Îfi‚Ô˘ÏË˜ ¯Ú‹ÛË˜ ÙË˜ ÙÂ¯ÓÔÏÔÁ›·˜, ÙÔ˘ ıÚËÛÎÂ˘ÙÈÎÔ‡ Ê·Ó·ÙÈÛÌÔ‡ Î·È ÙË˜ ÔÏÈÙÈÎ‹˜ ÔÚıfiÙËÙ·˜ Ì¤-

¯ÚÈ ÙËÓ ÔÌÔÚÊÈ¿ ÙˆÓ ÓÔÌ¿‰ˆÓ, ÙË˜ ·Úı¤Ó·˜ Ê‡ÛË˜, ÙÔ˘ ‰ÈÎ·ÈÒÌ·ÙÔ˜ ÛÙÔ fiÓÂÈÚÔ. ∫·È Ì¤Û· ÛÂ fiÏ· ·˘Ù¿ ÙÔ ÂÂÙÂÈ·Îfi ·ÊÈ¤ÚˆÌ·

ÛÙÔ ∆ÛÂÚÓÔÌ›Ï Î·È Ë ÙÈÌËÙÈÎ‹ ·ÚÔ˘Û›·ÛË ÙÔ˘ ıÚ‡ÏÔ˘ °ÈfiÓ·˜ ª¤Î·˜.

√ √ÚÁ·ÓÈÛÌfi˜ ¶ÔÏÈÙÈÛÙÈÎ‹˜ ∞Ó¿Ù˘ÍË˜ Î·È ÂÁÒ, ÚÔÛˆÈÎ¿, Â˘¯fiÌ·ÛÙÂ ÛÂ fiÏ· Ù· Â˘·ÈÛıËÙÔÔÈËÌ¤Ó· ¿ÙÔÌ·, ÛÎËÓÔı¤ÙÂ˜, ÔÚÁ·-

ÓˆÙÈÎ‹ ÔÌ¿‰· Î·È ÙÔ ÎÔÈÓfi Ô˘ ı· ‚ÚÂıÂ› ÛÙÈ˜ ÛÎÔÙÂÈÓ¤˜ ·›ıÔ˘ÛÂ˜ ÚÔ‚ÔÏ‹˜, Î·Ï‹ ı¤·ÛË, ÁfiÓÈÌÂ˜ Û˘˙ËÙ‹ÛÂÈ˜ Î·È ÔÏÏ¤˜ ·ÎfiÌ· Â-

ÈÙ˘¯›Â˜.

The Organization for Cultural Development of the Prefecture of Dodecanese is glad to be once again supporting the Ecofilms

festival, financially and organizationally. As part of our supporting work on events with prestige and institutional character, we

also welcome all films -almost all of them premiering in our country- of 115 young and established directors from 39 countries.

Shorts, long films, documentaries and features that record overwhelming testimonies about the complex relationship between

people, environment and progress. Personal and collective Odysseys narrated with humor, bitterness or absolute realism, but

above all conveying the message of love for life and freedom from every "bond". 

This is the merit of Ecofilms. It manages to create a colorful mosaic, using the natural or artificial environment as a backdrop, that

takes us to a journey, informs, makes us think and awakes us. From the evils of war, the end of children’s innocence, the

consumption, the evil-minded use of technology, the religious fanatism and from the political correctness to the beauty of the

nomads, the pure nature and the right to dream. And among all this the special sidebar to Chernobyl and the tribute to the

legendary Jonas Mekas.

The Organization for Cultural Development and I personally wish all sensitized people, directors, the organization team and the

audience attending the screenings in the dark theaters, to enjoy the screenings, engage fruitful discussions and have a lot of

success in the future.
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™ÎÂÊÙÂ›ÙÂ ÙÈ˜ ‰˘Ó·ÙfiÙËÙÂ˜ Ô˘ ¤¯Ô˘ÌÂ Ó· ‰Ô‡ÌÂ Î¿ÙÈ ÂÓ‰È·Ê¤ÚÔÓ. ∏ ÙËÏÂfi-

Ú·ÛË Ì·˜ ÛÂÚ‚›ÚÂÈ Î·ıËÌÂÚÈÓ¿ Ú¿ÁÌ·Ù· ÎÂÓ¿, Ô˘ ‚˘ı›˙Ô˘Ó ÙÔ Ì˘·Ïfi

Î·È ÙË Û˘ÓÂ›‰ËÛË ÛÂ ‚·ı‡ Î·È ¿¯·ÚÔ ‡ÓÔ. ™ÎÂÊÙÂ›ÙÂ ÙÈ˜ ‰˘Ó·ÙfiÙËÙÂ˜ Ô˘

¤¯ÂÈ Î·ÓÂ›˜ Ó· Î·Ù·Ï¿‚ÂÈ. ¶fiÏÂÌÔ˜, ÙÚÔÌÔÎÚ·Ù›·, ·ÂÈÏ¤˜, ÙÚÂÏ¤˜ ÙÈÌ¤˜ Â-

ÙÚÂÏ·›Ô˘, ·ÓÂÚÁ›·, ÎÏÈÌ·ÙÈÎ‹ ·ÏÏ·Á‹. ∆· ÁÈ·Ù› Î·È Ù· Ò˜. 

ÕÓıÚˆÔÈ ÛÙ¤ÎÔÓÙ·È ÛÙË Ì¤ÛË ·˘ÙÔ‡ ÙÔ˘ Î˘ÎÏÒÓ·, ÓÔÈÒıÔÓÙ·˜ ·‰‡Ó·ÌÔÈ,

ÌÂÚ‰ÂÌ¤ÓÔÈ Î·È ·Ó·ÛÊ·ÏÂ›˜, Î·ıÒ˜ ÙÔ˘˜ ‚¿˙Ô˘Ó Ó· ‰Â¯ÙÔ‡Ó fiÙÈ Ù· ·Ó-

ıÚÒÈÓ· ‰ÈÎ·ÈÒÌ·Ù· ÛÂ È‰ÈˆÙÈÎ‹ ˙ˆ‹, ·ÍÈÔÚ¤ÂÈ·, ÂÏÂ˘ı¤ÚÈ·, ÂÈÚ‹ÓË, ÏË-

ÚÔÊfiÚËÛË, ÂÚÁ·Û›·, ÙÚÔÊ‹, ÓÂÚfi, Î·ı·Úfi ÂÚÈ‚¿ÏÏÔÓ Ú¤ÂÈ Ó· ÂÚÈÔÚÈ-

ÛÙÔ‡Ó Ï›ÁÔ, Ì¤Ú· ÙË Ì¤Ú·, ÁÈ· ÙÔ ‰ÈÎfi ÙÔ˘˜ ÙÔ Î·Ïfi Î·È ÙËÓ ·ÛÊ¿ÏÂÈ· ÙÔ˘˜.

¡ÔÈ¿˙ÂÙ·È Î·ÓÂ›˜; ªÂÚÈÎÔ› ÓÔÈ¿˙ÔÓÙ·È. ∫·È ÚÔÛ·ıÔ‡Ó Ó· ÙÔ Ô˘Ó Ì¤Û· ·-

fi ÔÏÈÙÈÎ¤˜, ‰ÈÂıÓÂ›˜ ÔÚÁ·ÓÈÛÌÔ‡˜, ÊfiÚÔ˘Ì, ‰ËÌÔÛÈÔÁÚ·Ê›·, ‚È‚Ï›·. ªÂ-

ÚÈÎÔ› Î·ÏÏÈÙ¤¯ÓÂ˜ ÂÓ‰È·Ê¤ÚÔÓÙ·È ÁÈ· ·˘Ù¿ Ù· ı¤Ì·Ù·, Î·È Ù· ÂÎÊÚ¿˙Ô˘Ó ÛÂ

Ù·ÈÓ›Â˜, ÛÂ ÊˆÙÔÁÚ·Ê›Â˜, ÛÂ ÌÔ˘ÛÈÎ‹.

∆Ô Ecofilms Â›Ó·È Â‰Ò Î·È Ê¤ÙÔ˜ ÁÈ· Ó· ÙÔ˘˜ ÂÈÙÚ¤„ÂÈ Ó· ‰Â›ÍÔ˘Ó ÙË ‰Ô˘-

ÏÂÈ¿ ÙÔ˘˜. ∫·È Ó· ‰ÒÛÂÈ ÙËÓ Â˘Î·ÈÚ›· ÛÂ ·˘ÙÔ‡˜ Ô˘ ÓÔÈ¿˙ÔÓÙ·È ÎÈ ·˘ÙÔ‡˜

Ô˘ ı¤ÏÔ˘Ó Ó· ÚÔÛ·ı‹ÛÔ˘Ó Ó· Î·Ù·Ï¿‚Ô˘Ó, Ó· ‰Ô˘Ó ·˘Ùfi ÙÔ ¤ÚÁÔ. ¡·

Û˘˙ËÙ‹ÛÔ˘Ó ÌÂÙ·Í‡ ÙÔ˘˜ ÔÈ· Â›Ó·È Ù· Ú·ÁÌ·ÙÈÎ¿ ı¤Ì·Ù· Î·È ÔÈÂ˜ ÌÔ-

ÚÔ‡Ó Ó· Â›Ó·È ÔÈ Ï‡ÛÂÈ˜ ÁÈ· ÙËÓ ·ÓıÚÒÈÓË ÎÔÈÓˆÓ›·.

√È ÙÔÈÎ¤˜ ÎÚ›ÛÂÈ˜ Î·È ÔÈ ·ÁÎfiÛÌÈÔÈ fiÏÂÌÔÈ ÁÈ· ÙÔ˘˜ Ê˘ÛÈÎÔ‡˜ fiÚÔ˘˜, fi-

ˆ˜ ÙÔ ÓÂÚfi Î·È ÙÔ ÂÙÚ¤Ï·ÈÔ, ı· Â›Ó·È Â‰Ò ÛÙÔ Ecofilms Ê¤ÙÔ˜. ∏ ˘ÚËÓÈÎ‹

ÂÓ¤ÚÁÂÈ· Î·È ÔÈ ÂÚÈÔÚÈÛÌÔ› ÙË˜, 20 ¯ÚfiÓÈ· ÌÂÙ¿ ÙÔ ∆Û¤ÚÓÔÌÈÏ ı· Â›Ó·È ÎÈ

·˘Ù‹ Â‰Ò. √ fiÏÂÌÔ˜ Î·È Ë ÙÚÔÌÔÎÚ·Ù›·, Î·È fiÏÂ˜ ÔÈ ·ÒÏÂÈÂ˜ ı· Ì·˜ Î¿-

ÓÔ˘Ó Ó· ÛÎÂÊÙÔ‡ÌÂ. ∫È ·ÎfiÌ·: Ë ÚfiÎÏËÛË ÙË˜ ·Ó¿Ù˘ÍË˜, Ë ·˘Í·ÓfiÌÂÓË

ÊÙÒ¯ÂÈ· Î·È ÔÈ Û¯¤ÛÂÈ˜ ·Ó¿ÌÂÛ· ÛÙ· ‰˘Ô. ∏ ÔÌÔÚÊÈ¿ ÙË˜ Ê‡ÛË˜ Î·È Ë ‰ËÌÈ-

Ô˘ÚÁÈÎ‹ ‹ Î·Ù·ÛÙÚÔÊÈÎ‹ ·ÓıÚÒÈÓË ·Ú¤Ì‚·ÛË Ô˘ ÂÍ·Ê·Ó›˙ÂÈ ÙË Ê‡ÛË

‹ Î·Ù·ÛÎÂ˘¿˙ÂÈ ·ÛÙÈÎ¿ ÙÔ›·. ∏ ˘ÁÂ›· Î·È Ë ‰‡Ó·ÌË ÙË˜ „˘¯‹˜ Ó· ÍÂÂÚ¿-

ÛÂÈ Ù· ÚÔ‚Ï‹Ì·Ù· ÙË˜.

∆Ô ÊÂÛÙÈ‚¿Ï Ecofilms, ¯¿ÚË ÛÙË ‰È·ÚÎ‹ ÛÙ‹ÚÈÍË ÙÔ˘ ¢‹ÌÔ˘ ƒÔ‰›ˆÓ Î·È ÙË˜

¡ÔÌ·Ú¯›·˜ ¢ˆ‰ÂÎ·Ó‹ÛˆÓ ÌÂÁ¿ÏˆÛÂ Î·È ÂÂÎÙ¿ıËÎÂ Ê¤ÙÔ˜. ¶·Ú¿ÏÏËÏ· ÌÂ

ÙÔ ÔÏ‡ ÂÓ‰È·Ê¤ÚÔÓ Î·È ÔÈÎ›ÏÔ ÚfiÁÚ·ÌÌ· Ù·ÈÓÈÒÓ, ÊÈÏÔÍÂÓÂ› Î·È ÂÎı¤-

ÛÂÈ˜ ÛËÌ·ÓÙÈÎÒÓ ÊˆÙÔÁÚ¿ÊˆÓ ¿Óˆ ÛÂ ·ÍÈfiÏÔÁ· ı¤Ì·Ù·. ºÈÏÔÍÂÓÂ› ·ÎfiÌ·

ÔÙÈÎÔ·ÎÔ˘ÛÙÈÎfi ˘ÏÈÎfi Ô˘ ‰ËÌÈÔ˘ÚÁ‹ıËÎÂ ÁÈ· ÙËÓ 4Ë ¶·ÁÎfiÛÌÈ· ¢È¿ÛÎÂ-

„Ë ÁÈ· ÙÔ ¡ÂÚfi. ∏ ÊÂÙÈÓ‹ ¯ÚÔÓÈ¿ fiÌˆ˜ Ê¤ÚÓÂÈ Î·È ÙËÓ Â¤ÎÙ·ÛË ÙˆÓ ‰ÈÂ-

ıÓÒÓ Û˘ÓÂÚÁ·ÛÈÒÓ, ÌÂÙ¿ ÙÔ ƒ·ÌÛ·Ú, ÌÂ ¤Ó· ·ÎfiÌ· ÛËÌ·ÓÙÈÎfi ÂÚÈ‚·ÏÏÔ-

ÓÙÈÎfi ÔÚÁ·ÓÈÛÌfi: ÙÔ ªÂÛÔÁÂÈ·Îfi ™¯¤‰ÈÔ ¢Ú¿ÛË˜ ÙÔ˘ ¶ÚÔÁÚ¿ÌÌ·ÙÔ˜ ÙˆÓ

∏ÓˆÌ¤ÓˆÓ ∂ıÓÒÓ ÁÈ· ÙÔ ¶ÂÚÈ‚¿ÏÏÔÓ, Ô˘ ¤ÓˆÛÂ ÙÈ˜ ‰˘Ó¿ÌÂÈ˜ ÙÔ˘ Ì·˙› Ì·˜

Î·È ı· Û˘ÌÌÂÙ¤¯ÂÈ ·fi Ê¤ÙÔ˜ ÛÙÔ ÊÂÛÙÈ‚¿Ï.

∏ ÎÔÈÓ‹ ÚÔÛ¿ıÂÈ· fiÏˆÓ fiÛÔÈ ˘ÔÛÙËÚ›˙Ô˘Ó ÙÔ Ecofilms, ˘Ô˘ÚÁÂ›·, ÙÔ-

ÈÎ‹ ·˘ÙÔ‰ÈÔ›ÎËÛË, ¯ÔÚËÁÔ›, Ù‡Ô˜, ÂıÂÏÔÓÙ¤˜ Î·È ÂÚÁ·˙fiÌÂÓÔÈ, Î·È ¿Óˆ

·’ fiÏÔ˘˜ ÔÈ Î·ÏÏÈÙ¤¯ÓÂ˜ Ô˘ ÂÌÈÛÙÂ‡ıËÎ·Ó ÙÔ ¤ÚÁÔ ÙÔ˘˜ ÛÙÔ ºÂÛÙÈ‚¿Ï,

ı· ÍÂÏËÚÒÛÂÈ ¯ˆÚ›˜ ·ÌÊÈ‚ÔÏ›· ÙÔ ÎÔÈÓfi Ô˘ Â›Ó·È ÈÛÙfi ÛÙËÓ ÂÙ‹ÛÈ· Û˘-

Ó¿ÓÙËÛ‹ Ì·˜ ÛÙË ƒfi‰Ô, Î·È ı· ÁÔËÙÂ‡ÛÂÈ ÂÎÂ›ÓÔ˘˜ Ô˘ ı· ’Ó·È Ì·˙› Ì·˜ ÁÈ·

ÚÒÙË ÊÔÚ¿.

Think of the chances we get to see something interesting. Fed daily with

empty TV programmes, that drive minds and consciences to a deep,

troubled sleep. Think of the chances one has to understand. War, terror,

threats, soaring petrol prices, unemployment, climate change. The whys

and the hows.

People standing in the middle of this maelstrom, feeling overcome,

puzzled and insecure, asked to accept that their human rights of privacy,

dignity, freedom, peace, information, work, food, water, a clean

environment, have to be slightly reduced day after day for their own

good and safety.

Does anyone care?

Some do. And they try to make a point through politics, conventions,

forums, journalism, books. Some artists take an interest in those issues,

and express them in films, photography, music.

Ecofilms is here this year again to allow these creative artists to show their

work. And to give a chance to those who care, those who would try to

understand, to see this work. To discuss with each other on what the real

issues are, and what solutions the human kind can count on.

The local crises and global wars about resources, like water and oil, will be

here this year at Ecofilms. Nuclear energy and its limitations, 20 years after

Chernobyl will be here too. War and terror and all the losses will make us

think. And more: the development challenge and increasing poverty, the

links between the two. The beauty of natural environment and the

creative or devastating human interventions in destroying nature or

creating cityscapes. Health and the force of human will to overcome its

problems. 

The Ecofilms festival, thanks to the continued support of the Municipality

of Rodos and the Prefecture of the Dodecanese has grown and expanded

this year. In addition to the very interesting and diverse programme of

films, it  also hosts exhibitions and slide shows of important

photographers, on significant themes. It hosts shows of audiovisual

material created for the 4th World Water Forum. This year also marks the

enlargement of our collaboration, after Ramsar, with another very

important international environmental institution: The Mediterranean

Action Plan of the United Nations Environment Programme joined forces

and will be participating in the festival.

The common effort of those supporting Ecofilms, ministries, local

authorities, sponsors, the press, volunteers and staff, and most important,

the artists that entrusted their work to the Festival, will without doubt

repay all the audience that is loyal to our annual rendezvous in Rhodes,

and charm those that will be with us for the first time.

Spyros Kouvelis, Ecofilms President

™‡ÚÔ˜ ∫Ô˘‚¤ÏË˜, ¶ÚfiÂ‰ÚÔ˜ Ecofilms
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§Ô˘Î›· ƒÈÎ¿ÎË, K·ÏÏÈÙÂ¯ÓÈÎ‹ ¢ÈÂ˘ı‡ÓÙÚÈ·

Lucia Rikaki, ∂cofilms Artistic Director

M›· Ì¤Ú· ·fi ·˘Ù¤˜ Ô˘ ı· Â›ÛÙÂ Â‰Ò ÛÙË ƒfi‰Ô, Í˘Ó‹ÛÙÂ Úˆ› Î·È ·ÓÂ‚Â›ÙÂ

ÛÙËÓ ∞ÎÚfiÔÏË. ∂ÈÛÎÂÊıÂ›ÙÂ ÙÔ Ó·fi ÙÔ˘ ∞fiÏÏˆÓ· ÙËÓ ·Ó·ÙÔÏ‹ Î·È ‰Â›ÙÂ ÙË

ı¿Ï·ÛÛ·. ∆Ú·ÁÔ˘‰‹ÛÙÂ ÌÈ· ·Á·ËÌ¤ÓË Û·˜ ÌÂÏˆ‰›· ‹ „Èı˘Ú›ÛÙÂ ÌÈ· ÚÔÛÂ˘-

¯‹. ¶ÂÚ·Ù‹ÛÙÂ Í˘fiÏËÙÔÈ ÛÙËÓ ¿ÌÌÔ. °Ú¿„ÙÂ ÌÂ ¤Ó· Í‡ÏÔ fiÔÈ· Ï¤ÍË Û·˜ ¤Ú-

ıÂÈ ÛÙÔ Ì˘·Ïfi ÛÂ Ì›· ¤ÙÚ· Ô˘ ı· ‚ÚÂ›ÙÂ ÛÙËÓ ·Ú·Ï›· Î·È ÎÚ·ÙÂ›ÛÙÂ ÙË ÛÊÈ-

ÎÙ¿ ÛÙËÓ ·Ï¿ÌË Û·˜. ŸÙ·Ó Î·ı›ÛÂÙÂ ‰›Ï· ÛÂ Î¿ÔÈÔÓ ÛÙÔÓ ÎÈÓËÌ·ÙÔÁÚ¿ÊÔ

¯·ÌÔÁÂÏ¿ÛÙÂ ÂÁÎ¿Ú‰È·. √ ‹ÏÈÔ˜, Ë ı¿Ï·ÛÛ·, Ô ·ÏÈfi˜ Ó·fi˜, Ë ÌÂÏˆ‰›·, Ë ÚÔ-

ÛÂ˘¯‹, Ë ¿ÌÌÔ˜, ÙÔ Î‡Ì·, Ë ¤ÙÚ·, ÙÔ Í‡ÏÔ, Ô ·¤Ú·˜, ÙÔ ¯·ÌfiÁÂÏÔ, fi,ÙÈ ·ÔÏ·‡-

Û·ÙÂ ÛÙÔÓ ÚˆÈÓfi ÂÚ›·ÙÔ ‚Ú›ÛÎÔÓÙ·È Â‰Ò ·Ïfi¯ÂÚ·, ÁÂÓÓ·Èfi‰ˆÚ· Î·È ‰ˆ-

ÚÂ¿Ó. ∞ÎfiÌË Î·È ·Ó ÔÈ ÛÂÈÚ‹ÓÂ˜ ÙÔ˘ Î·Ù·Ó·ÏˆÙÈÛÌÔ‡ ÂÂÍÂÚÁ¿˙ÔÓÙ·È ÙÚfiÔ˘˜

Ó· Ù· ÂÌÔÚÂ˘Ì·ÙÔÔÈËıÔ‡Ó, ÔÚÈÛÌ¤Ó· ·Óı›ÛÙ·ÓÙ·È. ŒÙÛÈ Î·È ÛÂ ·˘Ùfi ÙÔ ÊÂÛÙÈ-

‚¿Ï ·Ó·˙ËÙÔ‡ÌÂ ÙËÓ ·˘ıÂÓÙÈÎ‹ Û˘ÁÎ›ÓËÛË Î·È ÂÌÂÈÚ›· ÛÙËÓ ÔÔ›· ÌÔÚÔ‡Ó

Ó· Ì·˜ Ô‰ËÁ‹ÛÔ˘Ó ÔÈ Ù·ÈÓ›Â˜ ·fi fiÏÔ ÙÔÓ ÎfiÛÌÔ Ô˘ ÂÈÏ¤ÁÔ˘ÌÂ Î·È Û·˜ ÚÔ-

ÙÂ›ÓÔ˘ÌÂ ÙË ı¤·ÛË ÙÔ˘˜ ‰ˆÚÂ¿Ó, Û·Ó Ó· ÚÔÛ¤Ú¯ÂÛÙÂ ÛÙËÓ ·Ú¯·›· ·ÁÔÚ¿ ÁÈ·

¤Ó· ‰È¿ÏÔÁÔ, Ì›· Û˘˙‹ÙËÛË, Ì›· ·Ó·˙‹ÙËÛË ÂÓfi˜ ÎÔÈÓÔ‡ ÙfiÔ˘ Û˘Ó¿ÓÙËÛË˜. ∏

ƒfi‰Ô˜ Â‰Ò Î·È ¯ÚfiÓÈ· ÊÈÏÔÍÂÓÂ› ·˘ÙfiÓ ÙÔÓ ÁfiÓÈÌÔ ÙfiÔ Û˘Ó¿ÓÙËÛË˜ Î·È ÙÔ ÊÂ-

ÛÙÈ‚¿Ï ∫ÈÓËÌ·ÙÔÁÚ¿ÊÔ˘ ÙË˜ ƒfi‰Ô˘ ÚÔÙÂ›ÓÂÈ Î¿ıÂ ¯ÚfiÓÔ ¤Ó·Ó ÂÚ›·ÙÔ ÛÙÔÓ

ÎfiÛÌÔ Ì¤Û· ·fi ÂÈÎfiÓÂ˜ Î·È ‹¯Ô˘˜ fiˆ˜ ·ÔÙ˘ÒÓÔÓÙ·È ÛÙËÓ Â˘·›ÛıËÙË ÎÈÓË-

Ì·ÙÔÁÚ·ÊÈÎ‹ «¤Ó·» ÙˆÓ ‰ËÌÈÔ˘ÚÁÒÓ Ô˘ Î·È ÂÎÂ›ÓÔÈ ·Óı›ÛÙ·ÓÙ·È Î·È ÔÏÂ-

ÌÔ‡Ó Í˘fiÏËÙÔÈ ·ÏÏ¿ ÌÂ ÌÂÁ¿ÏÔ Ûı¤ÓÔ˜ fi,ÙÈ ÂÈÌ¤ÓÂÈ Ó· Ô‰ËÁÂ› Ù· Ú¿ÁÌ·Ù·

ÙË˜ ÛÎ¤„Ë˜, ÙË˜ Î·Ú‰È¿˜ ,ÙË˜ Ê‡ÛË˜ ÛÂ ÌÔÓÔ¿ÙÈ· ÌÔÓfi‰ÚÔÌÔ˘˜ ·ÓÂÍ¤ÏÂÁÎÙÔ˘

Î·Ù·Ó·ÏˆÙÈÛÌÔ‡.

º¤ÙÔ˜ Û·˜ ÚÔÙÂ›ÓÔ˘ÌÂ Ó· ·Ó·Î·Ï‡„ÂÙÂ ÙÔ˘˜ ÂÚÈ¿ÙÔ˘˜ ÂÓfi˜ ÔÏ‡ ÛÔ˘‰·›-

Ô˘ ÎÈÓËÌ·ÙÔÁÚ·ÊÈÛÙ‹, ÙÔ˘ °ÈfiÓ·˜ ª¤Î·˜. ∞Í›˙ÂÈ Ó· ‰Ô‡ÌÂ Ò˜ Î·Ù·ÁÚ¿ÊÂÙ·È ÙÔ

ÙÔ›Ô, ÔÈ ÏÂÙÔÌ¤ÚÂÈÂ˜ ÙÔ˘ Ê˘ÛÈÎÔ‡ Î·È ·ÛÙÈÎÔ‡ ÙÔ›Ô˘ ·ÏÏ¿ Î·È ÔÈ ·ÓıÚÒÈÓÂ˜

ÛÙÈÁÌ¤˜ ÛÙ· ÂÚ›ÊËÌ· ËÌÂÚÔÏfiÁÈ· ÙÔ˘. ¶Ò˜ Î·ÙÔÈÎÂ› Ë ÛÈˆ‹, Ë ÂÌÌÔÓ‹ Î·È ÙÂ-

ÏÈÎ¿ Ë ÁfiÓÈÌË ÛÎ¤„Ë. ƒ›ÍÙÂ Ì›· Ì·ÙÈ¿ ÛÙÔ ÌÈÎÚfi ‰fiÁÌ· Ô˘ ÚÔÙÂ›ÓÂÈ Ô ª¤Î·˜

ÛÙÈ˜ Û˘Ì‚Ô˘Ï¤˜ ÙÔ˘˜ ÚÔ˜ ÎÈÓËÌ·ÙÔÁÚ·ÊÈÛÙ¤˜.

™·˜ Î·ÏÔ‡ÌÂ Ó· Ì·˜ ·ÎÔÏÔ˘ı‹ÛÂÙÂ ÛÂ ·˘Ùfi ÙÔ ÂÚ›·ÙÔ ÁÈ· Ó· ·Ó·Î·Ï‡„Ô˘ÌÂ

fiÙÈ Â›Ó·È ·ÔÎÏÂÈÛÙÈÎ¿ ÛÙÔ ¯¤ÚÈ Ì·˜ Ó· ‰È·Ê˘Ï¿ÍÔ˘ÌÂ ·˘Ùfi ÙÔ ÌÔÓ·‰ÈÎfi ÏÔ‡ÙÔ

Ô˘ Ì·˜ ·Ú¤¯ÂÙ·È ÌÂ ÙfiÛË ÁÂÓÓ·ÈÔ‰ˆÚ›·. √È Ù·ÈÓ›Â˜ Ô˘ ı· ‰Â›ÙÂ ÛÙÔ ÊÂÛÙÈ‚¿Ï

Û˘Ó‹ıˆ˜ Î·ÙÔÈÎÔ‡Ó ¤Íˆ ·fi Ù· Â›ÛËÌ· Î˘ÎÏÒÌ·Ù· ‰È·ÓÔÌ‹˜ ÁÈ·Ù› ÂÎÂ›Ó· ˘-

ÔÛÙËÚ›˙Ô˘Ó fiÙÈ ÙÔ ÎÔÈÓfi ÙÔ˘˜ Â›Ó·È ÂÚÈÔÚÈÛÌ¤ÓÔ. ∆Ô ÎÔÈÓfi ÙÔ˘ ÊÂÛÙÈ‚¿Ï fi-

Ìˆ˜ ··ÓÙ¿ ÛÂ ·˘Ùfi ÌÂ ÙË Ì·˙ÈÎ‹ Û˘ÌÌÂÙÔ¯‹ ÙÔ˘. ŒÓ· ÌÈÎÚfi ·ÊÈ¤ÚˆÌ· ÛÙÔ ƒÔ-

‰›ÙË °ÈÒÙË ¶··ı·Ó¿ÛË, ÂÏ¿¯ÈÛÙÔ˜ ÊfiÚÔ˜ ÙÈÌ‹˜ ÛÙË Û˘Ì‚ÔÏ‹ ÙÔ˘ ÛÙÔ ÎÈÓËÌ·-

ÙÔÁÚ·ÊÈÎfi ÙÔ›Ô ÙË˜ ƒfi‰Ô˘.

∆¤ÏÔ˜ ÈÛÙÂ‡ˆ fiÙÈ ·Í›˙ÂÈ Ó· Â›Ì·ÛÙÂ ·Ïfi¯ÂÚÔÈ ÌÂ ÙÔ˘˜ Â·›ÓÔ˘˜. √ÊÂ›Ïˆ ÚÔ-

ÛˆÈÎ¿ ¤Ó· ÌÂÁ¿ÏÔ Â˘¯·ÚÈÛÙÒ ÛÙÔ ¢‹ÌÔ ƒfi‰Ô˘ Î·È ÛÙÔ ¢‹Ì·Ú¯Ô °. °È·ÓÓfi-

Ô˘ÏÔ, ÁÈ· ÙË ÁÂÓÓ·ÈfiÙËÙ· Î·È ÁÂÓÓ·ÈÔ‰ˆÚ›· ÌÂ ÙËÓ ÔÔ›· ÛÙËÚ›˙ÂÈ ÙÔ ıÂÛÌfi

ÙÔ˘ ÊÂÛÙÈ‚¿Ï ÛÙË ƒfi‰Ô. ∂›Ó·È ÙÔ ÌÔÓ·‰ÈÎfi ‰ÈÂıÓ¤˜ ÎÈÓËÌ·ÙÔÁÚ·ÊÈÎfi ÊÂÛÙÈ‚¿Ï

ÛÙË ¯ÒÚ· Ì·˜ Ô˘ ÂÓÈÛ¯‡ÂÙ·È ·ÔÎÏÂÈÛÙÈÎ¿ ·fi ÙÔÈÎÔ‡˜ ÊÔÚÂ›˜ –Î·È Â‰Ò Ó·

·Ó·ÊÂÚıÒ Î·È ÛÙË Û˘Ì‚ÔÏ‹ ÙË˜ ¡ÔÌ·Ú¯›·˜ ¢ˆ‰ÂÎ·Ó‹ÛÔ˘. ∞˘Ùfi ÈÛÙÂ‡ˆ fiÙÈ

‰È‰¿ÛÎÂÈ ‹ıÔ˜ ÁÈ· ÙÔ Ò˜ ÌÔÚÔ‡Ó Ó· ÁÂÓÓËıÔ‡Ó Î·È Ó· ·Óı›ÛÔ˘Ó Ô˘ÛÈ·ÛÙÈÎ¿

ÔÈ ·ÔÎÂÓÙÚˆÌ¤ÓÂ˜ ÚˆÙÔ‚Ô˘Ï›Â˜ Î·È ÔÏÈÙÈÛÙÈÎ¤˜ ÂÎ‰ËÏÒÛÂÈ˜.

One day while you are here at the festival wake up early and go up to the

Acropolis. Visit the ancient temple of Apollo at dawn and look at the sea.

Sing your favourite melody or whisper a prayer. Walk barefoot on the

sand. Write any word that comes to your mind with a small piece of wood

on one of the stones you will find at the beach and keep it in your palm.

When you sit next to someone in the cinema, smile generously. The sun,

the sea, the ancient temple, the melody, the prayer, the sand, the wood,

the stone, the wave, the wind are all here generously for you and for free.

Even if the sirens of consumerism devise ways to even commercialise

them, some of them still resist. Like in this festival we are looking for the

authentic emotions the experience towards which films may lead us. We

select and propose films frÔm all over the world and we suggest that you

come and watch them for free like you would come to the ancient Greek

"agora" for a discussion, a dialogue and the quest for a common meeting

ground. Rodos for many years now hosts this very fertile meeting ground

and  the Rodos International Film festival suggests every year a walk to

the world through images and sounds as they reside in the delicate and

sensitive writing of film directors that also choose to resist and fight

barefoot whatever insists in leading the issues of the heart, thought and

nature in the uncontrolled paths of consumerism.

This year we suggest you discovered the walks of a great filmmaker, Jonas

Mekas. It is worth witnessing how the landscape, the details of the natural

and urban landscape, but also the human moments in his fabulous diaries

are recorded. How silence, obsession and finally fruitful thought linger

there. Take a look at the short dogma Mekas suggests in his advices to

filmmakers.

We invite you to follow us in this walk to discover that it is completely up

to us to safeguard this invaluable wealth which is offered to us so

generously and for free. The films you will watch at the festival usually

reside outside the official distribution circuits because these circuits claim

that there is limited audience for these films. The audience of the festival

defies that through its massive participation. A small tribute to Rodos-

born director Yiotis Papathanassis is the least we can do to honour his

contribution to the film-scene of Rodos.

Finally, I believe that we should be generous in giving out compliments. I

am really thankful to the Municipality of Rodos and to the Mayor, Giorgos

Gianopoulos, for the bravery and generosity in supporting the institution

of this festival in Rodos. It is the only international film festival in the

country that is supported exclusively by local authorities –and here I

should also mention the involvement of the Prefecture of Dodekanese. I

believe this teaches ethos on how actual decentralized initiatives and

cultural events can bloom and grow.
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¶›ÙÂÚ ªÚÈÙ˙Ô˘fiÙÂÚ

°ÂÓÈÎfi˜ °Ú·ÌÌ·Ù¤·˜ ™˘Óı‹ÎË˜ ƒ¿ÌÛ·Ú

Peter Bridgewater

Ramsar Secretary General

∏ ™˘Óı‹ÎË ƒ¿ÌÛ·Ú ÁÈ· ÙËÓ ¶ÚÔÛÙ·Û›· ÙˆÓ ÀÁÚÔÙfiˆÓ, Ô˘ ˘ÔÁÚ¿ÊËÎÂ

ÛÙËÓ fiÏË ƒ¿ÌÛ·Ú ÛÙÔ πÚ¿Ó ÙÔ 1971, ·ÔÙÂÏÂ› ÙËÓ ·Ï·ÈfiÙÂÚË ‰ÈÂıÓ‹ Û˘Ó-

ı‹ÎË ÁÈ· ÙËÓ ÚÔÛÙ·Û›· ÙÔ˘ ÂÚÈ‚¿ÏÏÔÓÙÔ˜. ™Ùfi¯Ô˜ ÙË˜ Â›Ó·È Ë ÚÔÛÙ·Û›·

Î·È ÔÚı‹ ‰È·¯Â›ÚÈÛË ÙˆÓ ˘ÁÚÔÙfiˆÓ Î·È ÙˆÓ fiÚˆÓ ÙÔ˘˜. ∂È‰ÈÎfiÙÂÚ· ÁÈ·

ÙË ªÂÛfiÁÂÈÔ, Ë ™˘Óı‹ÎË ƒ¿ÌÛ·Ú Ì¤Ûˆ ÙË˜ ¶ÚˆÙÔ‚Ô˘Ï›·˜ ÁÈ· ÙÔ˘˜ ªÂÛÔ-

ÁÂÈ·ÎÔ‡˜ ÀÁÚÔÙfiÔ˘˜ (MedWet), ı¤ÙÂÈ ÛÂ ÂÊ·ÚÌÔÁ‹ ¤Ó· ÛËÌ·ÓÙÈÎfi Úfi-

ÁÚ·ÌÌ· ÂÓÂÚÁÂÈÒÓ ÌÂ ·˘Ùfi ÙÔ ÛÙfi¯Ô.

∏ °Ú·ÌÌ·ÙÂ›· ƒ¿ÌÛ·Ú Î·È ÙÔ MedWet ˘ÔÛÙËÚ›˙Ô˘Ó ÙÈ˜ ‰Ú¿ÛÂÈ˜ ÌÂÙ¿‰Ô-

ÛË˜ ÙË˜ ÛËÌ·Û›·˜ ÙË˜ ÚÔÛÙ·Û›·˜ ÙˆÓ ˘ÁÚÔÙfiˆÓ, Î·È ÙË ÛËÌ·Û›·˜ Ô˘ ¤-

¯Ô˘Ó fi¯È ÌfiÓÔ ÁÈ· ÙË Ê‡ÛË Ì· Î·È ÁÈ· ÙÈ˜ ·ÓıÚÒÈÓÂ˜ ÎÔÈÓˆÓ›Â˜ Î·È ÙËÓ Â˘-

ËÌÂÚ›· ÙÔ˘˜. √È ˘ÁÚfiÙÔÔÈ ·›˙Ô˘Ó ÌÂÁ¿ÏÔ ÚfiÏÔ Â›ÛË˜ ÛÙÔÓ Î‡ÎÏÔ ÙÔ˘

ÓÂÚÔ‡. °È’ ·˘ÙÔ‡˜ ÙÔ˘˜ ÏfiÁÔ˘˜ ‰›ÓÂÙ·È ÁÈ· ÙÚ›ÙË ¯ÚÔÓÈ¿ ÛÙÔ ÊÂÛÙÈ‚¿Ï

Ecofilms, ÙÔ ‚Ú·‚Â›Ô Ramsar/MedWet ÁÈ· Ù·ÈÓ›Â˜ Ô˘ ·ÊÔÚÔ‡Ó ÛÙÔ ÓÂÚfi

Î·È ÙÔ˘˜ ˘ÁÚÔÙfiÔ˘˜, ÚÔÛÂÏÎ‡ÔÓÙ·˜ Î¿ıÂ ÊÔÚ¿ ·ÚÎÂÙ¤˜ ÂÓ‰È·Ê¤ÚÔ˘ÛÂ˜

Ù·ÈÓ›Â˜. ™Â Û˘Ó‰˘·ÛÌfi ÌÂ ÙË ÊˆÙÔÁÚ·ÊÈÎ‹ ¤ÎıÂÛË ÁÈ· ÙÔ˘˜ ˘ÁÚÔÙfiÔ˘˜

ÙË˜ ªÂÛÔÔÙ·Ì›·˜ Ô˘ ı· Ú·ÁÌ·ÙÔÔÈËıÂ› Ù·˘Ùfi¯ÚÔÓ·, ÙÔ ÊÂÛÙÈ‚¿Ï Î·-

Ï‡ÙÂÈ ÌÈ· ÔÏ‡ ÛËÌ·ÓÙÈÎ‹ Ù˘¯‹ ÙˆÓ ÎÔÈÓÒÓ Ì·˜ ÚÔÛ·ıÂÈÒÓ ÚÔÛÙ·-

Û›·˜ ÙÔ˘ ÂÚÈ‚¿ÏÏÔÓÙÔ˜ Ì·˜.

The Ramsar Convention on Wetlands, signed in the city of Ramsar, Iran in

1971, is the oldest global convention for the protection of the

environment. Its aim is to conserve and manage sustainably wetlands and

their resources. With particular regard to the Mediterranean, Ramsar

through its Mediterranean Wetlands Initiative –MedWet is implementing

an important program of activities for this purpose.

The Ramsar Secretariat and MedWet support actions for communicating

the importance of conserving wetlands, and the role they play not only

for wildlife but also for human societies and their well being. Wetlands

also have a vital role in the water cycle. This is why the Ramsar/MedWet

award for films on water and wetlands is presented for the third time in

the Ecofilms festival, attracting each time a very interesting collection of

films. Along with the photo exhibition on the Mesopotamian wetlands,

mounted at the same time the festival covers a very important aspect of

our common effort to protect our global environment.

ÃÚ‹ÛÙÔ˜ ¶·Ó·ÁfiÔ˘ÏÔ˜

¶ÚfiÂ‰ÚÔ˜ ¢™ - ¢ÈÂ˘ı‡ÓˆÓ Û‡Ì‚Ô˘ÏÔ˜ ∂ƒ∆ ∞∂ 

Christos Panagopoulos

President of the board of directors

Managing Director ERT

∏ ∂ÏÏËÓÈÎ‹ ƒ·‰ÈÔÊˆÓ›· ∆ËÏÂfiÚ·ÛË, ˘ÔÛÙËÚ›˙ÂÈ ÂÈÎÔÈÓˆÓÈ·Î¿ ÙÔ ¢ÈÂ-

ıÓ¤˜ ∫ÈÓËÌ·ÙÔÁÚ·ÊÈÎfi ºÂÛÙÈ‚¿Ï Ecofilms ·fi ÙËÓ ÚÒÙË ÎÈfiÏ·˜ ‰ÈÔÚÁ¿-

ÓˆÛ‹ ÙÔ˘. ¢ÂÓ ı· ÌÔÚÔ‡ÛÂ ÏÔÈfiÓ Ó· ·Ô˘ÛÈ¿˙ÂÈ Î·È Ë ÊÂÙÈÓ‹ ‰ÈÔÚÁ¿Óˆ-

ÛË ÙÔ˘ ÊÂÛÙÈ‚¿Ï ·fi ÙÔÓ ÂÙ‹ÛÈÔ ¯ÔÚËÁÈÎfi ÚÔÁÚ·ÌÌ·ÙÈÛÌfi ÙË˜ ∂ƒ∆.

∆Ô Ecofilms, Ô˘ Ú·ÁÌ·ÙÔÔÈÂ›Ù·È ÛÙË ƒfi‰Ô ·fi ÙÈ˜ 20 ¤ˆ˜ ÙÈ˜ 25 πÔ˘Ó›Ô˘,

ı· ‰ÒÛÂÈ ÙËÓ Â˘Î·ÈÚ›· ÛÙÔ Â˘Ú‡ÙÂÚÔ ÎÔÈÓfi Ó· ‰ÂÈ ÎÈÓËÌ·ÙÔÁÚ·ÊÈÎ¤˜ Ù·ÈÓ›Â˜

Î·È Ù·ÈÓ›Â˜ ‚›ÓÙÂÔ Ô˘ ·Ó·‰ÂÈÎÓ‡Ô˘Ó ÌÂ ÙÚfiÔ ÂÏÎ˘ÛÙÈÎfi Ù· ÌÂÁ¿Ï· ÔÈÎÔ-

ÏÔÁÈÎ¿ ˙ËÙ‹Ì·Ù· ·ÏÏ¿ Î·È Ù· ÚÔ‚Ï‹Ì·Ù· Ô˘ ¤¯Ô˘Ó Ó· Î¿ÓÔ˘Ó ÌÂ ÙËÓ

ÔÈfiÙËÙ· ˙ˆ‹˜ ÙÔ˘ ·ÓıÚÒÔ˘ ÛÙËÓ Î·ıËÌÂÚÈÓfiÙËÙ¿ ÙÔ˘. 

™Â ·˘Ù‹ ÙËÓ ÚˆÙÔ‚Ô˘Ï›· Ô˘ Û˘Ó‰˘¿˙ÂÈ ¿ÚÈÛÙ· ÙÔÓ ÔÏÈÙÈÛÌfi ÌÂ Ù· ÛË-

Ì·ÓÙÈÎ¿ ÔÈÎÔÏÔÁÈÎ¿ Î·È Â˘Ú‡ÙÂÚ· ÂÚÈ‚·ÏÏÔÓÙÈÎ¿ ÚÔ‚Ï‹Ì·Ù· Ô˘ ·ÓÙÈ-

ÌÂÙˆ›˙ÂÈ Û‹ÌÂÚ· Ô ¿ÓıÚˆÔ˜ Ë ∂ƒ∆ ı· Â›Ó·È Î·È ·˘Ù‹ ÙË ÊÔÚ¿ ÔÏ‡ÙÈÌÔ˜

Û˘Ì·Ú·ÛÙ¿ÙË˜ Î·È ÂÈÎÔÈÓˆÓÈ·Îfi˜ ·ÚˆÁfi˜. 

∫·Ï‹ ÂÈÙ˘¯›·!

The Hellenic Broadcasting Corporation (ERT) offers its media support to

Ecofilms International Film Festival since its very first organization.

Therefore this year’s festival could not be excluded from ERT’s annual

sponsorship program.

Ecofilms, organized 20-25 June in Rodos, will give a larger audience the

chance to view film and video productions that present in an attractive

way all major ecological matters as well as issues concerning the quality

of life in everyday life.

To this initiative that masterfully combines culture with important

ecological and various environmental problems that man faces today,

ERT will once again be a valuable supporter and communication sponsor.

Best of luck!
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¢Ú. ™¤ÚÙ˙ÈÔ πÏÔ˘ÌÈÓ¿ÙÔ, °ÂÓÈÎfi˜ ¢ÈÂ˘ı˘ÓÙ‹˜ ÙË˜ INFO/RAC-MAP, 

∆Ì‹Ì· ¶ÂÚÈ‚¿ÏÏÔÓÙÔ˜ ÙˆÓ ∏ÓˆÌ¤ÓˆÓ ∂ıÓÒÓ

Dr. Sergio Illuminato, Director General INFO/RAC-MAP, 

United Nations Environment Programme

∏ ™˘Óı‹ÎË ÙË˜ µ·ÚÎÂÏÒÓË˜ –ÛÂ ÈÛ¯‡ ·fi ÙÔ 1978- ÂÎÚÔÛˆÂ› ¤Ó· Â›‰Ô˜ «™˘ÓÙ¿ÁÌ·ÙÔ˜» ÁÈ· ÙËÓ ÚÔÛÙ·Û›· ÙË˜ ªÂÛÔÁÂ›Ô˘. √È ‚·ÛÈÎÔ› È‰Ú˘Ù¤˜ ·˘Ù‹˜ ÙË˜

‰ÈÂıÓÔ‡˜ Û˘ÌÊˆÓ›·˜ Â›Ó·È ÔÈ 21 ¯ÒÚÂ˜ ÙË˜ ∂∂ Ô˘ ‚Ú¤¯ÔÓÙ·È ·fi ÙË ªÂÛfiÁÂÈÔ. Œ¯ÔÓÙ·˜ Â›ÁÓˆÛË ÙË˜ ÛËÌ·Û›·˜ ÙË˜ ÚÔÛÙ·Û›·˜ ÙË˜ Ê˘ÛÈÎ‹˜ Î·È ÔÏÈÙÈÛÙÈ-

Î‹˜ ÎÏËÚÔÓÔÌÈ¿˜ ÙË˜ ªÂÛÔÁÂ›Ô˘, ÔÈ Î˘‚ÂÚÓ‹ÛÂÈ˜ ·˘Ù¤˜ ·ÔÊ¿ÛÈÛ·Ó Ó· ·ÓÙÈÌÂÙˆ›ÛÔ˘Ó ÙÈ˜ ¤ÎÙ·ÎÙÂ˜ ·Ó¿ÁÎÂ˜ ÙÔ˘ ÂÚÈ‚¿ÏÏÔÓÙÔ˜ ‰Â›¯ÓÔÓÙ·˜ ÂÌÈÛÙÔÛ‡ÓË

ÛÙÔ ∆Ì‹Ì· ¶ÂÚÈ‚¿ÏÏÔÓÙÔ˜ ÙˆÓ ∏ÓˆÌ¤ÓˆÓ ∂ıÓÒÓ (UNEP) – ÙÔ˘ ÔÔ›Ô˘ Ë ‰Ú¿ÛË ÂÊ·ÚÌfi˙ÂÙ·È ·fi ÙÔ ªÂÛÔÁÂÈ·Îfi ¶ÚfiÁÚ·ÌÌ· ¢Ú¿ÛË˜ (MAP) - ÌÂ ÛÙfi¯Ô

ÙË ‰ÈÂ‡ı˘ÓÛË ÙÔ˘ Û˘ÓÙÔÓÈÛÌÔ‡ ÙˆÓ ‰Ú·ÛÙËÚÈÔÙ‹ÙˆÓ Û˘ÓÂÚÁ·Û›·˜ ÌÂÙ·Í‡ ÙˆÓ ™˘Ì‚·ÏÏfiÌÂÓˆÓ ªÂÏÒÓ ÙË˜ ™˘Óı‹ÎË˜, ÌÂ ÛÎÔfi Ó· ÎÂÚ‰›ÛÔ˘Ó ÙËÓ Úfi-

ÎÏËÛË ÙË˜ ·ÂÈÊfiÚÔ˘ ·Ó¿Ù˘ÍË˜. 

∫·Ù¿ ÙË ‰È¿ÚÎÂÈ· ÙˆÓ Û˘Ó·ÓÙ‹ÛÂˆÓ ÙˆÓ ™˘Ì‚·ÏÏfiÌÂÓˆÓ ªÂÏÒÓ (2005) ÂÁÎÚ›ıËÎÂ Ë «ªÂÛÔÁÂÈ·Î‹ ™ÙÚ·ÙËÁÈÎ‹ ÁÈ· ÙË µÈÒÛÈÌË ∞Ó¿Ù˘ÍË» (MSSD). ™Ùfi¯Ô˜

ÙË˜ Â›Ó·È Ó· ÚÔÛ·ÚÌfiÛÂÈ ‰ÈÂıÓÂ›˜ ˘Ô¯ÚÂÒÛÂÈ˜ ÛÙÈ˜ Û˘Óı‹ÎÂ˜ ÙË˜ ÂÚÈÊ¤ÚÂÈ·˜, Ó· Î·ıÔ‰ËÁ‹ÛÂÈ ÙÈ˜ ÂıÓÈÎ¤˜ ÛÙÚ·ÙËÁÈÎ¤˜ ÁÈ· ·ÂÈÊfiÚÔ ·Ó¿Ù˘ÍË Î·È Ó·

ÚÔˆı‹ÛÂÈ ‰˘Ó·ÌÈÎ¤˜ Û˘ÓÂÚÁ·Û›Â˜ ÌÂÙ·Í‡ ¯ˆÚÒÓ ÌÂ ‰È·ÊÔÚÂÙÈÎ¿ Â›Â‰· ·Ó¿Ù˘ÍË˜. ∞˘ÙÔ‡ ÙÔ˘ Â›‰Ô˘˜ Ë ÛÙÚ·ÙËÁÈÎ‹ ·ÓÙÈÚÔÛˆÂ‡ÂÈ Ì›· ÌÔÓ·‰ÈÎ‹ Â˘-

Î·ÈÚ›· Ó· Á›ÓÂÈ ÌÈ· Î›ÓËÛË ÚÔ˜ ÙËÓ ·ÂÈÊfiÚÔ ·Ó¿Ù˘ÍË, Ó· ÂÓÈÛ¯˘ıÂ› Ë ÂÈÚ‹ÓË, Ë ÛÙ·ıÂÚfiÙËÙ· Î·È Ë Â˘ËÌÂÚ›· ÔÏfiÎÏËÚË˜ ÙË˜ ÂÚÈÔ¯‹˜, Î·È Î·Ù¿ ·˘Ùfi ÙÔÓ

ÙÚfiÔ Ó· ÌÂÈˆıÂ› ÙÔ ¯¿ÛÌ· ÌÂÙ·Í‡ ÙˆÓ ·ÓÂÙ˘ÁÌ¤ÓˆÓ Î·È ÙˆÓ ·Ó·Ù˘ÛÛfiÌÂÓˆÓ ¯ˆÚÒÓ. 

£¤ÙÔÓÙ·˜ ÛÙfi¯Ô ÙËÓ fiÛÔ ÙÔ ‰˘Ó·Ùfi Â˘Ú‡ÙÂÚË ‰È¿‰ÔÛË ÙˆÓ ÂÚÈÂ¯ÔÌ¤ÓˆÓ ÙË˜ ªÂÛÔÁÂÈ·Î‹˜ ™ÙÚ·ÙËÁÈÎ‹˜ ÁÈ· ÙËÓ ∞ÂÈÊfiÚÔ ∞Ó¿Ù˘ÍË Ë INFO/RAC-

UNEP/MAP ¤Ï·‚Â Ì¤ÚÔ˜ ÌÂ ÙÔ «¶ÂÚÈ‚·ÏÏÔÓÙÈÎfi µÚ·‚Â›Ô ÙË˜ ªÂÛÔÁÂ›Ô˘» ÛÂ ‰È¿ÊÔÚ· Â˘Úˆ·˚Î¿ ÌÂÛÔÁÂÈ·Î¿ ÊÂÛÙÈ‚¿Ï ÎÈÓËÌ·ÙÔÁÚ¿ÊÔ˘ Î·È ÊˆÙÔÁÚ·-

Ê›·˜, Ô˘ ‰Â›¯ÓÔ˘Ó Â˘·ÈÛıËÛ›· ÛÂ ı¤Ì·Ù· ÂÚÈ‚¿ÏÏÔÓÙÔ˜. ∂ÈÏ¤ÔÓ ÙÔ INFO/RAC Û˘ÓÂÚÁ¿ÛÙËÎÂ ÌÂ ÊÂÛÙÈ‚¿Ï ·˘ÙÔ‡ ÙÔ˘ Â›‰Ô˘˜ ÁÈ· Ó· ‰ËÌÈÔ˘ÚÁ‹ÛÂÈ ÙÔ

«¢›ÎÙ˘Ô ¶ÂÚÈ‚·ÏÏÔÓÙÈÎ‹˜ Î·È ∞ÂÈÊfiÚÔ˘ ∞Ó¿Ù˘ÍË˜», ÙÔ ÔÔ›Ô ÚÔ˜ ÛÙÈÁÌ‹Ó ÂÓı·ÚÚ‡ÓÂÈ Î·È Ó· Û˘ÁÎÂÓÙÚÒÓÂÈ È‰¤Â˜, Û˘Ì‚Ô˘Ï¤˜ Î·È ÚÔÙ¿ÛÂÈ˜ ÁÈ· Ï‡ÛÂÈ˜

·fi ¤Ó· Â˘Ú‡ Ì¤ÚÔ˜ ÙË˜ ÎÔÈÓˆÓ›·˜. 

£· ‹ıÂÏ· Ó· ·Â˘ı‡Óˆ ÙÈ˜ ‚·ıÈ¤˜ Î·È ÂÈÏÈÎÚÈÓÂ›˜ Â˘¯·ÚÈÛÙ›Â˜ ÌÔ˘ ÛÙÔ˘˜ ÔÚÁ·ÓˆÙ¤˜ ÙÔ˘ ÊÂÛÙÈ‚¿Ï Ô˘ Ì·˜ ÊÈÏÔÍÂÓÂ›, Ô˘ Ì·˜ ·ÚÂ›¯·Ó ÌÂ ÁÂÓÓ·ÈÔ‰ˆÚ›·

¯ÒÚÔ Î·È ¯ÚfiÓÔ, Î·È Ô˘ ÌÂ ÂÓıÔ˘ÛÈ·ÛÌfi ˘ÈÔı¤ÙËÛ·Ó ÙËÓ ÚÔÒıËÛË ·˘Ù‹˜ ÙË˜ ÚˆÙÔ‚Ô˘Ï›·˜ ·Ê‡ÓÈÛË˜ ÙÔ˘ ÎÔÈÓÔ‡, ÂÌÓ¤ÔÓÙ·˜ ÙË Û˘ÌÌÂÙÔ¯‹ ÛÂ ÔÏfi-

ÎÏËÚË ÙËÓ Â˘Úˆ·˚Î‹ ˙ÒÓË ÙË˜ ªÂÛÔÁÂ›Ô˘.

The Barcelona Convention – in force since 1978 – represents a sort of "Constitution" for the safeguard of the Mediterranean Sea. The key actors of this

international agreement are the 21 EU countries coasting the Mediterranean Sea. Aware of the importance of the safeguard of the naturalistic and

cultural heritage of the Mediterranean, these governments have decided to tackle the environmental emergencies, entrusting the United Nations

Environment Programme (UNEP) – whose action is implemented through its Mediterranean Action Plan (MAP) – with the task of managing the

coordination of the cooperation activities among the Contracting Parties of the Convention, in order to win the challenge of sustainable development.

During the last Meeting of the Contracting Parties (2005) the "Mediterranean Strategy for Sustainable Development" (MSSD) has been approved. Its aim

is to adapt international commitments to regional conditions, to guide the national strategies of sustainable development and to promote dynamic

partnerships among countries with different levels of development. Such a strategy represents a unique opportunity to move substantially towards

sustainable development, to reinforce peace, stability and prosperity in the whole region, and, in so doing, reducing the gap between developed and

developing countries.

Aiming at disseminating the contents of the Mediterranean Strategy for Sustainable Development as much as possible, INFO/RAC-UNEP/MAP has

participated with a special window of the "Mediterranean Environmental Award" in other Euro-Mediterranean film and photographic festivals, sensitive

to environmental issues. Furthermore, INFO/RAC has cooperated with such festivals to create the "Environment and Sustainable Development

Network", which, in time, can encourage and collect thoughts, contributions and proposals of solutions from a wide portion of the civil society.

I would like to address heartfelt and sincere thanks to the organizers of the host festival, who have generously provided for spaces and time and who

have enthusiastically adhered to the promotion of this initiative of spreading awareness and of encouraging commitment for the whole Euro-

Mediterranean area.





∫ÚÈÙÈÎ¤˜ ÂÈÙÚÔ¤˜
Juries
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∆¿ÛÔ˜ ªÔ˘ÏÌ¤ÙË˜

°ÂÓÓ‹ıËÎÂ ÛÙËÓ ∫ˆÓÛÙ·ÓÙÈÓÔ‡ÔÏË ÙÔ 1957 Î·È

‹ÚıÂ ÛÙËÓ ∂ÏÏ¿‰· ÙÔ 1964. ™Ô‡‰·ÛÂ º˘ÛÈÎ‹

ÛÙÔ ¶·ÓÂÈÛÙ‹ÌÈÔ ∞ıËÓÒÓ Î·È ÛÎËÓÔıÂÛ›· Î·È

·Ú·ÁˆÁ‹ ∫ÈÓËÌ·ÙÔÁÚ¿ÊÔ˘ Î·È ∆ËÏÂfiÚ·ÛË˜

ÛÙÔ ¶·ÓÂÈÛÙ‹ÌÈÔ ÙË˜ ∫·ÏÈÊfiÚÓÈ· ÛÙÔ §Ô˜

ÕÓÙ˙ÂÏÂ˜, UCLA. ∂ÚÁ¿ÛÙËÎÂ ·Î·‰ËÌ·˚Î¿ ˆ˜ ‚ÔË-

ıfi˜ Î·ıËÁËÙ‹ ÛÙÔ ›‰ÈÔ ¶·ÓÂÈÛÙ‹ÌÈÔ Î·È ÌÂÙ¿

ÙËÓ ÂÈÛÙÚÔÊ‹ ÙÔ˘ ÛÙËÓ ∂ÏÏ¿‰· ÂÚÁ¿ÛÙËÎÂ ˆ˜ Â-

ÏÂ‡ıÂÚÔ˜ ÛÎËÓÔı¤ÙË˜ ·Ú·ÁˆÁfi˜ ÛÂ ÙËÏÂÔÙÈ-

Î¤˜ ÂÎÔÌ¤˜ ÛÙ· ÎÚ·ÙÈÎ¿ Î·Ó¿ÏÈ· Î·È ˆ˜ ÛÎËÓÔ-

ı¤ÙË˜ ‰È·ÊËÌÈÛÙÈÎÒÓ Ù·ÈÓÈÒÓ. ∏ Ù·ÈÓ›· ÙÔ˘ «¶Ô-

Ï›ÙÈÎË ∫Ô˘˙›Ó·» ·¤Û·ÛÂ 8 ÎÚ·ÙÈÎ¿ ‚Ú·‚Â›· Î·È

ÙÔ ‚Ú·‚Â›Ô˘ ÎÔÈÓÔ‡ ÛÙÔ ÊÂÛÙÈ‚¿Ï £ÂÛÛ·ÏÔÓ›-

ÎË˜ ÙÔ˘ 2003 Î·ıÒ˜ Â›ÛË˜ Î·È ¤Î·ÓÂ ÚÂÎfiÚ ÂÈÛÈ-

ÙËÚ›ˆÓ ·ÁÁ›˙ÔÓÙ·˜ Ù· 1.500.000 ÂÈÛÈÙ‹ÚÈ· ÛÙËÓ

∂ÏÏ¿‰· ÂÓÒ ¤¯ÂÈ ‹‰Ë Ô˘ÏËıÂ› ÛÂ 36 ¯ÒÚÂ˜ ÛÙÔ

ÂÍˆÙÂÚÈÎfi. 

∆assos Boulmetis

He was born in Istanbul in 1957 and came to

Greece in 1964. He studied Physics at the Uni-

versity of Athens and Film & TV Direction and

Production at the University of California, LA (U-

CLA). He worked as professor’s assistant at the

same University and after his return to Greece

he worked as a freelance director and producer

for the state TV and as a director of commer-

cials. He is the co-producer, scriptwriter and di-

rector of the feature film "A Touch of Spice", his

second feature film which was awarded 8 state

prizes and the public’s award at the Film Festi-

val of Thessaloniki in 2003, and made a record

with 1.500.000 tickets sold in Greece, while it

has already been sold in 36 countries abroad.

Manuel Poutte

√ ÛÎËÓÔı¤ÙË˜, Û˘Óı¤ÙË˜ Î·È Û˘ÁÁÚ·Ê¤·˜

Manuel Poutte ÁÂÓÓ‹ıËÎÂ ÙÔ 1963 ÛÙÈ˜ µÚ˘Í¤Ï-

ÏÂ˜ Î·È ÛÔ‡‰·ÛÂ ÊÈÏÔÛÔÊ›· Î·È ÛÂÓ¿ÚÈÔ ÛÙÔ Â-

ÎÂ› ·ÓÂÈÛÙ‹ÌÈÔ. ™ÙÈ˜ ·Ú¯¤˜ ÙÔ˘ ’80 ÌÂ ÙÔ cult

ÌÔ˘ÛÈÎfi Û˘ÁÎÚfiÙËÌ· "Bernthöler" Û˘Ó¤‚·ÏÂ

ÛÙËÓ ÈÛÙÔÚ›· ÙÔ˘ new wave ÛÙËÓ ∂˘ÚÒË. ∆Ô

1992 ›‰Ú˘ÛÂ ÙËÓ ÂÙ·ÈÚ›· ·Ú·ÁˆÁ‹˜ Ù·ÈÓÈÒÓ Lux

Fugit Film & Dolce Vita Films. ∏ ÚÒÙË ÙÔ˘ Ù·È-

Ó›· ÌÈÎÚÔ‡ Ì‹ÎÔ˘˜ "La Sensation" ‚Ú·‚Â‡ÙËÎÂ

ÛÂ ÔÏÏ¿ ÎÈÓËÌ·ÙÔÁÚ·ÊÈÎ¿ ÊÂÛÙÈ‚¿Ï Î·È Â›¯Â

ÚÔÙ·ıÂ› ÛÙÔ ÊÂÛÙÈ‚¿Ï ÙˆÓ ∫·ÓÓÒÓ ÁÈ· ÙÔ ÂÈ‰ÈÎfi

‚Ú·‚Â›Ô ÙË˜ ÎÚÈÙÈÎ‹˜ ÂÈÙÚÔ‹˜. ™ÙË Û˘Ó¤¯ÂÈ·

ÛÎËÓÔı¤ÙËÛÂ Ù·ÈÓ›Â˜ Ì˘ıÔÏ·Û›·˜ Î·È ÓÙÔÎÈÌ·-

ÓÙ¤Ú, ÔÈ ÔÔ›Â˜ ·ÚÔ˘ÛÈ¿ÛÙËÎ·Ó ÛÂ ‰È¿ÊÔÚ· ÊÂ-

ÛÙÈ‚¿Ï ÛÂ fiÏÔ ÙÔÓ ÎfiÛÌÔ. 

Director, composer and writer Manuel Poutte

was born in 1963 in Brussels, where he studied

philosophy and scriptwriting. At the beginning

of the 80’s with the cult band "Bernthöler" he

contributed to the history of new wave in Eu-

rope. In 1992 he founded Lux Fugit Film and

Dolce Vita Films. His first short film "La Sensa-

tion" won numerous awards in film festivals and

was nominated for the Prix Spécial du Jury in

Cannes. He directed feature and documentary

films, that were screened in many film festivals

all over the world.
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Jan Röfekamp

√ Jan Röfekamp ÁÂÓÓ‹ıËÎÂ ÛÙË ∑˘Ú›¯Ë ÙË˜

∂Ï‚ÂÙ›·˜ Î·È ÌÂÁ¿ÏˆÛÂ ÛÙËÓ √ÏÏ·Ó‰›·, fiÔ˘

ÛÔ‡‰·ÛÂ ÛÙËÓ √ÏÏ·Ó‰ÈÎ‹ ∞Î·‰ËÌ›· ∫ÈÓËÌ·ÙÔ-

ÁÚ¿ÊÔ˘. ∂ÚÁ¿ÛÙËÎÂ ÛÙË ‰È·ÓÔÌ‹ Ù·ÈÓÈÒÓ ·fi ÙÔ

1972 Ì¤¯ÚÈ ÙÔ 1982, fiÔ˘ Î·È ÌÂÙ·ÎfiÌÈÛÂ ÛÙÔÓ

∫·Ó·‰¿, È‰Ú‡ÔÓÙ·˜ ÂÎÂ› ÙËÓ ÂÙ·ÈÚ›· Films

Transit, ¤Ó·Ó ·fi ÙÔ˘˜ ÈÔ ÂÈÊ·ÓÂ›˜ ‰È·ÓÔÌÂ›˜

ÔÈÔÙÈÎÔ‡ ÓÙÔÎÈÌ·ÓÙ¤Ú ÛÙÔÓ ÎfiÛÌÔ. ∫¿ÔÈÂ˜ ·fi

ÙÈ˜ ÚfiÛÊ·ÙÂ˜ Ù·ÈÓ›Â˜ ÛÙÔ ÚfiÁÚ·ÌÌ¿ ÙÔ˘˜ Â›Ó·È:

"The Corporation", "Metallica: Some Kind of

Monster", "Bukowski: Born into This", "Imaginary

Witness: Hollywood and the Holocaust", "The

President Versus David Hicks", Î·È "The Battle

for Our Minds". ∏ Films Transit Î¤Ú‰ÈÛÂ ÙÔ 2004

ÙÔ ‚Ú·‚Â›Ô Joris Ivens ÛÙÔ idfa (ÕÌÛÙÂÚÓÙ·Ì) ÁÈ·

ÙËÓ Ù·ÈÓ›· "Shape of the Moon". ∫·Ù¿ ÙË ‰È¿Ú-

ÎÂÈ· ÙË˜ Î·ÚÈ¤Ú·˜ ÙÔ˘ ¤¯ÂÈ Î¿ÓÂÈ ÙËÓ ·Ú·ÁˆÁ‹

Î·È ÙËÓ ÂÎÙ¤ÏÂÛË ·Ú·ÁˆÁ‹˜ ÛÂ ‰ÂÎ¿‰Â˜ Ù·ÈÓ›Â˜.

Jan Röfekamp was born in Zurich, Switzerland,

and grew up in Holland, where he attended the

Dutch Film Academy. He worked in film distribu-

tion from 1972 to 1982, when he moved to

Canada, where he founded Films Transit, one of

the worlds leading international distributors of

quality documentaries. Some of the company’s

recent releases are "The Corporation", "Metallica:

Some Kind of Monster", "Bukowski: Born into

This", "Imaginary Witness: Hollywood and the

Holocaust", "The President Versus David Hicks",

and "The Battle for Our Minds". Films Transit

won the Joris Ivens Award at the 2004 idfa (Ams-

terdam) for "Shape of the Moon". He has pro-

duced and executive produced dozens of films

throughout his career.

ª·Ú›· µ·ÛÈÏ¿ÎÔ˘

°ÂÓÓ‹ıËÎÂ ÛÙËÓ ∞ı‹Ó· ÙÔ 1969. ™Ô˘‰¤˜ Í¤ÓˆÓ

ÁÏˆÛÛÒÓ ÛÙË µÈ¤ÓÓË. ∫·Ù¿ ÙËÓ ‰È¿ÚÎÂÈ· ÙˆÓ

ÛÔ˘‰ÒÓ ÙË˜ Û˘ÌÌÂÙÂ›¯Â ÛÙÔ ÊÔÈÙËÙÈÎfi Î›ÓËÌ·

ÙÔ˘ ·ÓÂÈÛÙËÌ›Ô˘ ÙË˜ Î·È ÂÎÏ¤¯ıËÎÂ ÁÂÓÈÎ‹

ÁÚ·ÌÌ·Ù¤·˜. ∆ÂÏÂÈÒÓÔÓÙ·˜ ÙÈ˜ ÛÔ˘‰¤˜ ÙË˜ ‰Ô‡-

ÏÂ„Â ÛÂ ‰È¿ÊÔÚ· ·ÓÂÈÛÙËÌÈ·Î¿ ÚÔÁÚ¿ÌÌ·Ù·

ÂÚÂ˘ÓÒÓ Î·È ¤ÁÈÓÂ Ì¤ÏÔ˜ ÙˆÓ ¶Ú·Û›ÓˆÓ ÙË˜ µÈ¤Ó-

ÓË˜. Œ‚·ÏÂ ˘Ô„ËÊÈfiÙËÙ· ÁÈ· ÙÔ ‰ËÌÔÙÈÎfi Û˘Ì-

‚Ô‡ÏÈÔ ÙË˜ µÈ¤ÓÓË˜ Î·È ÂÎÏ¤¯ıËÎÂ. ∆Ô 2001 ¤ÁÈÓÂ

¢ËÌÔÙÈÎ‹ ™‡Ì‚Ô˘ÏÔ˜ Î·È ÙÚ›· ¯ÚfiÓÈ· ·ÚÁfiÙÂÚ·

ÚfiÂ‰ÚÔ˜ ÙˆÓ ¶Ú·Û›ÓˆÓ ÛÙÔ ¢ËÌÔÙÈÎfi ™˘Ì-

‚Ô‡ÏÈÔ ÙË˜ µÈ¤ÓÓË˜ Î·È ÂÈÎÂÊ·Ï‹˜ ˘Ô„‹ÊÈ·

ÁÈ· ÙÈ˜ ÂfiÌÂÓÂ˜ ÂÎÏÔÁ¤˜. ∂›Ó·È ˘Ô˘ÚÁfi˜ ¿ÓÂ˘

¯·ÚÙÔÊ˘Ï·Î›Ô˘ ÛÙËÓ √ÌfiÛÔÓ‰Ë ∫˘‚¤ÚÓËÛË

ÙË˜ µÈ¤ÓÓË˜.

Maria Vassilakou

Born in Athens in 1969. Language studies in Vi-

enna. In her student years, she was active in the

Austrian student body at the university and be-

came secretary general. After completing her s-

tudies and working on various university re-

search projects,  she joined the Viennese

Greens. She ran for office for the Vienna City

Council elections and became a member of the

City Council. In 2001, she became a City Coun-

cillor of Vienna and three years later, Chair-

woman of the Green Party in the Vienna City

Council and leading candidate for the coming

Viennese elections. She is a Minister without

portofolio in the City Council of Vienna.
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Katarina Peters

°ÂÓÓ‹ıËÎÂ ÙÔ 1958 ÛÙÔ ∞Ì‚Ô‡ÚÁÔ. ™Ô‡‰·ÛÂ

ÁÏ˘ÙÈÎ‹, ÎÈÓËÌ·ÙÔÁÚ¿ÊÔ Î·È ÂÚÊfiÚÌ·Ó˜ ÛÙÔ

San Fancisco Art Institute Î·È √ÙÈÎ¤˜ ∂ÈÎÔÈÓˆ-

Ó›Â˜ ÛÙÔ µÂÚÔÏ›ÓÔ. ªÂÙ¿ ÙÈ˜ ÛÔ˘‰¤˜ ÙË˜ ÂÚÁ¿-

ÛÙËÎÂ ˆ˜ Ë¯ÔÏ‹ÙË˜ Î·È ÛÎËÓÔÁÚ¿ÊÔ˜ ÁÈ· ÙÔ ı¤-

·ÙÚÔ, ÙÔÓ ÎÈÓËÌ·ÙÔÁÚ¿ÊÔ Î·È ÙËÓ ÙËÏÂfiÚ·ÛË.

ŒÚÁ· ÙË˜ ¤¯Ô˘Ó ÂÎÙÂıÂ› ÛÙË °ÂÚÌ·Ó›· Î·È ÙÈ˜

∏¶∞. ∞fi ÙÔ 1981 ˙ÂÈ Î·È ÂÚÁ¿˙ÂÙ·È ÛÙÔ µÂÚÔÏ›-

ÓÔ. ∆Ô 1986 ›‰Ú˘ÛÂ ÙËÓ ÂÙ·ÈÚ›· Katarina Peters

Filmproduktion. ªÂÙ¿ ·fi ‰È¿ÊÔÚÂ˜ ÂÈÚ·Ì·ÙÈ-

Î¤˜ Ù·ÈÓ›Â˜ Û˘ÌÂÚÈÏ·Ì‚·ÓÔÌ¤ÓˆÓ ÙˆÓ "At the

Edge of the Earth" (1986) Î·È "Green Iguanas"

(1994),  Á‡ÚÈÛÂ ÙÔ ÚÒÙÔ ÙË˜ ÓÙÔÎÈÌ·ÓÙ¤Ú,

"Stroke" (2004), ÙÔ ÔÔ›Ô ·ÚÔ˘ÛÈ¿ÛÙËÎÂ ÛÙÔ

ÊÂÛÙÈ‚¿Ï Ecofilms ÙÔ 2005.

Katarina Peters was born 1958 in Hamburg. She

studied sculpture, film and performance at the

San Fancisco Art Institute and Visual Communi-

cation in Berlin. After that sound engineer and

set designer for theatre, film and television. Nu-

merous exhibitions in Germany and the USA. S-

ince 1981 she has been living and working in

Berlin. In 1986 she founded Katarina Peters

Filmproduktion. After several experimental

films including "At the Edge of the Earth" (1986)

and "Green Iguanas" (1994), "Stroke" is her first

documentary, which was screened at the E-

cofilms festival in 2005.

Hans Burgschmidt

∞˘Ù‹ ÙË ÛÙÈÁÌ‹ ˙ÂÈ ÛÙÔ ∆ÔÚfiÓÙÔ ÙÔ˘ ∫·Ó·‰¿.

À‹ÚÍÂ Û‡Ì‚Ô˘ÏÔ˜ ÛÂ ¿Óˆ ·fi 15 ÊÂÛÙÈ‚¿Ï

ÎÈÓËÌ·ÙÔÁÚ¿ÊÔ˘ ÛÂ fiÏÔ ÙÔÓ ÎfiÛÌÔ, ÌÂÙ·Í‡ ·˘-

ÙÒÓ Ù· ‰ÈÂıÓ‹ ÊÂÛÙÈ‚¿Ï ÙÔ˘ ∆ÔÚfiÓÙÔ, ÙÔ˘ ª·˚¿-

ÌÈ Î·È ÙÔ˘ ¡ÙÔ˘Ì¿È. ∂·ÁÁÂÏÌ·ÙÈÎ¿ ÚÔ¤Ú¯ÂÙ·È

·fi ÙËÓ Ó·ÙÔ˘ÚÔ·ıËÙÈÎ‹ È·ÙÚÈÎ‹, ÙËÓ „˘¯ÔÏÔ-

Á›· Î·È ÙÈ˜ ÛÔ˘‰¤˜ ¿Óˆ ÛÙÈ˜ ÂÈÙÒÛÂÈ˜ ÙÔ˘ Â-

ÚÈ‚¿ÏÏÔÓÙÔ˜ ÛÙËÓ ˘ÁÂ›·. ¶ÔÏÈÙÈÎÔÔÈ‹ıËÎÂ fiÙ·Ó

Û˘ÓÂÈ‰ËÙÔÔ›ËÛÂ fiÙÈ Ù· ÂÈÎÚ·ÙÔ‡ÓÙ· Û˘ÓÙËÚË-

ÙÈÎ¿ Ì¤Û· ·›˙Ô˘Ó ¤Ó· ÛËÌ·ÓÙÈÎfi ÚfiÏÔ ÛÙÔ Ó·

ÎÚ·ÙÔ‡Ó ÙÔ˘˜ ·ÓıÚÒÔ˘˜ ·ÓÂÓËÌ¤ÚˆÙÔ˘˜ Û¯Â-

ÙÈÎ¿ ÌÂ Ù· ÈÔ ÎÚ›ÛÈÌ· ı¤Ì·Ù·. ∆Ô 1998 ›‰Ú˘ÛÂ

Î·È ‰ÈË‡ı˘ÓÂ ÙËÓ Undercurrents Collective, Ì›·

ÔÚÁ¿ÓˆÛË ÂÚÁ·˙ÔÌ¤ÓˆÓ ÛÙ· Ì¤Û· ÂÓËÌ¤ÚˆÛË˜

Ô˘ Â›Ó·È ·ÊÔÛÈˆÌ¤ÓÔÈ ÛÙËÓ ·Ú·ÁˆÁ‹ Î·ÈÓÔ-

ÙfiÌˆÓ, ÎÔÈÓˆÓÈÎÒÓ Î·È ÂÚÈ‚·ÏÏÔÓÙÈÎÒÓ ÓÙÔÎÈ-

Ì·ÓÙ¤Ú ÁÈ· ÙÔ Ú·‰ÈfiÊˆÓÔ Î·È ÙËÓ ÙËÏÂfiÚ·ÛË.

∞˘Ù‹ ÙË ÛÙÈÁÌ‹ ÙÔ ÂÓ‰È·Ê¤ÚÔÓ ÙÔ˘ ÂÛÙÈ¿˙ÂÙ·È

ÛÙËÓ Î·Ù·ÓfiËÛË Î·È ÌÂÙ¿‰ÔÛË ÙË˜ „˘¯ÔÏÔÁÈÎ‹

ÏÂ˘Ú¿˜ ·˘ÙÔ‡ Ô˘ Î¿ÓÂÈ ÙÔ˘˜ ·ÓıÚÒÔ˘˜ Ó·

Î·Ù·ÛÙÚ¤ÊÔ˘Ó ÙËÓ Û¯¤ÛË ÙÔ˘˜ ÌÂ ÙÔ ÂÚÈ‚¿ÏÏÔÓ

Î·È ÙÈ˜ ÌÂÙ·Í‡ ÙÔ˘˜ Û¯¤ÛÂÈ˜. ™ÙÔÓ ÂÏÂ‡ıÂÚfi ¯Úfi-

ÓÔ ÙÔ˘ ¯Ù›˙ÂÈ ÎÈÓËÌ·ÙÔÁÚ¿ÊÔ˘˜.

Currently living in Toronto, Canada, he has

been a consultant to over 15 film festivals

worldwide among them with the Toronto, Mia-

mi and Dubai Intl. Film Festivals. Coming from a

background in Naturopathic Medicine, psychol-

ogy and studies in environmental impacts on

health, he became politically active when he re-

alized that the mainstream conservative media

played a major role in keeping people unin-

formed about the most critical issues. In 1998,

he founded and directed the Undercurrents

Collective, an organization of media workers

committed to producing cutting edge social

and environmental documentaries for radio

and television. His current focus is on under-

standing and communicating the psychological

aspects of what causes humans to destroy their

relationships with the environment and with

each other. In his spare time he builds cinemas.

ÃÚ‹ÛÙÔ˜ ¢Ô˘ÏÎÂÚ›‰Ë˜

°ÈÔ˜ ∂ÏÏ‹ÓˆÓ ÌÂÙ·Ó·ÛÙÒÓ, ÁÂÓÓ‹ıËÎÂ Î·È ÌÂÁ¿-

ÏˆÛÂ ÛÙÔ µ¤ÏÁÈÔ. ∞fi ÓˆÚ›˜ ÂÓ‰È·Ê¤ÚıËÎÂ ÁÈ·

ÙËÓ ÔÏÈÙÈÎ‹ Î·È ¤ÁÈÓÂ Ì¤ÏÏÔ˜ ÙÔ˘ ÎfiÌÌ·ÙÔ˜ ÙˆÓ

¶Ú·Û›ÓˆÓ ÙÔ˘ µÂÏÁ›Ô˘, ECOLO. ∞fi ÙÔ 1999 Â-

ÎÏ¤ÁÂÙ·È ‚Ô˘ÏÂ˘Ù‹˜ ÌÂ ÙÔ˘˜ ¶Ú¿ÛÈÓÔ˘˜ Î·È ÙÔ

2004 ¤ÁÈÓÂ ÚfiÂ‰ÚÔ˜ ÙÔ˘ Á·ÏÏfiÊˆÓÔ˘ ÎÔÈÓÔ-

‚Ô˘Ï›Ô˘ ÙˆÓ µÚ˘ÍÂÏÒÓ. ∆· ÔÏÈÙÈÎ¿ ÙÔ˘ ÂÓ‰È·-

Ê¤ÚÔÓÙ· ÂÈÎÂÓÙÚÒÓÔÓÙ·È ÌÂÙ·Í‡ ¿ÏÏˆÓ ÛÙ· ‰È-

Î·ÈÒÌ·Ù· ÙˆÓ ÌÂÈÔÓÔÙ‹ÙˆÓ Î·È ÛÂ ı¤Ì·Ù· ÂÚÈ-

‚¿ÏÏÔÓÙÔ˜.

Christos Doulkeridis

Son of Greek immigrants was born and raised in

Belgium. Politics interested him from his young

years, and he became a member of the "Green"

Party of Belgium, ECOLO. In 1999 he became

debyty for ECOLO at the Brussel Parlament and

since 2004 he is president of the French speak-

ing Parliament. His main politic interests con-

centrate among others in matters of minority

rights and environmental subjects.
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°È¿ÓÓË˜ §ÂÔÓÙ¿ÚË˜

°ÂÓÓ‹ıËÎÂ ÛÙËÓ ∞ı‹Ó· ÙÔ 1965. ∂›Ó·È ·fiÊÔÈÙÔ˜

ÙÔ˘ ¶·ÓÂÈÛÙËÌ›Ô˘ £ÂÛÛ·ÏÔÓ›ÎË˜ (∆Ì‹Ì· §ÔÁÔ-

ÙÂ¯Ó›·˜) Î·È ¤Î·ÓÂ ÙË ‰È‰·ÎÙÔÚÈÎ‹ ÙÔ˘ ‰È·ÙÚÈ‚‹

ÛÙË ™˘ÁÎÚÈÙÈÎ‹ §ÔÁÔÙÂ¯Ó›· ÛÙÔ ¶·ÓÂÈÛÙ‹ÌÈÔ

Paris X-Nanterre. Œ¯ÂÈ ‰È‰¿ÍÂÈ ÛÂ Û¯ÔÏ¤˜ ÎÈÓËÌ·-

ÙÔÁÚ¿ÊÔ˘. ∂›ÛË˜ ¤¯ÂÈ ‰È‰¿ÍÂÈ ÏÔÁÔÙÂ¯Ó›· ÛÙÔ

Á˘ÌÓ¿ÛÈÔ. ∞fi ÙÔ 2000 ‰È‰¿ÛÎÂÈ ÈÛÙÔÚ›· Î·È ıÂˆ-

Ú›· ÎÈÓËÌ·ÙÔÁÚ¿ÊÔ˘ ÛÙÔ ∆Ì‹Ì· £Â¿ÙÚÔ˘ ÙÔ˘

¶·ÓÂÈÛÙËÌ›Ô˘ £ÂÛÛ·ÏÔÓ›ÎË˜ Î·È ÛÙË ™¯ÔÏ‹

∫Ú·ÙÈÎÔ‡ £Â¿ÙÚÔ˘ µÔÚÂ›Ô˘ ∂ÏÏ¿‰·˜ ÛÙË ¢Ú¿Ì·.

Œ¯Ô˘Ó ‰ËÌÔÛÈÂ˘ÙÂ› ¿ÚıÚ· ÙÔ˘ ÛÂ ÏÔÁÔÙÂ¯ÓÈÎ¿

Î·È ÂÈÛÙËÌÔÓÈÎ¿ ÂÚÈÔ‰ÈÎ¿. ∂ÚÁ¿˙ÂÙ·È ˆ˜ ÛÎË-

ÓÔı¤ÙË˜ ·fi ÙÔ 1987. ∏ Ù·ÈÓ›· ÙÔ˘ «∂ÁÎÒÌÈÔ ‚Ú·-

‰‡ÙËÙ·˜» ‹ÚÂ ÙÔ ¶ÚÒÙÔ ∫Ú·ÙÈÎfi µÚ·‚Â›Ô ¡ÙÔÎÈ-

Ì·ÓÙ¤Ú 2002. ∆Ô 2005 ÛÎËÓÔı¤ÙËÛÂ ÁÈ· ÙÔ ı¤·-

ÙÚÔ ÙËÓ «∏Ï¤ÎÙÚ·» ÙÔ˘ Hugo Von Hofmannsthal.

Yannis Leontaris

Was born in Athens in 1965. He is a graduate of

the University of Thessaloniki (Department of

Literature) and holds a Ph.D. in Comparative Lit-

erature from the University of Paris X-Nanterre.

He has taught at film schools and has also

taught literature at high school. Since 2000 he

has been teaching history and film theory at the

University of Thessaloniki Theatre Department

and the National Theatre of North Greece Dra-

ma School. His articles have been published in

literary and science journals. He has been work-

ing as a film director since 1987. His film "En-

comium: A Tribute to Slowness" received the S-

tate Award for Best Documentary in 2002. In

2005, he directed for the theatre "Electra" of

Hugo Von Hofmannsthal.

Marco Gaudenzi.

°ÂÓÓ‹ıËÎÂ ÛÙÔ ¶¤˙·ÚÔ ÙÔ 1949. ™Ô‡‰·ÛÂ ∞Ú¯È-

ÙÂÎÙÔÓÈÎ‹ ÛÙÔ ¶·ÓÂÈÛÙ‹ÌÈÔ ÙË˜ ƒÒÌË˜ ÙÔ 1976,

Î·È Ë ‰ÈÏˆÌ·ÙÈÎ‹ ÙÔ˘ ÂÚÁ·Û›· Â›¯Â ÙÔÓ Ù›ÙÏÔ:

«™˘ÁÎÚfiÙËÌ· Î·ÙÔÈÎÈÒÓ ÁÈ· ÙÔ˘˜ ËÏÈÎÈˆÌ¤ÓÔ˘˜

ÛÙÔ ¶¤˙·ÚÔ». ∞fi ÙÔ 1976, ‰ËÌÈÔ‡ÚÁËÛÂ ÂÚ›-

Ô˘ 150 ·Ú¯ÈÙÂÎÙÔÓÈÎ¿ Û¯¤‰È· ÛÂ fiÏÔ˘˜ ÙÔ˘˜ ÙÔ-

ÌÂ›˜ ·ÛÙÈÎÒÓ Î·È ‚ÈÔÌË¯·ÓÈÎÒÓ ÂÚÈÔ¯ÒÓ, Û˘-

ÌÂÚÈÏ·Ì‚·ÓÔÌ¤ÓË˜ Î·È ÙË˜ Î·Ù·ÛÎÂ˘‹˜ ÂÓfi˜

ÂÈÚ·Ì·ÙÈÎÔ‡ ıÂ¿ÙÚÔ˘ ÛÙËÓ ¶ÔÓÙÂÓÙ¤Ú·. ∞fi ÙÔ

1987, Â›Ó·È Ô Î·ÏÏÈÙÂ¯ÓÈÎfi˜ ‰ÈÂ˘ı˘ÓÙ‹˜ ÛÙËÓ

Tonelli, ÚÔÛÎ·ÏÒÓÙ·˜ Û¯Â‰È·ÛÙ¤˜ ÙË˜ Ê‹ÌË˜

ÙˆÓ Isao Hosoe, De Pas, D’Urbino, Lomazzi Î·È

Luigi Serafini. ∂ÚÁ¿˙ÂÙ·È ÂÚÈÛÙ·ÛÈ·Î¿ ÛÙÔ Û¯Â-

‰È·ÛÙÈÎfi ¯ÒÚÔ Î·È Û˘ÓÂÚÁ¿˙ÂÙ·È, ÌÂ ÙËÓ Tonelli,

ÛÙË ‚ÈÔÌË¯·Ó›· Â›ÏˆÓ, ÙË MFFM ÛÙÔÓ ÙÔÌ¤·

ÙÔ˘ ÎÔÛÌ‹Ì·ÙÔ˜ Î·È ÙËÓ Benelli ÁÈ· Î˘ÓËÁËÙÈÎ¿

fiÏ·. ø˜ Ì¤ÏÔ˜ ÌÈ·˜ ¤ÚÂ˘Ó·˜ ÁÈ· ÙËÓ ÎÈÓËÙÈÎfiÙË-

Ù·, ‰ËÌÈÔ‡ÚÁËÛÂ ·fi ÎÔÈÓÔ‡ ÌÂ ÙÔÓ Isao Hosoe,

ÙË "Fluida", ¤Ó· Ù˘ÛÛfiÌÂÓÔ Ô‰‹Ï·ÙÔ.

Was born in Pesaro in 1949. He graduated in ar-

chitecture from the University of Rome in 1976,

with a thesis entitled: "A residential complex for

the elderly in Pesaro". Since 1976, he has creat-

ed some 150 design projects for all areas of civil

and industrial building, including the building

of an experimental theatre in Pontedera. Since

1987, he has been the creator and art director

of Tonelli, bringing in designers such as Isao

Hosoe, De Pas, D’Urbino, Lomazzi and Luigi Ser-

afini. In the design field, he works on occasional,

non-specific projects that have seen him collab-

orate with Tonelli in the furniture industry,

MFFM in the jewellery sector, and Benelli for

hunting rifles. As part of an overall research

project into mobility, which he carried out in

conjunction with Isao Hosoe, he created "Flui-

da", a "bag" bicycle.

∫ ƒ π ∆ π ∫ ∏  ∂ ¶ π ∆ ƒ √ ¶ ∏  ∆ ∞ π ¡ π ø ¡  ª π ∫ ƒ √ À  ª ∏ ∫ √ À ™
S H O R T  F I L M S J U R Y

Bahij Hojeij

ªÂÙ¿ ·fi ÛÔ˘‰¤˜ ıÂ¿ÙÚÔ˘ Î·È ÊÈÏÔÛÔÊ›·˜ ÛÙË

µËÚ˘Ùfi Ô Bahij Hojeij ÛÔ‡‰·ÛÂ ÌÂ ˘ÔÙÚÔÊ›·

ÎÈÓËÌ·ÙÔÁÚ¿ÊÔ ÛÙË °·ÏÏ›·, ÛÙÔ "Ecole Louis

Lumière", ÛÙÔ ·ÓÂÈÛÙ‹ÌÈÔ "Paris VIII" Î·È ÛÙÔ

"Ecole des Hautes Etudes en Sciences Sociales".

∂ÚÁ¿ÛÙËÎÂ ÛÙÔ §›‚·ÓÔ ÛÙÔ CRDP, ¤Ó· ÂÎ·È‰Â˘-

ÙÈÎfi ÙËÏÂÔÙÈÎfi ÔÚÁ·ÓÈÛÌfi, Î·È ÙÔ 1990 ¤ÁÈÓÂ Î·-

ıËÁËÙ‹˜ ÎÈÓËÌ·ÙÔÁÚ¿ÊÔ˘ ÛÙÔ πÓÛÙÈÙÔ‡ÙÔ ∫·ÏÒÓ

∆Â¯ÓÒÓ ÙË˜ µËÚ˘ÙÔ‡. √ Bahij Hojeij ¤¯ÂÈ Î¿ÓÂÈ

ÔÏÏ¤˜ ÙËÏÂÔÙÈÎ¤˜ ÂÎÔÌ¤˜ fiˆ˜ Â›ÛË˜ ÓÙÔÎÈ-

Ì·ÓÙ¤Ú, ÌÂÙ·Í‡ ·˘ÙÒÓ ÙÔ "Beyrouth The Ruines

talk" (1993) Î·È ÙÔ "Kidnapped" (1998), ÙÔ ÔÔ›Ô

¤Ï·‚Â ÙÔ ‚Ú·‚Â›Ô CMCA ÁÈ· ÙÔ Î·Ï‡ÙÂÚÔ ÌÂÛÔ-

ÁÂÈ·Îfi ÓÙÔÎÈÌ·ÓÙ¤Ú. ∆Ô 2004 ‹Ù·Ó ·Ú·ÁˆÁfi˜

Î·È ÛÎËÓÔı¤ÙË˜ ÙË˜ Ù·ÈÓ›·˜ ÌÂÁ¿ÏÔ˘ Ì‹ÎÔ˘˜

"Zennar El Nar" Ô˘ ‹ÚÂ Ì¤ÚÔ˜ ÛÂ ÔÏÏ¿ ÊÂÛÙÈ-

‚¿Ï Î·È ¤Ï·‚Â ÔÏÏ¿ ‚Ú·‚Â›·.

After studying drama and philosophy in Beirut,

Bahij Hojeij was granted a stipend to study film

in France, where he attended the "Ecole Louis

Lumière", the University of "Paris VIII" and the

"Ecole des Hautes Etudes en Sciences Sociales".

He worked in Lebanon at the CRDP an educa-

tional TV organisation, and became a film pro-

fessor at Beirut Fine Arts Institute in 1990. Bahij

Hojeij has made several TV broadcasts as well as

documentaries, among them "Beyrouth The Ru-

ines talk" (1993) and "Kidnapped" (1998), which

earned the CMCA Prize for the best mediterra-

neen documentary. In 2004 he produced and

directed "Zennar El Nar"(Ring of fire) a feature

film which participated in several festivals and

was granted many awards.
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Tony Long

∞fi ÙÔ 1989 ‰È·ÙÂÏÂ› ‰ÈÂ˘ı˘ÓÙ‹˜ ÙÔ˘ °Ú·ÊÂ›Ô˘

∂˘Úˆ·˚Î‹˜ ¶ÔÏÈÙÈÎ‹˜ ÙÔ˘ WWF ÛÙÈ˜ µÚ˘Í¤ÏÂ˜.

∫·Ù¿ ÙÔ ·ÚÂÏıfiÓ ÂÚÁ¿ÛÙËÎÂ ÁÈ· ÙÔ WWF ÙÔ˘

∏ÓˆÌ¤ÓÔ˘ µ·ÛÈÏÂ›Ô˘ Î·È ˆ˜ ˘Ô‰ÈÂ˘ı˘ÓÙ‹˜ ÙÔ˘

™˘Ì‚Ô˘Ï›Ô˘ ¶ÚÔÛÙ·Û›·˜ ÙË˜ ∞ÁÁÏÈÎ‹˜ À·›-

ıÚÔ˘ (CPRE) ÛÙÔ §ÔÓ‰›ÓÔ. ¢›‰·ÍÂ ÛÙÔ ∂˘Úˆ·˚-

Îfi ∫ÔÏÏ¤ÁÈÔ ÙË˜ ªÚÈ˙ ÛÙÔ µ¤ÏÁÈÔ ¤Ó· ‰ÈÂÈÛÙË-

ÌÔÓÈÎfi Ì¿ıËÌ· Û¯ÂÙÈÎ¿ ÌÂ ÙËÓ ÂÚÈ‚·ÏÏÔÓÙÈÎ‹

ÔÏÈÙÈÎ‹ ÛÙËÓ ∂˘Úˆ·˚Î‹ ŒÓˆÛË ˆ˜ ÂÈÛÎ¤ÙË˜

Î·ıËÁËÙ‹˜. ∂›Ó·È Ì¤ÏÏÔ˜ ÛÂ ‰È¿ÊÔÚ· Û˘Ì‚Ô‡-

ÏÈ·, ÌÂÙ·Í‡ ·˘ÙÒÓ ÛÙÔ ∫¤ÓÙÚÔ ∫ÔÈÓˆÓÈÎ‹˜ Î·È √È-

ÎÔÓÔÌÈÎ‹˜ ŒÚÂ˘Ó·˜ ÁÈ· ÙÔ ¶·ÁÎfiÛÌÈÔ ¶ÂÚÈ‚¿Ï-

ÏÔÓ (CSERGE), ÛÙÔ ›‰Ú˘Ì· EurActiv, ÛÙÔ ∂˘Úˆ-

·˚Îfi ∫¤ÓÙÚÔ ¢ËÌÔÛ›ˆÓ ÀÔı¤ÛÂˆÓ, ÛÙÔ ∫¤ÓÙÚÔ

∂˘Úˆ·˚Î‹˜ ¶ÔÏÈÙÈÎ‹˜ Î·È ÙÔ ™˘Ì‚Ô‡ÏÈÔ ÙÔ˘

WWF ÛÙËÓ ∂ÏÏ¿‰·.

Since 1989 director of the WWF European Policy

Office in Brussels. Previously he worked for WWF

in the United Kingdom and as assistant director

at the Council for the Protection of Rural England

(CPRE) in London. He was visiting professor at

the College of Europe in Bruges, Belgium, teach-

ing an interdisciplinary course on EU environ-

mental policy-making. He currently serves on

several advisory boards among them:- the Cen-

tre for Social and Economic Research on the

Global Environment (CSERGE); the EurActiv

Foundation; the European Centre for Public Af-

fairs; the European Policy Centre; and, the Board

of WWF Greece. 

Salvador Aguirre

°ÂÓÓ‹ıËÎÂ ÙÔ 1965 ÛÙÔ ªÂÍÈÎfi. ™Ô‡‰·ÛÂ ÛÙË

Û¯ÔÏ‹ ÎÈÓËÌ·ÙÔÁÚ¿ÊÔ˘ Centro de Capacitacifin

Cinematogrãafica. ™˘ÓÂÚÁ¿˙ÂÙ·È ˆ˜ ‚ÔËıfi˜ ÛÎË-

ÓÔı¤ÙË ÌÂ Î¿ÔÈÔ˘˜ ·fi ÙÔ˘˜ ÛËÌ·ÓÙÈÎfiÙÂÚÔ˘˜

ÌÂÍÈÎ·ÓÔ‡˜ Î·È Í¤ÓÔ˘˜ ÛÎËÓÔı¤ÙÂ˜ fiˆ˜ Ô ºÂÏ›-

Â ∫·˙¿Ï˜, Ô ∞ÏÊfiÓÛÔ ∫Ô˘·ÚfiÓ, Ô ∞ÚÙÔ‡ÚÔ ƒ›-

ÛÙ·˚Ó Î·È Ô ƒ›ÓÙÏÂ˚ ™ÎÔÙ. ∆Ô 1998 Ë ÚÒÙË ÙÔ˘

Ù·ÈÓ›· "Bajo California. El L›mite del Tiempo"

Î¤Ú‰ÈÛÂ ÂÙ¿ ‚Ú·‚Â›· ∞ÚÈ¤Ï. ∏ Ù·ÈÓ›· ÙÔ˘ "De Ida

y Vuelta" ÎÂÚ‰›˙ÂÈ ÔÏÏ¿ ‚Ú·‚Â›· ÌÂÙ·Í‡ ·˘ÙÒÓ

Î·È ÙÔ ‚Ú·‚Â›Ô Î·Ï‡ÙÂÚË˜ Ù·ÈÓ›·˜ ÙÔ˘ ÊÂÛÙÈ‚¿Ï

ÙË˜ °ÎÔ˘·ÓÙ·Ï·¯¿Ú·˜ Î·È ÙÔ ‚Ú·‚Â›Ô FIPRESCI

ÛÙÔ ª·Ú ÓÙÂ Ï· ¶Ï¿Ù·. ∆Ô 2002 Ë Ù·ÈÓ›· ÙÔ˘ "De

Mesmer con Amor o Té para dos" ÎÂÚ‰›˙ÂÈ ÌÂÙ·-

Í‡ ¿ÏÏˆÓ Î·È ÙÔ ‚Ú·‚Â›Ô ÙË˜ 41Ë˜ ∂‚‰ÔÌ¿‰·˜

∫ÚÈÙÈÎÒÓ ÛÙÈ˜ ∫¿ÓÓÂ˜. ∆Ô 2001 ‰ÈË‡ı˘ÓÂ ÙËÓ

ÚÒÙË ‰ÈÂıÓ‹ ÂÎ‰‹ÏˆÛË ÁÈ· ÙÔ ÓÂÚfi Î·È ÙÔÓ ÎÈ-

ÓËÌ·ÙÔÁÚ¿ÊÔ ÛÙËÓ 4Ë ¶·ÁÎfiÛÌÈ· ™˘Ó‰È¿ÛÎÂ„Ë

ÁÈ· ÙÔ ¡ÂÚfi. ∂›Ó·È Ì¤ÏÏÔ˜ ÙÔ˘ ∂ıÓÈÎÔ‡ ™˘Ó‰¤-

ÛÌÔ˘ ∫·ÏÏÈÙÂ¯ÓÒÓ FONCA.

México 1965. Studies in the Film School Centro

de Capacitacifin Cinematogrãafica. He works as

asistant director to some of the most important

mexican and foreign directors as : Felipe Cazals,

Alfonso Cuarfin, Arturo Ripstein and Ridley 

Scott. In 1998 his first work as producer "Bajo

California. El L›mite del Tiempo" wins 7 Ariels.

His film "De Ida y Vuelta" wins many important

prices such as the Best Movie XV Guadalajara

Fim Festival and the FIPRESCI in Mar del Plata. In

2002 his short "De Mesmer con Amor o Té para

dos" wins among other awards 41. Semaine de

la Critique in Cannes. In 2006 he directed the

1st International Water & Film Event in the IV

Worls Water Forum. He is a member of the Na-

tional System of Artist FONCA.

Sergio Illuminato 

∞fiÊÔÈÙÔ˜ ÏÔÁÔÙÂ¯Ó›·˜ Î·È ÊÈÏÔÛÔÊ›·˜ ÙÔ˘ ·-

ÓÂÈÛÙËÌ›Ô˘ La Sapienza ÙË˜ ƒÒÌË˜. ∞fi ÙÔ

1993 Â·ÁÁÂÏÌ·Ù›·˜ ‰ËÌÔÛÈÔÁÚ¿ÊÔ˜. °ÂÓÈÎfi˜

¢ÈÂ˘ı˘ÓÙ‹˜ ÙÔ˘ ∫¤ÓÙÚÔ˘ ¶ÏËÚÔÊfiÚËÛË˜ Î·È

∂ÈÎÔÈÓˆÓ›·˜ ÙÔ˘ ªÂÛÔÁÂÈ·ÎÔ‡ ™¯Â‰›Ô˘ ¢Ú¿ÛË˜

·fi ÙÔ 2004. ¢ÈÂ˘ı˘ÓÙ‹˜ ÙÔ˘ Campus EcoMedia,

ÙÔ˘ Â›ÛËÌÔ˘ ÂÚÈÔ‰ÈÎÔ‡ ÙË˜ ªÂÛÔÁÂÈ·Î‹˜ ∂È-

ÙÚÔ‹˜ ÁÈ· ÙË µÈÒÛÈÌË ∞Ó¿Ù˘ÍË. ∞fi ÙÔ 2001

Ì¤¯ÚÈ ÙÔ 2004 ÚÔÒıËÛÂ Î·È Û˘ÓÙfiÓÈÛÂ Ùo ¢›-

ÎÙ˘Ô πÙ·ÏÈÎÒÓ ¢‹ÌˆÓ Î·È ¶ÂÚÈÊÂÚÂÈÒÓ ˘ÔÛÙ‹-

ÚÈÍË˜ ÙË˜ UNEP, ÁÈ· ÙËÓ ÚÔÂÙÔÈÌ·Û›· ÙˆÓ Úˆ-

ÙÔÎfiÏÏˆÓ Û¯ÂÙÈÎ¿ ÌÂ ÙËÓ ÚfiÏË„Ë Î·È ¤ÏÂÁ¯Ô

ÙË˜ ÌfiÏ˘ÓÛË˜ ÙË˜ ªÂÛÔÁÂ›Ô˘. ¶ÚÔ¤‰ÚÂ˘ÛÂ Î·È

‰ÈÔ›ÎËÛÂ ÂÚÈ‚·ÏÏÔÓÙÈÎÔ‡˜ ÌË Î˘‚ÂÚÓËÙÈÎÔ‡˜

ÔÚÁ·ÓÈÛÌÔ‡˜. ¶·Ú·ÁˆÁfi˜ Î·È ‰ÈÔÚÁ·ÓˆÙ‹˜

ÔÏÏÒÓ ÔÏÈÙÈÛÙÈÎÒÓ ÂÎ‰ËÏÒÛÂˆÓ Î·È ÊÂÛÙÈ‚¿Ï

ÎÈÓËÌ·ÙÔÁÚ¿ÊÔ˘, fiˆ˜ Â›ÛË˜ Î·ÏÏÈÙÂ¯ÓÈÎfi˜ ıÂ-

·ÙÚÈÎfi˜ ‰ÈÂ˘ı˘ÓÙ‹˜ Î·È Û˘ÁÁÚ·Ê¤·˜ ‚È‚Ï›ˆÓ.

Literature and Philosophy graduate at the Uni-

versity of Rome "La Sapienza". Since 1993 pro-

fessional journalist. General Director of the In-

formation and Communication Centre of the

Mediterranean Action Plan since 2004. Execu-

tive Director of "Campus EcoMedia", the official

magazine of the Mediterranean Commission for

Sustainable Development. From 2001 to 2004

he promoted and coordinated the network of I-

talian Municipalities and Regions in support of

UNEP, for the preparation of protocols on the

prevention and monitoring of pollution in the

Mediterranean Sea. He presided over and ran

non-governmental organizations with an envi-

ronmental focus. Producer and organiser of nu-

merous cultural events and television and film

festivals, he also has previous experience as an

artistic theatre director and book author.
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∫ÒÛÙ·˜ π‚¿Ó °ÂˆÚÁÈ¿‰Ë˜

°ÂÓÓ‹ıËÎÂ ÛÙË ª·ÛÛ·Ï›·, °·ÏÏ›·. ∂›Ó·È Ù˘¯ÈÔ‡-

¯Ô˜ √ÈÎÔÓÔÌÈÎÒÓ ÂÈÛÙËÌÒÓ ¶·ÓÂÈÛÙËÌ›Ô˘

°ÎÚÂÓfiÌÏ Î·È ·Û¯ÔÏÂ›Ù·È ÌÂ ÍÂÓÔ‰Ô¯ÂÈ·Î¤˜ ÂÈ-

¯ÂÈÚ‹ÛÂÈ˜. ¢ÈÂÙ¤ÏÂÛÂ Ì¤ÏÔ˜ ÁÈ· ÔÎÙÒ ¯ÚfiÓÈ· ÙÔ˘

¢.™. ÙÔ˘ ¶ÔÏÈÙÈÛÙÈÎÔ‡ √ÚÁ·ÓÈÛÌÔ‡ ¢‹ÌÔ˘ ƒfi‰Ô˘

(¶.√.¢.ƒ.), ·Û¯ÔÏÔ‡ÌÂÓÔ˜ Î˘Ú›ˆ˜ ÌÂ ÙÔÓ ÙÔÌ¤·

ÙÔ˘ ∫ÈÓËÌ·ÙÔÁÚ¿ÊÔ˘. ª¤ÏÔ˜ ÙÔ˘ ¢.™. ÙË˜ ∫ÈÓËÌ·-

ÙÔÁÚ·ÊÈÎ‹˜ §¤Û¯Ë˜ ƒfi‰Ô˘ ·fi ÙË ‰ÂÎ·ÂÙ›· ÙÔ˘

‘80 Î·È °Ú·ÌÌ·Ù¤·˜ Î·ÙfiÈÓ ÙË˜ ∫ÈÓËÌ·ÙÔÁÚ·ÊÈ-

Î‹˜ ∂Ù·ÈÚÂ›·˜ «£¤·ÛÈ˜», Ô˘ ·ÔÙÂÏÂ› Ô˘ÛÈ·ÛÙÈÎ¿

Û˘Ó¤¯ÂÈ· ÙË˜ ∫.§.ƒ. ªÂÙÂ›¯Â Ù·ÎÙÈÎ¿ Û·Ó ·ÓÙÈÚfi-

ÛˆÔ˜ ÙË˜ ∫.§.ƒ. ÛÙ· Û˘Ó¤‰ÚÈ· ÙË˜ √.∫.§.∂. (√ÌÔ-

ÛÔÓ‰›· ∫.§. ∂ÏÏ¿‰·˜). µÔ‹ıËÛÂ ÛÙÔÓ Î‡ÎÏÔ Ì·-

ıËÌ¿ÙˆÓ ÁÈ· ∫ÈÓËÌ·ÙÔÁÚ¿ÊÔ Ô˘ ‰ÈÔÚÁ¿ÓˆÛÂ

ÙËÓ ÂÚ›Ô‰Ô 2005-2006 Ë «£¤·ÛÈ˜», ÂÈ‰ÈÎfiÙÂÚ·

ÛÙËÓ πÛÙÔÚ›· ÙÔ˘ ∫ÈÓËÌ·ÙÔÁÚ¿ÊÔ˘. ªÂÙÂ›¯Â Ù·

‰‡Ô ÚÔËÁÔ‡ÌÂÓ· ¯ÚfiÓÈ· ÛÙËÓ ÂÈÙÚÔ‹ Ô˘ ·-

¤ÓÂÈÌÂ Ù· ‚Ú·‚Â›· ÎÔÈÓÔ‡ ÛÙÔ ÊÂÛÙÈ‚¿Ï Ecofilms.

Kostas Ivan Georgiadis

Born in Marseilles, France. He studied economics

at the University of Grenoble, and now he is in

the hotel business. For eight years he was a

board member of the Organization for Culture of

the Municipality of Rodos, dealing mainly with

cinema subjects. Member of the board of the

Cinema Club of Rodos since the 80’s, and later

secretary of the cinema company "Theasis",

which replaced the Cinema Club. He regularly

participated as representative of the Cinema

Club in the congresses of the Cinema Club Union

of Greece. He assisted the organization of Cine-

ma Courses, especially the courses of Cinema

History, organized by "Theasis" in 2005-2006.

During the previous two Ecofilms festivals he

was part of the committee that granted the pub-

lic award.

∫ ƒ π ∆ π ∫ ∏  ∂ ¶ π ∆ ƒ √ ¶ ∏  ∂ § § ∏ ¡ π ∫ ø ¡  ∆ ∞ π ¡ π ø ¡
G R E E K  F I L M S J U R Y

¢ËÌ‹ÙÚË˜ ¶··ˆÓÛÙ·ÓÙ‹˜

°ÂÓÓ‹ıËÎ· ÙÔ 1938 ÛÙËÓ ∞ÏÂÍ¿Ó‰ÚÂÈ· ∞ÈÁ‡ÙÔ˘.

∞fi ÙÔ 1965 ¢ÈÂ˘ı˘ÓÙ‹˜ ºˆÙÔÁÚ·Ê›·˜ 70 Ù·È-

ÓÈÒÓ ·fi ÙÈ˜ ÔÔ›Â˜ 20 ¤Á¯ÚˆÌÂ˜. ∆Ô 1974 ÛÎË-

ÓÔıÂÙÒ ÙËÓ ÚÒÙË ÌÔ˘ Ù·ÈÓ›· ÌÂÁ¿ÏÔ˘ Ì‹ÎÔ˘˜

«√ÏÔÎ·‡ÙˆÌ·». ∞ÎÔÏÔ˘ıÔ‡Ó 3 Ù·ÈÓ›Â˜ ÌÂÁ¿ÏÔ˘

Ì‹ÎÔ˘˜. 1992. ™ÎËÓÔı¤ÙË˜ ÙË˜ ÛÂÈÚ¿˜ «∞·Ú¿-

‰ÂÎÙÔÈ» Î·È ·ÎÔÏÔ˘ıÔ‡Ó 18 ÛÂÈÚ¤˜ ÁÈ· ÙËÓ ∂∆,

ÙÔÓ ∞¡∆1 Î·È ÙÔ MEGA. µÚ·‚Â›· ÊˆÙÔÁÚ·Ê›·˜

ºÂÛÙÈ‚¿Ï £ÂÛÛ·ÏÔÓ›ÎË˜. ¶ÚˆÙÔÂÌÊ·ÓÈ˙fiÌÂÓÔ˘

ÛÎËÓÔı¤ÙË˜ ºÂÛÙÈ‚¿Ï £ÂÛÛ·ÏÔÓ›ÎË˜. Œ·ÈÓÔ˜

ºÂÛÙÈ‚¿Ï Chicago ÁÈ· ÙË ÊˆÙÔÁÚ·Ê›· ÛÙËÓ Ù·È-

Ó›· ÙÔ˘ ∂ÚÚ›ÎÔ˘ ∞Ó‰Ú¤· «¢È¯·ÛÌfi˜».

Dimitris Papakonstantis

I was born in 1938 in Alexandria, Egypt. Director

of photography since 1965 in 70 films, 20 of

them in color. In 1974 I direct my first feature

film "Holocaust". Three more feature films fol-

low. 1992. Director of the TV-series "Aparadek-

toi", 18 TV-series for ERT, Antenna and Mega fol-

low. Thessaloniki Film Festival Award for Pho-

tography. Thessaloniki Film Festival Award for

Best New Director. Special Praise for the pho-

tography of the film "Dichasmos" by Erikos An-

dreas at the Chicago Festival.

°È¿ÓÓË˜ §ÂÔÓÙ¿ÚË˜

°ÂÓÓ‹ıËÎÂ ÛÙËÓ ∞ı‹Ó· ÙÔ 1965. ∂›Ó·È ·fiÊÔÈÙÔ˜

ÙÔ˘ ¶·ÓÂÈÛÙËÌ›Ô˘ £ÂÛÛ·ÏÔÓ›ÎË˜ (∆Ì‹Ì· §ÔÁÔ-

ÙÂ¯Ó›·˜) Î·È ¤Î·ÓÂ ÙË ‰È‰·ÎÙÔÚÈÎ‹ ÙÔ˘ ‰È·ÙÚÈ‚‹

ÛÙË ™˘ÁÎÚÈÙÈÎ‹ §ÔÁÔÙÂ¯Ó›· ÛÙÔ ¶·ÓÂÈÛÙ‹ÌÈÔ

Paris X-Nanterre. Œ¯ÂÈ ‰È‰¿ÍÂÈ ÛÂ Û¯ÔÏ¤˜ ÎÈÓËÌ·-

ÙÔÁÚ¿ÊÔ˘. ∂›ÛË˜ ¤¯ÂÈ ‰È‰¿ÍÂÈ ÏÔÁÔÙÂ¯Ó›· ÛÙÔ

Á˘ÌÓ¿ÛÈÔ. ∞fi ÙÔ 2000 ‰È‰¿ÛÎÂÈ ÈÛÙÔÚ›· Î·È ıÂˆ-

Ú›· ÎÈÓËÌ·ÙÔÁÚ¿ÊÔ˘ ÛÙÔ ∆Ì‹Ì· £Â¿ÙÚÔ˘ ÙÔ˘

¶·ÓÂÈÛÙËÌ›Ô˘ £ÂÛÛ·ÏÔÓ›ÎË˜ Î·È ÛÙË ™¯ÔÏ‹

∫Ú·ÙÈÎÔ‡ £Â¿ÙÚÔ˘ µÔÚÂ›Ô˘ ∂ÏÏ¿‰·˜ ÛÙË ¢Ú¿Ì·.

Œ¯Ô˘Ó ‰ËÌÔÛÈÂ˘ÙÂ› ¿ÚıÚ· ÙÔ˘ ÛÂ ÏÔÁÔÙÂ¯ÓÈÎ¿

Î·È ÂÈÛÙËÌÔÓÈÎ¿ ÂÚÈÔ‰ÈÎ¿. ∂ÚÁ¿˙ÂÙ·È ˆ˜ ÛÎË-

ÓÔı¤ÙË˜ ·fi ÙÔ 1987. ∏ Ù·ÈÓ›· ÙÔ˘ «∂ÁÎÒÌÈÔ ‚Ú·-

‰‡ÙËÙ·˜» ‹ÚÂ ÙÔ ¶ÚÒÙÔ ∫Ú·ÙÈÎfi µÚ·‚Â›Ô ¡ÙÔÎÈ-

Ì·ÓÙ¤Ú 2002. ∆Ô 2005 ÛÎËÓÔı¤ÙËÛÂ ÁÈ· ÙÔ ı¤·-

ÙÚÔ ÙËÓ «∏Ï¤ÎÙÚ·» ÙÔ˘ Hugo Von Hofmannsthal.

Yannis Leontaris

Was born in Athens in 1965. He is a graduate of

the University of Thessaloniki (Department of

Literature) and holds a Ph.D. in Comparative Lit-

erature from the University of Paris X-Nanterre.

He has taught at film schools and has also

taught literature at high school. Since 2000 he

has been teaching history and film theory at the

University of Thessaloniki Theatre Department

and the National Theatre of North Greece Dra-

ma School. His articles have been published in

literary and science journals. He has been work-

ing as a film director since 1987. His film "En-

comium: A Tribute to Slowness" received the S-

tate Award for Best Documentary in 2002. In

2005, he directed for the theatre "Electra" of

Hugo Von Hofmannsthal.
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∞§-°∫∞∑∞§π: √ ∞§Ã∏ªπ™∆∏™ ∆∏™ ∂À∆ÀÃπ∞™
AL-GHAZALI: ALCHEMIST OF HAPPINESS

∆∏¡ ∫∞∆∞§§∏§∏ ™∆π°ª∏
AL MOMENTO GIUSTO / AT THE RIGHT TIME

√¡∂πƒ∞ ∫Aπ ∞ƒπ£ª√π
DREAMING BY NUMBERS

∞¶√∏Ã√π ¶√§∂ª√À
ECHOES OF WAR

∂™∆∞ªπƒ∞
ESTAMIRA

∏ ª∂°∞§∏ ∫∞∆∞£§πæ∏
DIE GROSSE DEPRESSION / THE GREAT DEPRESSION

§√À¡∆ªπ§∞ ∫∞π ∞¡∞∆√§π
LJUDMILA & ANATOLIJ

ª∞¡∞-¶∂ƒ∞ ∞¶√ ∆∏¡ ¶π™∆∏
MANA-BEYOND BELIEF

ª¡∏ª∏ À¶√ ∫ƒ∞∆∏™∏
MÉMOIRE EN DÉTENTION / MEMORY IN DETENTION

™∞ª¶∞
SABA

∆√ µπµ§π√ ∆ø¡ ƒ∂∫√ƒ ∆∏™ ™√À∆∫∞
KNJIGA REKORDA SHUTKE 
THE SHUTKA BOOK OF RECORDS

¶∏°∏
ZDROJ / SOURCE

¶∂ƒ∞ ∞¶√ ∫∞£∂ §√°π∫∏
SURREAL



™‡ÓÔ„ËSynopsis
¢ÈÂÚÂ˘ÓÒÓÙ·˜ ÙË ˙ˆ‹ Î·È ÙËÓ ·‹¯ËÛË ÙÔ˘ ÌÂÁ·Ï‡ÙÂÚÔ˘ ÓÂ˘Ì·ÙÈÎÔ‡ Î·È ÓÔÌÈÎÔ‡ ÊÈÏÔÛfiÊÔ˘

ÛÙËÓ ÈÛÙÔÚ›· ÙÔ˘ πÛÏ¿Ì, Ë Ù·ÈÓ›· ÂÍÂÙ¿˙ÂÈ ÙËÓ ˘·ÚÍÈ·Î‹ ÎÚ›ÛË ÙË˜ ›ÛÙË˜ ÙÔ˘ °Î·˙¿ÏÈ, Ô˘ ÚÔ¤-

Î˘„Â ·fi ÙËÓ ·fiÚÚÈ„Ë ÙÔ˘ ıÚËÛÎÂ˘ÙÈÎÔ‡ Ê·Ó·ÙÈÛÌÔ‡, Î·È ·ÔÎ·Ï‡ÙÂÈ ÚÔÊ·ÓÂ›˜ ·Ú·ÏÏËÏÈ-

ÛÌÔ‡˜ ÌÂ ÙËÓ ÂÔ¯‹ Ì·˜. √ °Î·˙¿ÏÈ ¤ÁÈÓÂ ÁÓˆÛÙfi˜ ˆ˜ ∆Ô ∆ÂÎÌ‹ÚÈÔ ÙÔ˘ πÛÏ¿Ì, Î·È ÙÔ ÌÔÓÔ¿ÙÈ ·-

Á¿Ë˜ Î·È ÓÂ˘Ì·ÙÈÎ‹˜ ·ÓˆÙÂÚfiÙËÙ·˜ Ô˘ ¯¿Ú·ÍÂ, ÍÂ¤Ú·ÛÂ ÙÔ˘˜ ÎÚ˘ÊÔ‡˜ ÎÈÓ‰‡ÓÔ˘˜ ÙË˜ ÔÚÁ·-

ÓˆÌ¤ÓË˜ ıÚËÛÎÂ›·˜ ÙË˜ ÂÔ¯‹˜ ÙÔ˘. √ ‰ÚfiÌÔ˜ Ô˘ ¯¿Ú·ÍÂ ÂÁÎ·Ù·ÏÂ›ÊıËÎÂ Î·Ù¿ ÌÂÁ¿ÏÔ Ì¤ÚÔ˜ ·-

fi ÙÔ˘˜ ªÔ˘ÛÔ˘ÏÌ¿ÓÔ˘˜ ÌÂÙ·ÚÚ˘ıÌÈÛÙ¤˜ ÙˆÓ ·Ú¯ÒÓ ÙÔ˘ ÂÈÎÔÛÙÔ‡ ·ÈÒÓ· ÁÈ· ÙËÓ ·˘ÛÙËÚfiÙÂÚË

Î·È ÏÈÁfiÙÂÚÔ ·ÓÂÎÙÈÎ‹ Û¯ÔÏ‹ ÙÔ˘ πÌÓ ∆·˚Ì›ÁÈ·. ∞˘Ù‹ Ë Ù·ÈÓ›· ˘ÔÛÙËÚ›˙ÂÈ fiÙÈ ÙÔ πÛÏ¿Ì ÙÔ˘ °Î·˙¿-

ÏÈ Â›Ó·È ÙÔ ·ÓÙ›‰ÔÙÔ ÁÈ· ÙË ÛËÌÂÚÈÓ‹ ÙÚÔÌÔÎÚ·Ù›·.

Exploring the life and impact of the greatest spiritual and legal philosopher in Islamic history,

this film examines Ghazali's existential crisis of faith that arose from his rejection of religious fa-

naticism, and reveals profound parallels with our own times. Ghazali became known as the

Proof of Islam and his path of love and spiritual excellence overcame the pitfalls of the organ-

ised religion of his day. His path was largely abandoned by early 20th century Muslim reformers

for the more strident and less tolerant school of Ibn Taymiyya. This film argues that Ghazali's Is-

lam is the antidote for today's terror.
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™ÎËÓÔı¤ÙË˜, ¶·Ú·ÁˆÁfi˜ 

Director, Producer: 

Ovidio Salazar

∫¿ÌÂÚ· Camera: Mahmoud Kalari

ªÔÓÙ¿˙ Edit: Gabriela Enis

∫·ÏÏÈÙÂ¯ÓÈÎ‹ ¢ÈÂ‡ı˘ÓÛË 

Art Director: Malak D. Khazai

ªÔ˘ÛÈÎ‹ Music: Dirk Campbell

™ÂÓ¿ÚÈÔ Script: Simon van der Borgh

◊¯Ô˜ Sound: Eraj Shahzadi

YÂ‡ı˘ÓÔ˜ ¶·Ú·ÁˆÁ‹˜

Line Producer: Eddie Babbage

¢ÈÂ‡ı˘ÓÛË ¶·Ú·ÁˆÁ‹˜ 

Production Manager: 

Mohammad Sadrzadeh

∂ÎÙ¤ÏÂÛË ¶·Ú·ÁˆÁ‹˜ 

Executive Producers: 

P.S. Gilders, T.J. Winter

∏ıÔÔÈÔ› Cast: Ghorban Nadjafi, 

Robert Powell, Dariush Arjmand, 

Mitra Hajjar, Abol Reza Kermani

∞§-°∫∞∑∞§π: √ ∞§Ã∏ªπ™∆∏™ ∆∏™ ∂À∆ÀÃπ∞™
AL-GHAZALI: ALCHEMIST OF HAPPINESS

¶·ÁÎfiÛÌÈ· ÂÎÌÂÙ¿ÏÏÂ˘ÛË 
World sales
Yasin Salazar

Matmedia Productions Ltd.

119 Charterhouse Street

London EC1M 6AA

United Kingdom

Tel: +44 (0) 207 608 0842

Fax +44 (0) 207 490 2082

Ysalazar@matmedia.org

www.matmedia.org

∏ÓˆÌ¤ÓÔ µ·Û›ÏÂÈÔ UK, 2004

¢È¿ÚÎÂÈ· Running time: 80’ 
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Ovidio Salazar 
°ÂÓÓ‹ıËÎÂ ÛÙËÓ ∫·ÏÈÊfiÚÓÈ·, Î·È ·Û¯ÔÏÂ›Ù·È ÌÂ Ù·ÈÓ›Â˜ ÓÙÔÎÈÌ·ÓÙ¤Ú Â‰Ò Î·È Â›ÎÔÛÈ ¤ÓÙÂ ¯ÚfiÓÈ·. ªÂÙ¿ ·fi

ÛÔ˘‰¤˜ ıÂ¿ÙÚÔ˘ Î·È ÂÚÊfiÚÌ·Ó˜ ÛÙÔ §Ô˜ ÕÓÙ˙ÂÏÂ˜ Î·È ÛÙË ¡¤· ÀfiÚÎË ÙÔ ÂÓ‰È·Ê¤ÚÔÓ ÙÔ˘ ÁÈ· ÙÔ ™Ô˘ÊÈÛÌfi ÙÔÓ

Ô‰‹ÁËÛÂ ÛÙËÓ ∂˘ÚÒË Î·È ÙË ª¤ÛË ∞Ó·ÙÔÏ‹, fiÔ˘ ¤Î·ÓÂ ÛÔ˘‰¤˜ ÛÙËÓ ·Ú·‚ÈÎ‹ ÁÏÒÛÛ· Î·È ÛÙÔ πÛÏ¿Ì ÛÂ

§ÔÓ‰›ÓÔ Î·È ∫¿ÈÚÔ. °È· ‰‡Ô ¯ÚfiÓÈ· ‹Ù·Ó ·Ú·ÁˆÁfi˜ ÙË˜ ÛÂÈÚ¿˜ ÙÔ˘ BBC «¶ÚfiÛˆ· ÙÔ˘ πÛÏ¿Ì». KÈÓËÌ·ÙÔÁÚ¿-

ÊËÛÂ ÙÔ ÚÔÛÎ‡ÓËÌ· ÛÙË ª¤ÎÎ· ·ÚÎÂÙ¤˜ ÊÔÚ¤˜, ÛÎËÓÔıÂÙÒÓÙ·˜ ÙÔ ‚Ú·‚Â˘Ì¤ÓÔ «Hajj Ù·Í›‰È ˙ˆ‹˜» ÁÈ· ÙÔ BBC.

∫·ÙÔÈÎÂ› ÛÙÔ ∏ÓˆÌ¤ÓÔ µ·Û›ÏÂÈÔ. 

A native of California, Ovidio Salazar has been involved in documentary films for over twenty-five years. After

studying Theatre and Performance Art in Los Angeles and New York, his interest in Sufism took him to Europe

and the Middle East, studying Arabic and Islamic Studies in London and Cairo. For two years, he was series

producer for the BBC’s "Faces of Islam", and also filmed the pilgrimage to Mecca on several occasions, direct-

ing the award-winning "Hajj Journey of a Lifetime" for the BBC. He resides in the United Kingdom.

O Ovidio Salazar 
ÁÈ· ÙËÓ Ù·ÈÓ›· ÙÔ˘
∏ Ù·ÈÓ›· ‰ÂÓ ¯·ÚÙÔÁÚ·ÊÂ› ÌfiÓÔ ÙË ÛÙÚÔÊ‹ ÛÙË

˙ˆ‹ ÙÔ˘ ∞Ï °Î·˙¿ÏÈ Î·È ÙËÓ ÓÂ˘Ì·ÙÈÎ‹ Î·È ‰È·-

ÓÔËÙÈÎ‹ ÙÔ˘ ÂÍ¤ÏÈÍË. ∏ ÂÔ¯‹ Ô˘ ˙Ô‡ÛÂ Ô ∞Ï

°Î·˙¿ÏÈ ‹Ù·Ó ÂÔ¯‹ ÙÚÔÌÂÚÒÓ ·ÏÏ·ÁÒÓ, Î·È ÌÂ

Ù¤ÙÔÈ· ÚfiÛÊ·Ù· Ê·ÈÓfiÌÂÓ· ÛÙÔÓ ÎfiÛÌÔ fiˆ˜ Ë

ÈÛÏ·ÌÈÎ‹ ÙÚÔÌÔÎÚ·Ù›·, ‚Ï¤Ô˘ÌÂ fiÙÈ ˘¿Ú¯Ô˘Ó

ÔÏÏ¤˜ ÔÌÔÈfiÙËÙÂ˜ ÌÂ ÙÔÓ ÎfiÛÌÔ ÙÔ˘, fiˆ˜ ‹Ù·Ó

fiÙ·Ó ˙Ô‡ÛÂ. ™˘ÓÂÒ˜ Ù· ÚÔ‚Ï‹Ì·Ù· Ô˘ ··-

Û¯fiÏËÛ·Ó ÙÔÓ ∞Ï °Î·˙¿ÏÈ ‰ÂÓ ‰È·Ê¤ÚÔ˘Ó ·fi

·˘Ù¿ Ô˘ ·ÓÙÈÌÂÙˆ›˙Ô˘Ó ÔÈ ÂÚÂ˘ÓËÙ¤˜ ÛÂ fiÏÔ

ÙÔÓ ÎfiÛÌÔ, Î·È ÔÈ ··ÓÙ‹ÛÂÈ˜ Ô˘ ·Ó·˙ËÙÔ‡ÛÂ

·Ú·Ì¤ÓÔ˘Ó ·ÎfiÌË Â›Î·ÈÚÂ˜.

Ovidio Salazar about his film
∆he film does not just chart the curve of al-G-

hazali’s life and spiritual and intellectual de-

velopment. The time in which Al-Ghazali lived

was one of tremendous upheaval, and with

such recent phenomena in the world as Islam-

ic terrorism, we see that there are many simi-

larities to that in which he lived. Thus we see

that the problems Al-Ghazali addressed are

not unlike those facing seekers everywhere

and the answers he sought are still relevant

today

Ovidio Salazar
∂mail: osalazar@matmedia.org

ºÈÏÌÔÁÚ·Ê›· Filmography
2005 Al-Ghazali-The Alchemist of

Happiness (Feature length

documentary)

2005 Circling the House of God: A Pilgrimage

to Mecca with Shaykh Abu Bakr Siraj

ad-Din (Dr. Martin Lings)

2002 Hajj-Journey of a Lifetime (Feature

length documentary)

1999-2000 

Faces of Islam:

Listen to the Reed- Kudsi Erguner

The Man who brought the Archers to

Afghanistan- Jan Muhammed Butt 

Rebel with a Cause- Ruqayyiayah

Waris Maqsoud 

Til the Ravens' Wings turn White-

Sultan Ghalib al-Ghaiti of Hadhramaut

1999 The Furthest Mosque

1997-1998

Faces of Islam:

Shaykh Hamza Yusuf

Najma Akhtar

Haris Siladjiz 

Muhammed Banu az-Zubayr 

1997 Creatures Fantastic:

Birds and Things with Wings

Creatures of the Deep

1996 In Search of Da Cat

1995 Passion in the Desert (Independent

Feature film)

µÚ·‚Â›· Awards
2004 Special "Religions for Peace" Award,

International Festival for Cinema and

Religion, Trento Italy

"Contributions to Islamic Culture"

Golden Minbar Festival Kazan, Russia
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™‡ÓÔ„ËSynopsis
√ §Ô˘›Ù˙È ÁÂÓÓ‹ıËÎÂ ÙÔ 1936 ÛÙÔ ºÚÈÔ‡ÏÈ Î·È ¤Ú·ÛÂ Ù· ·È‰ÈÎ¿ ÙÔ˘ ¯ÚfiÓÈ· ÛÙËÓ ∂Ú˘ıÚ·›·, ÂÓÒ

¤Ó·˜ ¿ÏÏÔ˜ §Ô˘›Ù˙È ÌÂÁ¿ÏˆÛÂ ÛÙ· ÂÚ›¯ˆÚ· ÙË˜ ƒÒÌË˜. ∏ ÕÁÎÓÂ˜, Â›Ó·È ÓÂ·Ú‹ °·ÏÏ›‰· ‚ÈÔÏ›ÛÙÚÈ·

Î·È Ë ∞ÓÙÔÓ¤Ï· Î·ıËÁ‹ÙÚÈ· ÌÔ˘ÛÈÎ‹˜. √È ‰Ú·Ì·ÙÈÎ¤˜ Î·Ì¤˜ ÙË˜ ˙ˆ‹˜ ÙÔ˘˜ ÙÔ‡˜ Ô‰‹ÁËÛ·Ó ÛÙÔ ›-

‰ÈÔ Ì¤ÚÔ˜: ÙÔ SPMT, ÙË Û¯ÔÏ‹ ÌÔ˘ÛÈÎ‹˜ ÙÔ˘ ∆ÂÛÙ¿ÎÈÔ, ¤Ó· ÈÛÙÔÚÈÎfi ÌÔ˘ÛÈÎfi Û‡ÏÏÔÁÔ Ô˘ È‰Ú‡-

ıËÎÂ ÙÔ 1975 ÛÂ ÌÈ· Î·Ù¿ÏË„Ë ÙË˜ Ô‰Ô‡ °Î¿Ï‚·ÓÈ ÙÔ˘ ‰È·ÌÂÚ›ÛÌ·ÙÔ˜ ∆ÂÛÙ¿ÎÈÔ ÛÙÔ Î¤ÓÙÚÔ ÙË˜

ƒÒÌË˜. 

∏ Ù·ÈÓ›· Û˘Ó‰¤ÂÈ ÙËÓ ÈÛÙÔÚ›· ÙˆÓ ÙÂÛÛ¿ÚˆÓ ¯·Ú·ÎÙ‹ÚˆÓ ÌÂ ÙËÓ ÙÚÈ·ÓÙ¿¯ÚÔÓË ÈÛÙÔÚ›· ·˘ÙÔ‡ ÙÔ˘

·Û˘Ó‹ıÈÛÙÔ˘ Î¤ÓÙÚÔ˘ ÌÔ˘ÛÈÎ‹˜ ‰È‰·ÛÎ·Ï›·˜, Î·È ·ÊËÁÂ›Ù·È ÌÂ ÌÔ˘ÛÈÎ‹ (ÌÂ ÙÔ˘˜ ÛÙ›¯Ô˘˜ ÙË˜ ∆˙ÈÔ-

‚¿Ó· ª·Ú›ÓÈ Î·È ÂÓÔÚ¯ËÛÙÚˆÌ¤ÓË ·fi ÙÔ˘˜ Î·ıËÁËÙ¤˜ Î·È ÙËÓ ÔÚ¯‹ÛÙÚ· ÙÔ˘ SPMT) ÙË ÊÈÏÔÛÔ-

Ê›· ÙË˜ Û¯ÔÏ‹˜, ÙÔ ·ÚÂÏıfiÓ Î·È ÙÔ ·ÚfiÓ ÙË˜.

Luigi, from Friuli, born 1936, childhood spent in Eritrea, and another Luigi, from Rome, grown in

the suburbs. Agnés, young french violinist, and Antonella, music teacher. Their lives, with dra-

matic turning-points, bring them all to the same landing place: the SPMT, Scuola Popolare di

Musica di Testaccio, an historical music association founded in 1975 in a squatted building at

Via Galvani, Testaccio district, in the heart of Rome.

The film interlaces the tale of the four characters’ lives with the thirty year history of this extraor-

dinary center of music didactic, and narrates in music – by means of Giovanna Marini’s lyrics

arranged by SPMT teachers and ensemble – the school’s philosphy, its past and its present.

™ÎËÓÔı¤ÙË˜, ™ÂÓ¿ÚÈÔ, ªÔÓÙ¿˙ 

Director, Script, Edit: Luca Gasparini

∫¿ÌÂÚ· Camera: Clemente Bicocchi,

Stefano Cravero. Susanna Nicchiarelli

◊¯Ô˜ Sound: 

Alessandro Molaioli, Rikard StrÔmsodd

ªÔ˘ÛÈÎ‹ Music: Giovanna Marini 

e Scuola Popolare di Musica di Testaccio

¶·Ú·ÁˆÁfi˜ Producer: Andrea Fornari,

Gianluca Arcopinto

¶·ÁÎfiÛÌÈ· ÂÎÌÂÙ¿ÏÂ˘ÛË
World Sales
Zaroff Film

Piazza S. Maria Liberatrice 27

00153 Roma

Italy

Tel: +39 065745004

Fax: +39 0657552424

∂mail: zaroff.film@libero.it

∆∏¡ ∫∞∆∞§§∏§∏ ™∆π°ª∏
AL MOMENTO GIUSTO / AT THE RIGHT TIME

πÙ·Ï›· Italy, 2005

¢È¿ÚÎÂÈ· Running time: 81’ 
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Luca Gasparini 
°ÂÓÓ‹ıËÎÂ ÛÙÔ ª¤ÚÁ·ÌÔ ÙË˜ πÙ·Ï›·˜ ÙÔ 1958, ÛÔ‡‰·ÛÂ πÛÙÔÚ›· Î·È ∫ÚÈÙÈÎ‹ ÙÔ˘ ∫ÈÓËÌ·ÙÔÁÚ¿ÊÔ˘ ÛÙÔ ¶·ÓÂÈ-

ÛÙ‹ÌÈÔ ÙÔ˘ ∆ÔÚ›ÓÔ. ∂ÚÁ¿ÛÙËÎÂ ÛÙÔ ∆ÔÚ›ÓÔ, ÛÙÔ ª¿ÚÈ Î·È ÙÂÏÂ˘Ù·›· ÛÙË ƒÒÌË. ø˜ ÌÔÓÙ¤Ú Û˘ÓÂÚÁ¿ÛÙËÎÂ ÌÂÙ·-

Í‡ ¿ÏÏˆÓ ÌÂ ÙÔÓ Guido Chiesa Î·È ÙÔÓ Daniele Gaglianone. ø˜ ÛÎËÓÔı¤ÙË˜ Á˘Ú›˙ÂÈ ÓÙÔÎÈÌ·ÓÙ¤Ú. ∂Ú·ÛÈÙ¤¯ÓË˜

ÌÔ˘ÛÈÎfi˜, ·Ú·ÎÔÏÔ˘ıÂ› ÙË Scuola Popolare di Musica di Testaccio ÛÙËÓ ƒÒÌË. √Ù·Ó ‹Ù·Ó ·È‰› ¤·È˙Â Ú¿-

ÁÎÌÈ.

Born in Bergamo, Italy, December 11th, 1958. Degree in History and Critic of Cinema, University of Turin. Pro-

fessional experiences in Turin, Bari and at last in Rome. As a film editor, he works among others with Guido

Chiesa and Daniele Gaglianone. He teaches at Centro Sperimentale di Cinematografia, Rome. As a director, he

makes documentaries. Amateur of music, he attends the Scuola Popolare di Musica di Testaccio in Rome.

When he was a boy, he played rugby.

Luca Gasparini
Via Asiago, 8

00195 Roma

Italy

∂mail: marmalu@fastwebnet.it

www.2you.it/lucagasparini

ºÈÏÌÔÁÚ·Ê›· Filmography
2001 The Soldiers Are Passing

2000 Il partigiano Johnny

1999 Bajram
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™‡ÓÔ„ËSynopsis
∏ ¡¿ÔÏË ¤¯ÂÈ ÔÏÏ¤˜ ÔÏ˘ÏËıÂ›˜ ÊÙˆ¯ÔÁÂÈÙÔÓÈ¤˜ ÌÂ ÌÈÎÚ¿ ricevitorie (Ú·ÎÙÔÚÂ›· ÛÙÔÈ¯ËÌ¿ÙˆÓ). √È

ı·ÌÒÓÂ˜ ÙÔ˘˜ ‰ÂÓ ‰È·Ï¤ÁÔ˘Ó ÙÔ˘˜ ·ÚÈıÌÔ‡˜ ÙÔ˘ §fiÙÙÔ Ù˘¯·›·. °È’ ·˘ÙÔ‡˜ ˘¿Ú¯ÂÈ ¤Ó·˜ ¿ÌÂÛÔ˜ Û˘Û¯Â-

ÙÈÛÌfi˜ ÌÂÙ·Í‡ ÙˆÓ ·ÚÈıÌÒÓ Ô˘ ‰È¿ÏÂÍ·Ó Î·È ÙË˜ ·fiÂÈÚ¿˜ ÙÔ˘˜ Ó· ·ÏÏ¿ÍÔ˘Ó ÙË ÌÔ›Ú·.

ŸÏ· Ù· Î·ıËÌÂÚÈÓ¿ ÁÂÁÔÓfiÙ· ÌÔÈ¿˙Ô˘Ó Ó· ¤¯Ô˘Ó Û˘ÁÎÂÎÚÈÌ¤ÓË ÛËÌ·Û›· ÁÈ· ÙÔ˘˜ ¡·ÔÏÈÙ¿ÓÔ˘˜, Î·È

·›ÚÓÔ˘Ó ÌÔÚÊ‹ ÛÙÔ ‰ÂÏÙ›Ô ÙÔ˘ §fiÙÙÔ. ∏ Ù·ÈÓ›· ·ÚÔ˘ÛÈ¿˙ÂÈ ÙÔ˘˜ ı·ÌÒÓÂ˜ ÂÓfi˜ ÌÈÎÚÔ‡ Ú·ÎÙÔÚÂ›Ô˘

ÛÙÔÈ¯ËÌ¿ÙˆÓ, ÔÈ ÔÔ›ÔÈ ·ÊËÁÔ‡ÓÙ·È ÙÈ˜ ÚÔÛˆÈÎ¤˜ ÙÔ˘˜ ÈÛÙÔÚ›Â˜ ÛÙÈ˜ ÔÔ›Â˜ Ë ›ÛÙË Â›Ó·È Û˘Ó˘Ê·-

ÛÌ¤ÓË ÌÂ ÙË ˙ˆ‹ ÙÔ˘˜. √È ÔÈÎÂ›Â˜ ÂÈÎfiÓÂ˜ ÙÔ˘ ÌÈÎÚÔ‡ Ú·ÎÙÔÚÂ›Ô˘ ÛÙÔ ÔÔ›Ô ‰Ô˘ÏÂ‡Ô˘Ó ÔÈ ·‰ÂÏÊ¤˜

ª·Ú›· Î·È ÕÓÙ˙ÂÏ· ÛÂ Û˘Ó‰˘·ÛÌfi ÌÂ ÙÈ˜ ÁÂÌ¿ÙÂ˜ ˙ˆÓÙ¿ÓÈ· ÛÎËÓ¤˜ ÛÙÔ ‰ÚfiÌÔ ÈÛÔÚÚÔÔ‡Ó ÌÂÙ·Í‡ ÚÂ-

·ÏÈÛÌÔ‡ Î·È Ì·ÁÂ›·˜.

∫¿ÔÈÔÈ ·›˙Ô˘Ó ÙÔ˘˜ ›‰ÈÔ˘˜ ·ÚÈıÌÔ‡˜ fiÏË ÙÔ˘˜ ÙË ˙ˆ‹, ÏfiÁˆ Î¿ÔÈ·˜ È‰È·›ÙÂÚË˜ ÛËÌ·Û›·˜ Ô˘ ¤¯Ô˘Ó

ÁÈ’ ·˘ÙÔ‡˜. ªÂÚÈÎÔ› ·›˙Ô˘Ó ÙÔ˘˜ ·ÚÈıÌÔ‡˜ Ô˘ Û¯ÂÙ›˙ÔÓÙ·È ÌÂ ÙÈ˜ ËÌÂÚÔÌËÓ›Â˜ ı·Ó¿ÙÔ˘ ÌÂÏÒÓ ÙË˜ ÔÈ-

ÎÔÁ¤ÓÂÈ¿˜ ÙÔ˘˜. ∫·È ˘¿Ú¯Ô˘Ó ÎÈ ·˘ÙÔ›, Ô˘ ‰È·Ï¤ÁÔ˘Ó ÙÈ˜ Â˘Ù˘¯ÈÛÌ¤ÓÂ˜ ÛÙÈÁÌ¤˜ ÙË˜ ˙ˆ‹˜ ÙÔ˘˜. ¶ÈÛÙÂ‡-

Ô˘Ó fiÙÈ Ë Â˘Ù˘¯›· –Î¿ÔÙÂ- ı· ÙÔ˘˜ ÂÈÛÎÂÊÙÂ› Î·È ¿ÏÈ.

Naples has many crowded poor neighborhoods with small ricevitorie (gambling offices). The daily

visitors do not pick their lotto numbers randomly; for them there is a direct link between the chosen

numbers and their attempt to change destiny. 

All daily events seem to have meaning for the Neapolitans, and are transformed on to the lotto form.

In "Dreaming by numbers" the regular visitors of a small ricevitoria are portrayed and tell their per-

sonal stories in which faith is interwoven with their lifes. The intimate images of the small office run

by the two sisters Maria and Angela combined with vivid street scenes balance between realism and

magic.

Some play the same numbers during a lifetime, because of the special meaning for them. Some play

the numbers corresponding the death dates of family members. And there are those who chose the

happy events in their lifes. They believe happiness will -once- be back. 

™ÎËÓÔı¤ÙË˜ Director: 

Anna Maria Bucchetti

∫¿ÌÂÚ· Camera: Stefano Bertacchini

ªÔÓÙ¿˙ Edit: Katarina Türler

ªÔ˘ÛÈÎ‹ Music: Lucio Caliendo

◊¯Ô˜ Sound: Bouwe Mulder 

¶·Ú·ÁˆÁfi˜ Producer: 

André Bos, Hans Mulder

ŒÚÂ˘Ó· Research: Serena Coscione

√ÏÏ·Ó‰›· 

The Netherlands: 2005

¢È¿ÚÎÂÈ· Running time: 75’

¶·ÁÎfiÛÌÈ· ÂÎÌÂÙ¿ÏÏÂ˘ÛË 
World sales
Armadillo film

PO Box 51056

1007 EB Amsterdam

Tel: +31 20 6273272

Fax: +31 20 6273265

Email: info@ armadillofilm.nl

www.armadillofilm.nl

√¡∂πƒ∞ ∫Aπ ∞ƒπ£ª√π
DREAMING BY NUMBERS
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Anna Maria Bucchetti
°ÂÓÓ‹ıËÎÂ ÛÙÔ ªÈÏ¿ÓÔ, fiÔ˘ Î·È ÛÔ‡‰·ÛÂ ∫¿ÌÂÚ· ÛÙËÓ ÂÎÂ› ·Î·‰ËÌ›· ÎÈÓËÌ·ÙÔÁÚ¿ÊÔ˘. Œ¯ÂÈ ÁÚ¿„ÂÈ Î·È ÛÎË-

ÓÔıÂÙ‹ÛÂÈ ÔÏÏ¿ ÓÙÔÎÈÌ·ÓÙ¤Ú, Î·È ÂÚÁ¿˙ÂÙ·È Î·È ˆ˜ ÌÔÓÙ¤Ú. ∫·ÙÔÈÎÂ› ÛÙÔ ÕÌÛÙÂÚÓÙ·Ì.

She was born in Milano, where she studied in the Film Academy as lighting cameraman. She directed numer-

ous documentaries and she is working as an editor too. She lives in Amsterdam.

∏ Anna Maria Bucchetti 
ÁÈ· ÙËÓ Ù·ÈÓ›· ÙË˜
∞ÊÂÙËÚ›· ÁÈ· Ì¤Ó· ‹Ù·Ó Ë ›ÛÙË ÙˆÓ ¡·ÔÏÈÙ¿-

ÓˆÓ ÛÙÔ˘˜ ·ÚÈıÌÔ‡˜. °È·Ù› ÈÛÙÂ‡Ô˘ÌÂ ÛÂ Î¿ÙÈ;

∏ ›ÛÙË ÛÙÔ˘˜ ·ÚÈıÌÔ‡˜ ÁÂÓÓ‹ıËÎÂ Î·È ÌÂÙ·-

Ï·Ì·‰Â‡ÙËÎÂ ÌÂ ÛÎÔfi Ó· ÂÏ¤ÁÍÂÈ ÙÔ Êfi‚Ô.

∂ÓÒ ÔÈ ¡·ÔÏÈÙ¿ÓÔÈ ÂÚÈÌ¤ÓÔ˘Ó Ó· Û˘Ì‚Â› Î¿-

ÙÈ Ì·ÁÈÎfi, Â›Ó·È ÂÚÈÙÚÈÁ˘ÚÈÛÌ¤ÓÔÈ ·fi ÙËÓ Î·-

ıËÌÂÚÈÓ‹ Ú·ÁÌ·ÙÈÎfiÙËÙ·: ˙ˆ‹ ÛÂ ÌÈ· ¯·ÔÙÈÎ‹

fiÏË, ·ÓÂÚÁ›·, ÚÔÛˆÈÎ¤˜ ÙÚ·Áˆ‰›Â˜, ÔÈ ÌÓ‹-

ÌÂ˜ ÙÔ˘ Î·ıÂÓfi˜. ŒÙÛÈ ÙÔ §fiÙÙÔ ‰ÂÓ Â›Ó·È ¤Ó· Í¤-

ÓÔ ÛÒÌ·, Î¿ÙÈ ·ÔÎÔÌÌ¤ÓÔ ·fi ÙËÓ Î·ıËÌÂÚÈ-

Ó‹ Ú·ÁÌ·ÙÈÎfiÙËÙ·. ∞ÓÙ›ıÂÙ· ·ÔÙÂÏÂ› ¤ÎÊÚ·-

ÛË ÙË˜ ·Ú¿‰ÔÛË˜ Î·È ÙÔ˘ ÓÂ‡Ì·ÙÔ˜ ÙˆÓ ¡·-

ÔÏÈÙ¿ÓˆÓ. ∆Ô ·È¯Ó›‰È ÙË˜ Ù‡¯Ë˜ ÂÎÊÚ¿˙ÂÈ ÙËÓ

·Ó¿ÁÎË ÁÈ· ÂÏ›‰· ÛÂ ÌÈ· fiÏË Ô˘ ÙË ÛÙÂÚÂ›-

Ù·È. √È ·ÚÈıÌÔ› Â›Ó·È Û˘Ó˘Ê·ÛÌ¤ÓÔÈ ÌÂ ÙËÓ Î·-

ıËÌÂÚÈÓ‹ ˙ˆ‹ fiˆ˜ Î·È ÔÈ ÎÔÈÓ¤˜ ‰Ú·ÛÙËÚÈfi-

ÙËÙÂ˜, fiˆ˜ Ô ‡ÓÔ˜ Î·È ÙÔ Ê·ÁËÙfi.

Anna Maria Bucchetti 
about her film
My starting-point is the Neapolitan belief in

numbers. Why do we believe in something?

The belief in numbers first came into exis-

tence and was handed down in order to con-

trol fear. While waiting for some magic to hap-

pen the Neapolitans are surrounded by daily

reality: life in a chaotic city, unemployment,

personal tragedies, memories people have. So

the lotto is not a Fremdkörper, something

separate from everyday reality. On the con-

trary, it is an expression of the culture and the

spirit of the Neapolitans. The game of chance

expresses the need for hope in a town devoid

of hope. The numbers are woven with every-

day life just like ordinary activities such as

sleeping and eating.

Anna Maria Bucchetti
P.Aertszstraat 91-3

1073 SL Amsterdam

The Netherlands

Tel: +31 20 6769716

Fax: +31 20 6769716

Email: controgriffa@hetnet.nl

ºÈÏÌÔÁÚ·Ê›· Filmography
2002 Tegenlicht "Una storia Italiana"

Een Wereldzaak (TV series)

7 dagen: Genua, met eigen ogen 

1998 Solidair 

1997 Eindeloos debuut 

1996 Met eigen ogen in Sarajevo 

Je moet het toch zelf doen (You have

to do it by yourself)

Zone warriors

Turkis Delight

With love, me

™˘ÌÌÂÙÔ¯‹ ÛÂ ºÂÛÙÈ‚¿Ï-
¶ÚÔ‚ÔÏ¤˜
Festival-Screenings
IDFA, Rotterdam, Kiev, Nyon, St. Petersburg,

Cracow, Silverdocs
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™‡ÓÔ„ËSynopsis
H Ù·ÈÓ›· «∞fiË¯ÔÈ ¶ÔÏ¤ÌÔ˘» Â›Ó·È ¤Ó· ÓÙÔÎÈÌ·ÓÙ¤Ú ÌÂÁ¿ÏÔ˘ Ì‹ÎÔ˘˜ ÌÂ ÛÎËÓ¤˜ ÎÈÓÔ˘Ì¤ÓˆÓ Û¯Â-

‰›ˆÓ ÁÈ· Ù· ·È‰È¿ Ô˘ Â¤˙ËÛ·Ó ÙÔ˘˜ ÔÏ¤ÌÔ˘˜ Î·È ÙÈ˜ ‚›·ÈÂ˜ Û˘ÁÎÚÔ‡ÛÂÈ˜ ÛÙÔ ∞ÊÁ·ÓÈÛÙ¿Ó, ÙË

¡¤· ÀfiÚÎË, ÙËÓ ∫ÔÏÔÌ‚›· Î·È ÙË ™È¤Ú· §ÂfiÓÂ. ∆· ·È‰È¿ ·˘Ù¿ Ì·˜ Ô‰ËÁÔ‡Ó ÛÙÈ˜ ˙ˆ¤˜ ÙÔ˘˜ Î·È ÌÔÈ-

Ú¿˙ÔÓÙ·È ÙÈ˜ ·Ó·ÌÓ‹ÛÂÈ˜ ÙÔ˘˜, ÙÔ˘˜ ÂÊÈ¿ÏÙÂ˜ Î·È Ù· fiÓÂÈÚ¿ ÙÔ˘˜.

∆· ·È‰È¿ ·ÔÎ·Ï‡ÙÔ˘Ó ÙÈ˜ ÈÛÙÔÚ›Â˜ Î·È Ù· fiÓÂÈÚ¿ ÙÔ˘˜ ·ÓÙ·ÔÎÚÈÓfiÌÂÓ· ÛÙËÓ ÈÛÙÔÚ›· ÂÓfi˜ ÌÈ-

ÎÚÔ‡ ÂÏ¤Ê·ÓÙ· Ô˘ ÚÔÛ·ıÂ› Ó· ‚ÚÂÈ ÙÔ ÎÔ˘Ú¿ÁÈÔ Ó· ·ÓÙÈÌÂÙˆ›ÛÂÈ ÙÔ ı¿Ó·ÙÔ ÙÔ˘ ·Ù¤Ú· ÙÔ˘.

∂ÓÒ Ù·˘Ù›˙ÔÓÙ·È ÌÂ ÙËÓ Î·ÎÔÙ˘¯›· ÙÔ˘ ÌÈÎÚÔ‡ ÂÏ¤Ê·ÓÙ·, ·Ó·Î·Ï‡ÙÔ˘ÌÂ ˆ˜ ·˘Ù¿ Â›Ó·È ÔÈ Ú·Á-

Ì·ÙÈÎÔ› ‹ÚˆÂ˜, ÍÂÂÚÓÒÓÙ·˜ Î¿ıÂ ÔÏÈÙÈÎ‹ Î·È ÚËÙÔÚÂ›· ÙˆÓ Î˘‚ÂÚÓÒÓÙˆÓ, ÙÔ˘˜ ÙÚÔÌÔÎÚ¿ÙÂ˜ ‹

ÙÔ˘˜ ÛÙÚ·ÙÈÒÙÂ˜.

"Echoes of war" is a feature length documentary with animated sequences about child survivors

of wars and violent conflicts in Afghanistan, New York, Colombia and Sierra Leone. They take us

into their lives and share their memories, nightmares and dreams. Though continents apart and

without knowledge of each other these children have grief, courage and hope in common.

The children reveal their stories and dreams by their response to the tale of a little elephant who

tries to find the courage to cope with the death of his father. While they identify with the plight

of the little elephant we discover that they are the real heroes, far beyond the politics and rheto-

ric of statesmen, terrorists or soldiers.

™ÎËÓÔı¤ÙË˜, ¶·Ú·ÁˆÁfi˜ 

Director, Producer: Joop van Wijk

∫¿ÌÂÚ· Camera: Melle van Essen

◊¯Ô˜ Sound: Barend Schweigman

ªÔÓÙ¿˙ Edit: Jan Dop csc

ªÔ˘ÛÈÎ‹ Music: Daan Guilliamse

∞Ê‹ÁËÛË Narration: Fatima Haffner

(Sierra Leone), Najia Wahid (Afghanistan)

Pilar Lozano (Colombia), Esther Perel (USA)

KÈÓÔ‡ÌÂÓÔ Û¯¤‰ÈÔ Animation

™ÎËÓÔı¤ÙË˜ Director: Liesbeth Worm

¶·Ú·ÁˆÁfi˜ Producer: 

Jan Snoerwang

™ÂÓ¿ÚÈÔ Script: Joop van Wijk, 

Rohan van den Braak

™¯Â‰È·ÛÙ¤˜ Animators: 

Arjan Wilschut, Christa Moesker, Michael

Sewnarain, Mandy Geuskens

ªÔÓÙ¿˙ Edit: Jan Dop csc

∞Ê‹ÁËÛË Narration: 

Martijn Oversteegen, Emma Dingwall,

Michael Harrigan, Grainne Delainy

¶·ÁÎfiÛÌÈ· ÂÎÌÂÙ¿ÏÏÂ˘ÛË
World sales
First Hand Films

Zurich Office 

Schaffhauserstrasse 359

8050 Zürich, Switzerland

Tel: +41 1 312 20 60

Fax: +41 1 312 20 80

Berlin Office 

Mehringdamm 33

10961 Berlin, Germany

Tel: +49 30 285 290 88

Fax: +49 30 285 290 99

info@firsthandfilms.com

www.firsthandfilms.com

√ÏÏ·Ó‰›· 

∆he Netherlands, 2004

¢È¿ÚÎÂÈ· Running time: 70’

∞¶√∏Ã√π ¶√§∂ª√À
ECHOES OF WAR



2006
ECOFILMS 
ƒ√¢√™

RODOS 
27

Joop van Wijk 
Molenwiek Film BV

Van Diemenstraat 410

1013 CR Amsterdam

Tel: +31 20 6252296

Fax: +31 20 6251489

∂mail: joop@molenwiek.nl

www.molenwiek.nl

ºÈÏÌÔÁÚ·Ê›· Filmography
2004 Echoes of war

2002 Piece of mind

2001 Shadowplay

2000 The daily nation

1998 The Dandelion Game

1997 Crossroads

1994 XIME

1993 Isingiro Hospital

1992 Enigma

1990 Change

1988 Cannot run away

1986 Alter Ego I & II

1984 Old Taboo

1982 Daughters of the Nile

1980 The factory

1979 Guerra a la guerra! 

™˘ÌÌÂÙÔ¯‹ ÛÂ ºÂÛÙÈ‚¿Ï-
¶ÚÔ‚ÔÏ¤˜
Festival-Screenings
Idf Amsterdam

Rio de Janeiro

Utrecht

Joop van Wijk 
√ ·Ú·ÁˆÁfi˜ Î·È ÛÎËÓÔı¤ÙË˜ Joop van Wijk Â›Ó·È ÁÈ·ÙÚfi˜, Ô˘ ÍÂÎ›ÓËÛÂ ÙÔ 1978 Ó· ÎÈÓËÌ·ÙÔÁÚ·ÊÂ› ÌÂ ÙËÓ ·-

ÓÂÍ¿ÚÙËÙË ÂÙ·ÈÚ›· ·Ú·ÁˆÁ‹˜ Molenwiek Film ÛÙÔ ∞ÌÛÙÂÚÓÙ¿Ì. ‘∂ÎÙÔÙÂ ¤¯ÂÈ (Û˘Ó-) ÛÎËÓÔıÂÙ‹ÛÂÈ Î·È Û˘ÌÌÂ-

Ù¿Û¯ÂÈ ÛÂ ÔÏÏ¤˜ ·Ú·ÁˆÁ¤˜ ÓÙÔÎÈÌ·ÓÙ¤Ú Î·È Ù·ÈÓÈÒÓ ÌÈÎÚÔ‡ Ì‹ÎÔ˘˜. ∞fi ÙÔ 1994 Ë Molenwiek Film Û˘ÌÌÂÙ¤-

¯ÂÈ ÛÂ (Û˘Ì-)·Ú·ÁˆÁ¤˜ Ù·ÈÓÈÒÓ Ì˘ıÔÏ·Û›·˜. ∞fi ÙÔ 2001 Ô Joop van Wijk Â›Ó·È Û˘Ó¤Ù·ÈÚÔ˜ ÙÔ˘ Jan

Snoerwang (Animation World) ÛÙËÓ ·ÓÂÍ¿ÚÙËÙË ÂÙ·ÈÚ›· ·Ú·ÁˆÁ‹˜ Déjà Vu Entertainment.

Producer and director Joop van Wijk is a Medical Doctor who took up filming in 1978 in the independent

production company Molenwiek Film, Amsterdam. Since then, he has (co)produced and (co)directed a great

number of documentaries and short films. From 1994 on, Molenwiek Film is also involved in the (co)

production of feature films. Since 2001 van Wijk is partner in the independent production company Déjà Vu

Entertainment with animation film producer Jan Snoerwang (Animation World).

Liesbeth Worm 
∏ Liesbeth Worm Â›Ó·È ÌÈ· Ó¤·, ÔÏÏ¿ ˘ÔÛ¯fiÌÂÓË ÛÎËÓÔı¤ÙË˜ ÎÈÓÔ˘Ì¤ÓˆÓ Û¯Â‰›ˆÓ ·fi ÙË ÓfiÙÈ· √ÏÏ·Ó‰›·. ∏

ÚÒÙË ÙË˜ Ù·ÈÓ›· "Tempera" (1997) ÂÈÏ¤¯ıËÎÂ ÛÙÔ ÚfiÁÚ·ÌÌ· ÔÏÏÒÓ ‰ÈÂıÓÒÓ ÊÂÛÙÈ‚¿Ï ÎÈÓÔ˘Ì¤ÓˆÓ Û¯Â-

‰›ˆÓ. ∏ Liesbeth Worm ¤¯ÂÈ ÂÌÂÈÚ›· ÛÂ fiÏÔ˘˜ ÙÔ˘˜ ÙÔÌÂ›˜ ÙÔ˘ ÎÈÓÔ˘Ì¤ÓÔ˘ Û¯Â‰›Ô˘: ·fi ÙÔ ÛÂÓ¿ÚÈÔ, ÙÔ Û¯Â‰È·-

ÛÌfi ÙÔ˘ ÛÙfiÚÈ-ÌÔÚÓÙ, ÙÔ ›‰ÈÔ ÙÔ Û¯¤‰ÈÔ, Ì¤¯ÚÈ Î·È ÙËÓ Î¿ÌÂÚ· Î·È ÙÔ ÌÔÓÙ¿˙.

Liesbeth Worm is a young and promising animation director from the south of The Netherlands. Her debut

film "Tempera" (1997) was selected for a large number of international animation film festivals. Liesbeth

Worm is experienced in all aspects of animation filming: from (re)writing the script, design of the story

board, the animation itself to camerawork and editing.

√ Joop van Wijk 
ÁÈ· ÙËÓ Ù·ÈÓ›· ÙÔ˘
¶ÚÈÓ ·fi Î·ÈÚfi ‹ÌÔ˘Ó ·Ú·ÁˆÁfi˜ ÌÈ·˜ ÛÂÈÚ¿˜

ÓÙÔÎÈÌ·ÓÙ¤Ú ÌÈÎÚÔ‡ Ì‹ÎÔ˘˜ Ù· ÔÔ›· ·Ó·Ê¤-

ÚÔÓÙ·Ó ÛÙËÓ „˘¯ÔÏÔÁÈÎ‹ Î·È ÎÔÈÓˆÓÈÎ‹ ÊÚÔ-

ÓÙ›‰· Ô˘ ·ÚÂ›¯·Ó ÛÙÔ˘˜ Î·Ù·˘ÏÈÛÌÔ‡˜ ÚÔ-

ÛÊ‡ÁˆÓ ÌÂÙ¿ ÙËÓ ÂÚ›Ô‰Ô ÙˆÓ Û˘ÁÎÚÔ‡ÛÂˆÓ.

∂ÓÒ Á˘Ú›˙ÔÓÙ·Ó ·˘Ù¿ Ù· ÓÙÔÎÈÌ·ÓÙ¤Ú, ‰È¿‚·Û·

ÙÔ ‚È‚Ï›Ô ÙË˜ ¢Ú ¡¿ÓÛÈ ª¿ÚÔÓ «ŒÓ·˜ ÌÈÎÚfi˜

ÂÏ¤Ê·ÓÙ·˜ ‚Ú›ÛÎÂÈ ÙÔ ÎÔ˘Ú¿ÁÈÔ ÙÔ˘». ªÂ Û˘ÓÂ-

‹ÚÂ ·Ì¤Ûˆ˜! ∞ÊÔ‡ Û˘ÌÌÂÙÂ›¯· ÛÂ ·ÚÎÂÙ¤˜ ·-

Ó·ÁÓÒÛÂÈ˜ ÙÔ˘ ‚È‚Ï›Ô˘ ÌÂ ÔÌ¿‰Â˜ ·È‰ÈÒÓ –ÎÈ

ÂÓËÏ›ÎˆÓ, ÔÚÈÛÌ¤ÓÂ˜ ÊÔÚ¤˜- ¿Ú¯ÈÛ· Ó· ‰ÈÂÚÂ˘-

ÓÒ ÙÈ˜ ‰˘Ó·ÙfiÙËÙÂ˜ Â¤ÎÙ·ÛË˜ ÙˆÓ ÂÓÓÔÈÒÓ Î·È

ÙÔ˘ ·ÓÙ›ÎÙ˘Ô˘ ÙË˜ ÈÛÙÔÚ›·˜.

√Ú›ÛÙÂ ÏÔÈfiÓ ÙÔ ÓÙÔÎÈÌ·ÓÙ¤Ú ÌÂÁ¿ÏÔ˘ Ì‹-

ÎÔ˘˜ «AfiË¯ÔÈ ÔÏ¤ÌÔ˘»: ¤Ó·˜ Û˘Ó‰˘·ÛÌfi˜

Ú·ÁÌ·ÙÈÎ‹˜ ‰Ú¿ÛË˜ Î·È ÎÈÓÔ˘Ì¤ÓˆÓ Û¯Â‰›ˆÓ.

£ÂˆÚÒ ˆ˜ ‰ËÌÈÔ˘ÚÁ‹Û·ÌÂ ÌÈ· Û˘Ó·ÈÛıËÌ·-

ÙÈÎ‹ Î·È Î¿ÔÈÂ˜ ÊÔÚ¤˜ ‰Ú·Ì·ÙÈÎ‹ Ù·ÈÓ›·, Ë Ô-

Ô›· ÔÚ·Ì·ÙÈ˙fiÌ·ÛÙÂ Ó· Î·Ù·Ê¤ÚÂÈ Ó· ·ÁÁ›ÍÂÈ

Î·È Ó· Û˘ÁÎÈÓ‹ÛÂÈ ÙÔ ÌÂÁ¿ÏÔ ÎÔÈÓfi –ÙfiÛÔ ÙÔ˘˜

ÂÓ‹ÏÈÎÂ˜, fiÛÔ Î·È Ù· ·È‰È¿.

Joop van Wijk about his film
Some time ago I produced a series of short

documentary films about projects for psycho-

social care in refugee camps in post-conflict

areas. During the making of these films I was

confronted with Dr. Nancy Baron's book "A

Little Elephant Finds His Courage".

I was immediately inspired. After taking part

in a number of book reading sessions with

groups of children, π began intensely looking

for possibilities to extend its scope and im-

pact.

So, here is the feature length documentary "E-

choes of war": A combination of documentary

live-action and full animation.

I think we have made an emotional and some-

times even dramatic movie, which we envi-

sion will not fail to touch and move large au-

diences - adults and children alike.
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™‡ÓÔ„ËSynopsis
∏ Ù·ÈÓ›· «∂ÛÙ·Ì›Ú·» ·ÊËÁÂ›Ù·È ÙËÓ ÈÛÙÔÚ›· ÌÈ·˜ ÂÍËÓÙ·ÙÚÈ¿¯ÚÔÓË˜ Á˘Ó·›Î·˜ Ô˘ ¿Û¯ÂÈ ·fi Û¯È-

˙ÔÊÚ¤ÓÂÈ·. ∏ ∂ÛÙ·Ì›Ú· ˙Ô‡ÛÂ Î·È ‰Ô‡ÏÂ˘Â Ù· ÙÂÏÂ˘Ù·›· Â›ÎÔÛÈ ¯ÚfiÓÈ· ÛÙË ¯ˆÌ·ÙÂÚ‹ ÙÔ˘ ∆˙·ÚÓÙ›Ì

°ÎÚ·Ì¿ÎÔ ÛÙÔ ƒ›Ô ÓÙÂ ∆˙·Ó¤ÈÚÔ. Ã·ÚÈÛÌ·ÙÈÎ‹ Î·È ÌËÙÚÈÎ‹, Ë ∂ÛÙ·Ì›Ú· ÌÔÈÚ¿˙ÂÙ·È ÙË ˙ˆ‹ ÙË˜ ÌÂ

ÌÈ· ÎÔÈÓfiÙËÙ· ÁÂÚfiÓÙˆÓ ÛÙÔ ÛÎÔ˘È‰fiÙÔÔ. ∏ ÎÈÓËÌ·ÙÔÁÚ¿ÊËÛË ÍÂÎÈÓ¿ ÙÔ 2000, fiÙ·Ó Ë ∂ÛÙ·Ì›-

Ú· ÍÂÎ›ÓËÛÂ ÌÈ· ıÂÚ·Â›· ÛÂ ÌÈ· ‰ËÌfiÛÈ· „˘¯È·ÙÚÈÎ‹ ÎÏÈÓÈÎ‹. ∏ Ù·ÈÓ›· ·ÚÔ˘ÛÈ¿˙ÂÈ ÙË ˙ˆ‹ ÙË˜

Î·Ù¿ ÙË ‰È¿ÚÎÂÈ· ÙÂÛÛ¿ÚˆÓ ÂÙÒÓ Ê·ÚÌ·ÎÂ˘ÙÈÎ‹˜ ıÂÚ·Â›·˜, ·ÔÎ·Ï‡ÙÂÈ ÙË ÌÂÙ·ÌfiÚÊˆÛ‹ ÙË˜

Î·È ÙËÓ Â›‰Ú·ÛË ÙˆÓ Ê·ÚÌ¿ÎˆÓ ¿Óˆ ÙË˜. ª¤Û· ·fi ÙÈ˜ Ì·ÚÙ˘Ú›Â˜ ÙˆÓ ·È‰ÈÒÓ ÙË˜ ÍÂÛÎÂ¿˙Â-

Ù·È ÙÔ ·‚¿ÛÙ·¯ÙÔ ÙË˜ ‡·ÚÍ‹˜ ÙË˜: Ë ¯·Ì¤ÓË ÙË˜ ·È‰ÈÎ‹ ËÏÈÎ›· ÛÙË ÊÙˆ¯‹, Â·Ú¯È·Î‹ µÚ·˙ÈÏ›·,

ÔÈ ‚·Û·ÓÈÛÙÈÎÔ› ¤ÚˆÙÂ˜ Î·È ÔÈ Á¿ÌÔÈ ÙË˜ Î·È Ë ·Á·Ó¿ÎÙËÛ‹ ÙË˜. ∂ÊÔ‰È·ÛÌ¤ÓË ÌÂ ÌÈ· ÔÈËÙÈÎ‹, ÊÈ-

ÏÔÛÔÊÈÎ‹ Î·È ‰È·ÏÔÁÈÎ‹ ‰È¿ıÂÛË, Ë ∂ÛÙ·Ì›Ú· ˙ÂÈ ÁÈ· ÙËÓ ·ÔÛÙÔÏ‹ Ô˘ ÙË˜ ¤¯ÂÈ ·Ó·ÙÂıÂ›: Ó· ÍÂ-

ÛÎÂ¿ÛÂÈ Î·È Ó· ·ÔÎ·Ù·ÛÙ‹ÛÂÈ ÙËÓ ·Ï‹ıÂÈ·.

"Estamira" tells the story of a 63 year-old woman who suffers from schizophrenia. Estamira has

lived and worked for the past 20 years at the waste disposal site of Jardim Gramacho in Rio de

Janeiro. Charismatic and maternal, Estamira shares her life with a community of elderly folk at

the waste site. Filming began in January of 2000, when Estamira started getting treatment at a

state-run psychiatric clinic. The film shows her life during four years of continuous medication;

reveals her transformation and the effects the drugs had upon her. In her children’s statements,

her arduous existence becomes exposed: her lost childhood in poor, rural Brazil, her tormented

loves and marriages, and her frustrations. With a poetic, philosophical and eloquent discourse,

Estamira lives for the mission that was set upon her: to reveal and to reclaim the truth.

™ÎËÓÔı¤ÙË˜, ∫¿ÌÂÚ· 

Director, Camera: Marcos Prado

µÔËıfi˜ ™ÎËÓÔı¤ÙË 

Assistant Director: Alexandre Lima

ªÔÓÙ¿˙ Edit: Tuco

ªÔ˘ÛÈÎ‹ Music: Décio Rocha

◊¯Ô˜ Sound: Leandro Lima

¶·Ú·ÁˆÁÔ› Producers: 

Marcos Prado, José Padihla

¶·ÁÎfiÛÌÈ· ÂÎÌÂÙ¿ÏÏÂ˘ÛË 
World sales
James Darcy

Zazen Produç~oes

Praça Pio XI, 6 sala 102  

Rio de Janeiro – RJ  22461-080

Brazil

Tel: +55 21 2535-5407

Fax: +55 21 2535-5406

Email: james@zazen.com.br

∂™∆∞ªπƒ∞
ESTAMIRA

µÚ·˙ÈÏ›· Brazil, 2004

¢È¿ÚÎÂÈ· Running time: 115’
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Marcos Prado 
√ µÚ·˙ÈÏÈ¿ÓÔ˜ Marcos Prado ÛÔ‡‰·ÛÂ ÛÙÔ Brooks Institute of Photography ÙË˜ ∫·ÏÈÊfiÚÓÈ·. ∂›Ó·È ‰È¿ÛËÌÔ˜

ÊˆÙÔÁÚ¿ÊÔ˜, ÙÔ˘ ÔÔ›Ô˘ Ë ‰Ô˘ÏÂÈ¿ ¤¯ÂÈ ‚Ú·‚Â˘ÙÂ› ÌÂ ‰È¿ÊÔÚ· ‰ÈÂıÓ‹ ‚Ú·‚Â›· (.¯. World Press Photo, Focus

on Your World). ∂›Ó·È ·Ú·ÁˆÁfi˜ ÙˆÓ Ù·ÈÓÈÒÓ «√È Î·Ú‚Ô˘ÓÈ¿ÚË‰Â˜» (Os Carvoeiros, 2000) Î·È «§ÂˆÊÔÚÂ›Ô

174» (Onibus 174, 2002), ÎÂÚ‰›˙ÔÓÙ·˜ ‚Ú·‚Â›· ÛÙÔ Los Angeles International Film Festival, ÛÙÔ FICE Î·È ÛÙ·

CCBB ‚Ú·‚Â›· ‚Ú·˙ÈÏÈ¿ÓÈÎˆÓ ÓÙÔÎÈÌ·ÓÙ¤Ú. ∆Ô 2005 ÚÔÙ¿ıËÎÂ ÁÈ· ÙÔ ‚Ú·‚Â›Ô Emmy ÛÙËÓ ÎÈÓËÌ·ÙÔÁÚ·Ê›· ÁÈ·

ÙËÓ ‰Ô˘ÏÂÈ¿ ÙÔ˘ ÛÙÔ "Pantanal Cowboys". ∆Ô ÛÎËÓÔıÂÙÈÎfi ÙÔ˘ ÓÙÂÌÔ‡ÙÔ «∂ÛÙ·Ì›Ú·» Î¤Ú‰ÈÛÂ ÔÏÏ¿ ‚Ú·‚Â›·

ÌÂÙ·Í‡ ·˘ÙÒÓ Î·È ÙÔ International Jury Prize ÛÙÔ Rio de Janeiro International Film Festival Î·È ÙÔ ‚Ú·‚Â›Ô Î·-

Ï‡ÙÂÚÔ˘ ÓÙÔÎÈÌ·ÓÙ¤Ú ÛÙÔ Karlovy Vary.

Marcos Prado (Brazil) studied at the Brooks Institute of Photography in California. He is a renowned photog-

rapher whose work has won several international prizes (e.g. World Press Photo, Focus on Your World). He

produced the documentary films "The Charcoal People" (Os Carvoeiros, 2000) and "Bus 174" (Onibus 174,

2002), winning prizes at the Los Angeles International Film Festival, at FICE and at the CCBB Brazilian Docu-

mentary Awards. In 2005, Marcos Prado was nominated for an Emmy Award in Cinematography for his work

in "Pantanal Cowboys". His directing debut "Estamira" won numerous awards, among them the Internation-

al Jury Prize at the Rio de Janeiro International Film Festival and the prize for Best Documentary at Karlovy

Vary.

O Marcos Prado 
ÁÈ· ÙËÓ Ù·ÈÓ›· ÙÔ˘
∂ÙÔ›Ì·˙· ¤Ó· ÊˆÙÔÁÚ·ÊÈÎfi ‰ÔÎ›ÌÈÔ ÛÂ ÌÈ· ¯ˆ-

Ì·ÙÂÚ‹ ÙÔ˘ ƒ›Ô ÓÙÂ ∆˙·Ó¤ÈÚÔ, fiÙ·Ó Û˘Ó¿ÓÙËÛ·

ÙËÓ ∂ÛÙ·Ì›Ú· Ô˘ ‰Ô‡ÏÂ˘Â Î·È ˙Ô‡ÛÂ ÂÎÂ›. ∆ËÓ

ÏËÛ›·Û· ÁÈ· Ó· ÙË ÚˆÙ‹Ûˆ ·Ó ÌÔ˘ Â¤ÙÚÂÂ

Ó· ÙË ÊˆÙÔÁÚ·Ê›Ûˆ. Œ‰ˆÛÂ ÙË Û˘ÁÎ·Ù¿ıÂÛ‹

ÙË˜ Î·È ÌÔ˘ Â›Â fiÙÈ ¤¯ÂÈ Ó· ÌÔ˘ ÂÈ «ÔÏÏ¿»: «Ë

·ÔÛÙÔÏ‹ ÌÔ˘ Â›Ó·È Ó· ·ÔÎ·Ï‡„ˆ Î·È Ó· ·-

ÔÎ·Ù·ÛÙ‹Ûˆ ÙËÓ ·Ï‹ıÂÈ·», «ÂÛ‡ Â›Û·È ¤Ó·˜

ÎÔÈÓfi˜ ¿ÓıÚˆÔ˜, ÂÁÒ fi¯È». 

∆Ô ÚÒÙÔ Î›ÓËÙÚÔ Ô˘ Â›¯· ÁÈ· Ó· Á˘Ú›Ûˆ ÙËÓ

Ù·ÈÓ›· ‹Ù·Ó Ë ˙ˆ‹ Î·È Ô ÙÚfiÔ˜ ‰È·‚›ˆÛË˜ ÙË˜

∂ÛÙ·Ì›Ú·. ™ÙËÓ ·Ú¯‹ ÙˆÓ Á˘ÚÈÛÌ¿ÙˆÓ ·Ó·Î¿-

Ï˘„· fiÙÈ Ë ∂ÛÙ·Ì›Ú·, ÁÈ· ÚÒÙË ÊÔÚ¿ ÛÙË ˙ˆ‹

ÙË˜, ı· ÍÂÎÈÓÔ‡ÛÂ ÌÈ· Ê·ÚÌ·ÎÂ˘ÙÈÎ‹ „˘¯È·ÙÚÈ-

Î‹ ıÂÚ·Â›·. ◊ıÂÏ· Ó· ‰ˆ ÙÈ ÂÈÙÒÛÂÈ˜ ¤¯Ô˘Ó

Ù· Ê¿ÚÌ·Î· ÛÂ Î¿ÔÈÔÓ Ô˘ ˙ÂÈ Î¿Ùˆ ·fi Û˘Ó-

ı‹ÎÂ˜ Û·Ó ÎÈ ·˘Ù¤˜ Ô˘ ‚ÈÒÓÂÈ Ë ∂ÛÙ·Ì›Ú·.

ÃÚÂÈ¿ÛÙËÎ· Ù¤ÛÛÂÚ· ¯ÚfiÓÈ· ÁÈ· Ó· Á˘Ú›Ûˆ ÙËÓ

Ù·ÈÓ›· Î·È ¤Ó·˜ ¯ÚfiÓÔ˜ ÁÈ· Ó· ÙË ÌÔÓÙ¿Úˆ. ªÂ

ÙÔÓ Î·ÈÚfi ·Ó·Ù‡¯ıËÎÂ ÌÈ· ÛÙÂÓ‹ Û¯¤ÛË ÂÌÈ-

ÛÙÔÛ‡ÓË˜ Ì·˙› ÙË˜. ∆Ë ‰Â‡ÙÂÚË ¯ÚÔÓÈ¿ ÙˆÓ Á˘-

ÚÈÛÌ¿ÙˆÓ Ë ∂ÛÙ·Ì›Ú· ÌÔ˘ Â›Â: «ª¿ÚÎÔ˜, Í¤-

ÚÂÈ˜ ÔÈ· Â›Ó·È Ë ·ÔÛÙÔÏ‹ ÛÔ˘ Û’ ·˘Ù‹ ÙË

˙ˆ‹;», Î·È ÚÈÓ Î·Ó ÙÔ ÛÎÂÊÙÒ, ÌÔ˘ Â›Â: «Ë ·-

ÔÛÙÔÏ‹ ÛÔ˘ Â›Ó·È Ó· ·ÔÎ·Ï‡„ÂÈ˜ ÙËÓ ·Ô-

ÛÙÔÏ‹ ÌÔ˘».

Marcos Prado about his film
I met Estamira while developing a photo doc-

umentary essay at a garbage dump in Rio de

Janeiro, where she was working and living. I

approached her asking if I could take her por-

trait. She consented and told me she had lots

of "things" to say to me: "my mission is to re-

veal and reclaim the truth", "you are common,

I am not".

The first motivation I had on doing this film

was Estamira’s life and existence. In the begin-

ning of the shootings I discovered Estamira

was starting a public psychiatric treatment

with medicines for the first time in her life. I

wanted to see the results of the medicine in

someone living in such conditions as Estamira

was. It took me four years to finish filming and

one year to edit it. With time I build up a close

relationship of trust with her. By the second

year of shooting, Estamira came to me and

said: "Marcos, do you know what is your mis-

sion in this life"? Before I even thought about

it, she said: "Your mission is to reveal my mis-

sion".

Marcos Prado
Praça Pio XI, 6 sala 102  

Rio de Janeiro – RJ  22461-080

Brazil

Tel: +55 21 2535-5407

Fax: +55 21 2535-5406

Email: m.prado@zazen.com.br

ºÈÏÌÔÁÚ·Ê›· Filmography
2005 Estamira 

2002 Bus 174

2001 Pantanal Cowboys

2000 The Charcoal People 

™˘ÌÌÂÙÔ¯‹ ÛÂ ºÂÛÙÈ‚¿Ï-
¶ÚÔ‚ÔÏ¤˜
Festival-Screenings
2004 Rio de Janeiro International Film

Festival

Best Documentary

2004 S~ao Paulo International Film Festival 

Best Documentary

2005 Miami International Film Festival 

Outstanding Achievement 

in Cinematography

2005 FICA International Festival of

Environmental Film and Video 

Best Feature Film,

Press Award, Audience Award

2005 Festival International du

Documentaire de Marseille 

Grand Prix

Prix du Groupement National 

des Cinémas de Recherche (GNCR)

2005 Karvoly Vary International 

Film Festival

Best Documentary

Belém do Parà Brazilian Film Festival

Best Film, Best Cinematography

2005 Perspektive International Human

Rights Film Festival Nuremberg

Fourth International 

Human Rights Award

2005 Goiânia Brazilian Film Festival

Best Documentary
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™‡ÓÔ„ËSynopsis
ª· ÙÈ ÙÚ¤¯ÂÈ ÌÂ Ì·˜ ÙÔ˘˜ °ÂÚÌ·ÓÔ‡˜; ∂›Ì·ÛÙÂ Î·Ù·ıÏÈÙÈÎÔ› ÎÏ·„È¿ÚË‰Â˜ ‹ ·ÏÒ˜ ÙÚÂÏÔ›; ∫·Ù·-

ÙÚ˘ÁÌ¤ÓÔ˜ ·fi ·˘Ù¤˜ ÙÈ˜ ÂÚˆÙ‹ÛÂÈ˜ Ô ÛÎËÓÔı¤ÙË˜ Konstantin Faigle ÍÂÎ›ÓËÛÂ ¤Ó· ÔÏ‡ ÚÔÛˆÈ-

Îfi Ù·Í›‰È ·fi ÙË ÌÈ· ¿ÎÚË ÙË˜ ·ÙÚ›‰·˜ ÙÔ˘ ÛÙËÓ ¿ÏÏË. √ Faigle „¿¯ÓÂÈ ÁÈ· ÙË «‚·ÚÈ¿ ÁÂÚÌ·ÓÈÎ‹

„˘¯‹», ÙËÓ ÚÔ¤ÏÂ˘Û‹ ÙË˜ Î·È ÙÔÓ ÙÚfiÔ Ô˘ ı· ÙËÓ Î¿ÓÂÈ Ó· ÂÙ¿ÍÂÈ ¿ÏÈ „ËÏ¿ ÛÙÔÓ Ô˘Ú·Ófi,

Î·ıÒ˜ ˆ˜ Ì¤ÏÏˆÓ ·Ù¤Ú·˜ ·ÚÓÂ›Ù·È Ó· ÌÂÁ·ÏÒÛÂÈ ÙÔ ·È‰› ÙÔ˘ ÛÂ ÌÈ· ¯ÒÚ· Ô˘ ¿Û¯ÂÈ ·fi ÔÌ·-

‰ÈÎ‹ Î·Ù¿ıÏÈ„Ë.

What’s wrong with us Germans? Are we depressed whinnies? Or are we just plainly mad?

Haunted by these questions, filmmaker Konstantin Faigle took a highly personal journey

through his home country. Faigle searched for the "deep German Soul", its origins and a way to

fly it up to the sky again, as the expecting father refuses to raise his child in collectively de-

pressed nation.

™ÎËÓÔı¤ÙË˜, ™ÂÓ¿ÚÈÔ Director, Script:

Konstantin Faigle

∫¿ÌÂÚ· Camera: Hajo Schomerus

ªÔÓÙ¿˙ Edit: Dora Vajda

∫ÔÛÙÔ‡ÌÈ· Costumes: Marpa Schneider

∂ÎÙ¤ÏÂÛË ¶·Ú·ÁˆÁ‹˜ 

Executive Producer: Dennis Eichstädt

¶·Ú·ÁˆÁfi˜ Producer: Titus Kreyenberg

¶·ÁÎfiÛÌÈ· ÂÎÌÂÙ¿ÏÏÂ˘ÛË
World sales
Unafilm

Titus Kreyenberg

Georgstraße 15-17

D-50676 Köln

Tel: +0221 3 480 280

Fax +0221 3 480 281

Email: office@unafilm.de

∏ ª∂°∞§∏ ∫∞∆∞£§πæ∏
DIE GROSSE DEPRESSION / THE GREAT DEPRESSION

°ÂÚÌ·Ó›· Germany: 2005

¢È¿ÚÎÂÈ· Running time: 88’
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Konstantin Faigle
°ÂÓÓ‹ıËÎÂ ÙÔ 1971. ªÂÙ¿ ÙÈ˜ ÛÔ˘‰¤˜ ÙÔ˘ ÛÙËÓ ÙÂ¯ÓÔÏÔÁ›· ÙˆÓ ªª∂ ÍÂÎ›ÓËÛÂ ÙËÓ Î·ÚÈ¤Ú· ÙÔ˘ ÌÂÙ·Í‡ ¿ÏÏˆÓ

ˆ˜ ÌÔÓÙ¤Ú, ÛÂÓ·ÚÈÔÁÚ¿ÊÔ˜ Î·È ÛÎËÓÔı¤ÙË˜ ÛÙËÓ ÙËÏÂfiÚ·ÛË (WDR, ZDF Î·È arte). ∆Ô 2002 ·ÔÊÔ›ÙËÛÂ ·fi ÙÔ

Cologne Academy of Media Arts Î·È ¤ÎÙÔÙÂ ‰Ô˘ÏÂ‡ÂÈ ˆ˜ ÛÎËÓÔı¤ÙË˜. ∂ÎÙfi˜ ·fi ÌÈÎÚÔ‡ Ì‹ÎÔ˘˜ Ù·ÈÓ›Â˜ Á‡ÚÈÛÂ

ÙÔ 2001/2002 ÙÔ ÚÒÙÔ ÌÂÁ¿ÏÔ˘ Ì‹ÎÔ˘˜ ÓÙÔÎÈÌ·ÓÙ¤Ú ÙÔ˘ "Out of Edeka", ÙÔ ÔÔ›Ô Î¤Ú‰ÈÛÂ ÙÔ ‚Ú·‚Â›Ô ÓÙÔÎÈ-

Ì·ÓÙ¤Ú ÙË˜ µ·˘·Ú›·˜ "Der junge Löwe".

µorn 1971, initially worked as editor, freelance author and director amongst others for the WDR, ZDF and arte

after completing his BEng in Media Technology. In 2002 he graduated from the Cologne Academy of Media

Arts and has been working as a freelance filmmaker since then. Besides a number of short films he filmed his

first feature length documentary "Out of Edeka" in 2001/2002 which received the Bavarian Documentary

Film Award "Der junge Löwe".

√ Konstantin Faigle 
ÁÈ· ÙËÓ Ù·ÈÓ›· ÙÔ˘
¢ÂÓ Â›¯· ÛÎÔfi Ó· Î¿Óˆ ÌÈ· Î˘ÓÈÎ‹ Ù·ÈÓ›· Î·È

Ó· Û˘ÌÌÂÙ¿Û¯ˆ ÛÙËÓ ·˘ÙÔ·Ô‰ÔÎÈÌ·Û›· Î·È

ÙËÓ ·˘ÙÔÎ·Ù¿ÎÚÈÛË fiˆ˜ Û˘ÓËı›˙ÂÙ·È, fiÔ˘ Â›-

Ì·ÛÙÂ ‹‰Ë ·ÁÎfiÛÌÈÔÈ ÚˆÙ·ıÏËÙ¤˜. «∏ ÌÂÁ¿-

ÏË Î·Ù¿ıÏÈ„Ë» Â›Ó·È Ë ÂÓÙÂÏÒ˜ ÚÔÛˆÈÎ‹, ÂÈ-

ÚˆÓÈÎ‹ Ì· ¿Óˆ ·fi fiÏ· ·˘ÙÔÛ·ÚÎ·ÛÙÈÎ‹ Ì·-

ÙÈ¿ ¿Óˆ ÌÔ˘, ¿Óˆ ÛÙÔ˘˜ Û˘Ó·ÓıÚÒÔ˘˜

ÌÔ˘ Î·È ÙËÓ ·ÙÚ›‰· ÌÔ˘. ™Ù·Ì·Ù‹ÛÙÂ Ó· ·›Ú-

ÓÂÙ·È ÙÔÓ Â·˘Ùfi Û·˜ ÛÔ‚·Ú¿! ∞˘Ù‹ Â›Ó·È Ë ‚·-

ÛÈÎ‹ ÌÔ˘ ı¤ÛË ÛÙËÓ Ù·ÈÓ›·.

Konstantin Faigle about his film
I did not set out to make a cynical film and

join in the customary self-deprecation and

self-castigation we are already world champi-

ons at. "The Great Depression" is my very per-

sonal, but also serious, ironic and above all full

of self-mockery view on myself, my fellow hu-

man beings and my country. Stop taking y-

ourselves so seriously! That is the basic posi-

tion I take with this film

Konstantin Faigle
c/o Jardon

Stamm str. 99

D-50823 Cologne

Germany

Email: konstantinfaigle@web.de

ºÈÏÌÔÁÚ·Ê›· Filmography
2005 Die grosse Depression 

2003 Materazzo 

2002 Out of Edeka

2000 Bach légère 

1999 Nur drei Worte... 

1998 Ein kurzer Film über die Liebe 

1997 Die Loreley

1995 Ritus 

™˘ÌÌÂÙÔ¯‹ ÛÂ ºÂÛÙÈ‚¿Ï-
¶ÚÔ‚ÔÏ¤˜
Festival-Screenings
Munich, Bieberach, Kassel, Amsterdam, Kiev



™‡ÓÔ„ËSynopsis
ªÈ· Ù·ÈÓ›· ÁÈ· ÙÔÓ ¤ÚˆÙ·, ÙË ıÏ›„Ë Î·È ÙËÓ ÂÈ‚›ˆÛË Î¿Ùˆ ·fi ÙË ÛÎÈ¿ ÙË˜ Î·Ù·ÛÙÚÔÊ‹˜ ÙÔ˘

∆Û¤ÚÓÔÌÈÏ. ª›· ÌËÙ¤Ú· Î·È Ô ÁÈÔ˜ ÙË˜, Î·È Ë ‰È·ÚÎ‹˜ ¿ÏË ÌÂÙ·Í‡ ·Ó·ÌÓ‹ÛÂˆÓ Î·È ÂÏ›‰ˆÓ, ÌÂ-

Ù·Í‡ ·ÚÂÏıfiÓÙÔ˜ Î·È Ì¤ÏÏÔÓÙÔ˜.

A film about love, sorrow and surviving in the shadow of the disaster of Chernobyl. A mother

and her son - and the everlasting struggle between memories and hopes, between the past and

the present.  
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™ÎËÓÔı¤ÙË˜ Director: 

Gunnar Bergdahl

ºˆÙÔÁÚ¿ÊÔ˜ Photographer:

Anders Bohman fsf

ªÔÓÙ¿˙ Edit: Rasmus Ohlander sfk, 

Anette Lykke Lundberg sfk

¶·Ú·ÁˆÁfi˜ Producer: Pelle Roskvist

◊¯Ô˜ Sound: Andreij Bochman

ªÔ˘ÛÈÎ‹ Music: 

Pelle Bolander & Björn Knutsson

§√À¡∆ªπ§∞ ∫∞π ∞¡∞∆√§π
LJUDMILA & ANATOLIJ

¶·ÁÎfiÛÌÈ· ÂÎÌÂÙ¿ÏÏÂ˘ÛË
World sales
FantomFilm Produktion AB

Pelle Roskvist, producer

∆el: +46 709 29 91 49

Email: pelle.roskvist@fantomfilm.se

™Ô˘Ë‰›·, √˘ÎÚ·Ó›· 

Sweden, Ukraine, 2005

¢È¿ÚÎÂÈ· Running time: 86ã
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Gunnar Bergdahl
°ÂÓÓ‹ıËÎÂ ÙÔ 1951 ÛÙË ™ÙÔÎ¯fiÏÌË ÙË˜ ™Ô˘Ë‰›·˜. ∞fi ÙÔ 1994 Ì¤¯ÚÈ ÙÔ 2002 ‹Ù·Ó ‰ÈÂ˘ı˘ÓÙ‹˜ ÙÔ˘ Göteborg

Film Festival. ∆Ô ÓÙÔÎÈÌ·ÓÙ¤Ú ÙÔ˘ «∏ ÊˆÓ‹ ÙÔ˘ ª¤ÚÁÎÌ·Ó» ¤¯ÂÈ ·ÚÔ˘ÛÈ·ÛÙÂ› ÛÂ ÂÚÈÛÛfiÙÂÚ· ·fi 80 ÊÂÛÙÈ-

‚¿Ï ÌÂÙ·Í‡ ÙˆÓ ÔÔ›ˆÓ Î·È ÙÔ Forum ÙË˜ Berlinale ÙÔ 1998. «∏ ÊˆÓ‹ ÙË˜ §Ô˘ÓÙÌ›Ï·», ÌÈ· Ù·ÈÓ›· ÁÈ· ÌÈ· ¯‹Ú·

·fi ÙÔ ∫›Â‚Ô ÙË˜ √˘ÎÚ·Ó›·˜ Ô˘ ¤¯·ÛÂ ÙÔÓ Û‡˙˘Áfi ÙË˜ ÛÙËÓ Î·Ù·ÛÙÚÔÊ‹ ÙÔ˘ ∆Û¤ÚÓÔÌÈÏ, ·ÚÔ˘ÛÈ¿ÛÙËÎÂ ÛÙÔ

Forum ÙË˜ Berlinale ÙÔ 2002. ∏ Ù·ÈÓ›· «ÿÁÎÌ·Ú ª¤ÚÁÎÌ·Ó: πÓÙÂÚÌ¤Ù˙Ô» ¤Î·ÓÂ ÙËÓ ÚÂÌÈ¤Ú· ÙË˜ ÛÙÔ ÊÂÛÙÈ‚¿Ï

ÙˆÓ ∫·ÓÓÒÓ ÙÔ 2002.

Born in 1951 in Stockholm, Sweden. Between 1994 – 2002 he was Festival Director of Göteborg Film Festival.

His documentary "The Voice of Bergman" has been presented at more than 80 international festivals includ-

ing Forum/Berlin 1998. "The Voice of Ludmila", about a widow in Kiev Ukraine who lost her husband in the

disaster of Chernobyl, was presented at Forum/Berlin 2002. "Ingmar Bergman; Intermezzo" premiered in

Cannes 2002.

√ Gunnar Bergdahl 
ÁÈ· ÙËÓ Ù·ÈÓ›· ÙÔ˘
∆È Â˘ı‡ÓË ÂˆÌÈ˙fiÌ·ÛÙÂ fiÙ·Ó Ï¤ÌÂ ÛÂ Î¿ÔÈÔÓ

¿ÏÏÔÓ: ™Â ·Á·Ò; ŸÙ·Ó Ô ·ÓÙÈ‰Ú·ÛÙ‹Ú·˜ 4 ÛÙÔ

∆Û¤ÚÓÔÌÈÏ ·Ó·ÙÈÓ¿¯ıËÎÂ ÂÎÂ›ÓË ÙË ˙ÂÛÙ‹ Ó‡¯Ù·

ÙÔÓ ∞Ú›ÏË ÙÔ˘ 1986 Ë §Ô˘ÓÙÌ›Ï· πÁÎÓ·Ù¤ÓÎÔ ·-

Ó·ÁÎ¿ÛÙËÎÂ, Ì·˙› ÌÂ ¿ÏÏÂ˜ ¯ÈÏÈ¿‰Â˜ ¿ÏÏˆÓ, Ó· ·-

ÓÙÈÌÂÙˆ›ÛÂÈ ÙË ‚·ı‡ÙÂÚË ¤ÓÓÔÈ· ÙË˜ ∞Á¿Ë˜, ÙË˜

¶›ÎÚ·˜ Î·È ÙË˜ ∂È‚›ˆÛË˜. ªÈ· ·ÓıÚÒÈÓË ÙÚ·-

Áˆ‰›· ÌÔÚÂ› Ó· Â›Ó·È ÌÈÎÚ‹ Î·È Ó· ÌË Á›ÓÂÈ ·ÓÙÈ-

ÏËÙ‹ ·fi Î·Ó¤Ó·Ó, ÌÔÚÂ› Â›ÛË˜ Ó· Â›Ó·È ·-

ÁÎfiÛÌÈ· fiˆ˜ ·˘Ù‹ ÛÙÔ ∆Û¤ÚÓÔÌÈÏ ÚÈÓ ·fi 20

¯ÚfiÓÈ·. ™ÙÔ Ù¤ÏÔ˜ ˘¿Ú¯Ô˘Ó ¿ÓÙ· Ù· ›‰È· ÂÚˆ-

Ù‹Ì·Ù·: ¶Ò˜ ˙Ô‡ÌÂ ÙÈ˜ ˙ˆ¤˜ Ì·˜ ˆ˜ ¿ÓıÚˆÔÈ; ∆È

Â˘ı‡ÓË ¤¯Ô˘ÌÂ ·¤Ó·ÓÙÈ ÛÂ ·˘ÙÔ‡˜ Ô˘ ·Á·¿-

ÌÂ; ∞¤Ó·ÓÙÈ ÛÙËÓ ÎÔÈÓˆÓ›·; ∞¤Ó·ÓÙÈ ÛÙ· ·È‰È¿

Ì·˜; ∏ Ù·ÈÓ›· ·˘Ù‹ ÁÈ· ÌÈ· Ó¤· √˘ÎÚ·Ó‹ ¯‹Ú· Î·È

ÙÔ  ÁÈÔ ÙË˜ Â›Ó·È ÌÈ· ‰È·ÚÎ‹˜ ÈÛÙÔÚ›· ·Á¿Ë˜, ÌÈ·

·ÓÙ·fiÎÚÈÛË ·fi ÙÔ Â›ÎÂÓÙÚÔ ÙË˜ Î·Ù·ÛÙÚÔÊ‹˜.

Gunnar Bergdahl about his film
What responsibility do we put on ourselves

when we say to another person: I love you?

When reactor 4 in Chernobyl exploded that

warm night in April 1986 Ljudmila Ignatenko

was forced - together with thousands others -

to confront the inner meaning of Love and

Sorrow and Surviving. A human tragedy could

be small and not notified by any one, it can al-

so be global like the one in Chernobyl 20

years ago. In the end there will always be the

same questions: How do we live our lives as

human beings? What responsibility do we

have towards our dear ones? To a society? To

the future? To our kids? This film about a y-

oung Ukrainian widow and her son is an on-

going story of love, a report from the epicen-

ter of a disaster.

Gunnar Bergdahl
Mattssonsliden 10

41318 Gothenburg, Sweden

Tel: +46 31 244119, +46 702 709266

Email: gunnar.bergdahl@brfmasthugget.se

ºÈÏÌÔÁÚ·Ê›· Filmography
2006 Ljudmila & Anatolij

2003 The Voice of Silence (short)

2002 Ingmar Bergman; Intermezzo

2001 The Voice of Ludmila

1997 The Voice of Bergman
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™‡ÓÔ„ËSynopsis
∏ Ï¤ÍË «ª¿Ó·» ÛÙ· ÔÏ˘ÓËÛÈ·Î¿ ˘Ô‰ËÏÒÓÂÈ ÙË ‰‡Ó·ÌË Ô˘ ‚Ú›ÛÎÂÙ·È Ì¤Û· ÛÙ· Ú¿ÁÌ·Ù·.

ŒÙÛÈ ÏÔÈfiÓ, ¤Ó·˜ ÈÂÚ¤·˜ ÙˆÓ ª·fiÚÈ Ô˘ ÎÈÓËÌ·ÙÔÁÚ·Ê‹ıËÎÂ ÛÙËÓ ¡¤· ∑ËÏ·Ó‰›· ·ÓÔ›ÁÂÈ ÙËÓ ·˘-

Ï·›· ÛÂ ÌÈ· Ô‰‡ÛÛÂÈ· Ô˘ Ì·˜ ¿ÂÈ ·fi ÙÈ˜ ÂÚ‹ÌÔ˘˜ ÙË˜ ∞ÚÈ˙fiÓ·˜ ÛÙËÓ ∞Û›·, ÙËÓ ∞ÊÚÈÎ‹ Î·È ÙËÓ

∂˘ÚÒË Î·È Î·Ù·Ï‹ÁÂÈ ÛÂ ÌÈ· Ú·ÁÌ·ÙÈÎ‹ ÌË¯·Ó‹ ÙÔ˘ ¯ÚfiÓÔ˘, Ô˘ Î¿ÓÂÈ ÛÙ¿ÛÂÈ˜ ÛÂ ˘ÚËÓÈÎÔ‡˜

·ÓÙÈ‰Ú·ÛÙ‹ÚÂ˜, ÌÔ˘ÛÂ›· Ù¤¯ÓË˜, Ó·Ô‡˜ ÛÙË ªÔ‡ÚÌ·, ÛÙËÓ Elvisland, ÛÂ ·Ú¯·ÈÔÎ¿ËÏÔ˘˜, ÙÂÏÂ-

Ù¤˜ ‚Ô˘ÓÙÔ‡ Î·È ÛÙÈ˜ ·›ıÔ˘ÛÂ˜ ÙÔ˘ ∫ÔÁÎÚ¤ÛÔ˘. ∆Ô «ª¿Ó·-¶¤Ú· ·fi ÙËÓ ›ÛÙË» Â›Ó·È ÌÈ· ÂÚÈ¤-

ÙÂÈ·, ÙfiÛÔ ·fi ÙÔ ¤Ó· ÛËÌÂ›Ô ÙÔ˘ ÎfiÛÌÔ ÛÙÔ ¿ÏÏÔ, fiÛÔ Î·È Ì¤Û· ÛÙÔ ·ÓıÚÒÈÓÔ Ì˘·Ïfi.

Mana is the Polynesian word for the power that resides in things. Appropriately, a Maori priest

filmed in a New Zealand rainforest sets the stage for an odyssey which takes us from the Arizona

deserts through Asia, Africa and Europe and finally to a real-life time machine-with stops along

the way at nuclear reactors, art museums, Burmese temples, Elvisland, relic smugglers, voodoo

ceremonies and the halls of Congress. "Mana-beyond belief" is an adventure, both across the

globe and into the human mind.

™ÎËÓÔı¤ÙË˜, ™ÂÓ¿ÚÈÔ 

Director, Script: Peter Friedman, 

Roger Manley

ªÔÓÙ¿˙ Edit: Laurent Pineau 

◊¯Ô˜ Sound: Christian Lutz 

¶·Ú·ÁˆÁfi˜ Producer: Jaques Debs,

Delphine Morel, Peter Friedman, 

Roger Manley 

™˘Ì·Ú·ÁˆÁÔ› Co-producers: 

Jens Meurer, Hetty Naaijkens, 

Retel Helmrich, Sven Boeck

¶·ÁÎfiÛÌÈ· ÂÎÌÂÙ¿ÏÏÂ˘ÛË
World sales
filmswelike

24 Mercer Street

Toronto, ON. M5V 1H3

Canada

www.filmswelike.com

ª∞¡∞-¶∂ƒ∞ ∞¶√ ∆∏¡ ¶π™∆∏
MANA-BEYOND BELIEF

∏¶∞ USA, 2004

¢È¿ÚÎÂÈ· Running time: 90’



2006
ECOFILMS 
ƒ√¢√™

RODOS 
35

Peter Friedman
∂›Ó·È È‰Ú˘Ù‹˜ ÙË˜ ·ÓÂÍ¿ÚÙËÙË˜ ÂÙ·ÈÚ›·˜ ·Ú·ÁˆÁ‹˜ Ù·ÈÓÈÒÓ Strange Attractions, Inc. ∞fi ÙÔ 1984 ÛÎËÓÔıÂÙÂ›

Î·È ·Ú¿ÁÂÈ Ù·ÈÓ›Â˜ Ô˘ ¤¯Ô˘Ó ¿ÚÂÈ ÔÏÏ¿ ‚Ú·‚Â›·, ÌÂÙ·Í‡ ·˘ÙÒÓ ÙÔ ÌÂÁ¿ÏÔ ‚Ú·‚Â›Ô ÙË˜ ÎÚÈÙÈÎ‹˜ ÂÈÙÚÔ‹˜

ÙÔ˘ Sundance, ÙÔ ‚Ú·‚Â›Ô ÎÚÈÙÈÎÒÓ ÙÔ˘ §Ô˜ ÕÓÙ˙ÂÏÂ˜ ÁÈ· ÙËÓ Î·Ï‡ÙÂÚË ·ÓÂÍ¿ÚÙËÙË Ù·ÈÓ›· Î·È ÙÔ ‚Ú·‚Â›Ô

Peabody. √ Friedman ˘‹ÚÍÂ Ì¤ÏÔ˜ ÎÚÈÙÈÎ‹˜ ÂÈÙÚÔ‹˜ ÛÂ ‰È¿ÊÔÚ· ÊÂÛÙÈ‚¿Ï, fiˆ˜ ÛÙÔ ÊÂÛÙÈ‚¿Ï ÎÈÓËÌ·ÙÔ-

ÁÚ¿ÊÔ˘ FIPA, ÙÔ idf ÛÙÔ ÕÌÛÙÂÚÓÙ·Ì, Î·È ÛÙÔ Visions du Réel ÛÙË §˘ÒÓ.

He is the founder of the independent film production company Strange Attractions, Inc. Since 1984 he has

directed and produced films which have received numerous awards, including the Sundance Grand Jury

Prize, the LA Film Critics Award for Best Independent Film, a Peabody Award. Friedman has served on the

juries of numerous festivals such as the FIPA Film Festival, the idf in Amsterdam, and the Visions du Réel Film

Festival in Nyon. 

Roger Manley
∆· ‚È‚Ï›·, Ù· ÛÂÓ¿ÚÈ¿, ÔÈ ÊˆÙÔÁÚ·Ê›Â˜ Î·È ÔÈ ÂÈÌ¤ÏÂÈÂ˜ ÂÎı¤ÛÂˆÓ ÙÔ˘ Roger Manley ·fiÛ·Û·Ó ·ÁÎfiÛÌÈ·

Ê‹ÌË, È‰È·›ÙÂÚ· ÛÙËÓ Ù¤¯ÓË ÙÔ˘ ÂÚÈıˆÚ›Ô˘. °È· ÔÏÏ¿ ¯ÚfiÓÈ· ÎÈÓËÌ·ÙÔÁÚ·ÊÔ‡ÛÂ ÙÈ˜ ˙ˆ¤˜ ∞˘ÛÙÚ·ÏÒÓ ∞‚ÔÚÈ-

Á›ÓˆÓ, ¶·Ï·ÈÛÙ›ÓÈˆÓ ¯ˆÚÈÎÒÓ Î·È ∞ÌÂÚÈÎ·ÓÒÓ Èı·ÁÂÓÒÓ, Î·È ÂÈÌÂÏ‹ıËÎÂ ÙÈ˜ ÂÎı¤ÛÂÈ˜ ÂÁÎ·ÈÓ›ˆÓ ÙÔ˘ Ó¤Ô˘

American Visionary Art Museum.

√ Manley Î¤Ú‰ÈÛÂ ÔÏÏ¿ ‚Ú·‚Â›· fiˆ˜ ÙÔ ÌÂÙ¿ÏÏÈÔ Andrew Carnegie, ÙÔ C.I.N.E. Golden Eagle, Î·È ÙÔ ‚Ú·‚Â›Ô

Î·Ï‡ÙÂÚÔ˘ ÛÂÓ·Ú›Ô˘ ÙÔ˘ Washington Film Festival. √È ÊˆÙÔÁÚ·Ê›Â˜ ÙÔ˘ ÌÂ ·˘Ùfi¯ıÔÓÂ˜ Î·È Î·ÏÏÈÙ¤¯ÓÂ˜ ÙË˜ Ù¤-

¯ÓË˜ ÙÔ˘ ÂÚÈıˆÚ›Ô˘ ¤¯Ô˘Ó ÂÎÙÂıÂ› ÛÂ ÁÎ·ÏÂÚ› Î·È ÌÔ˘ÛÂ›· ÛÂ fiÏÔ ÙÔÓ ÎfiÛÌÔ.

His books, screenplays, photographs and curatorial endeavors have earned him a world-class reputation,

particularly in the field of Outsider Art. His vast range of experience includes years spent documenting the

lives of Australian Aboriginals, Palestinian villagers and Native Americans, and curating the inaugural

exhibitions of the new American Visionary Art Museum.

Manley has won film awards including the Andrew Carnegie Medal, a C.I.N.E. Golden Eagle, and Best Feature

Screenplay (Washington Film Festival). Manley’s still photos of indigenous peoples and outsider artists have

been exhibited in galleries and museums worldwide.

√È Peter Friedman Î·È 
Roger Manley ÁÈ· ÙËÓ Ù·ÈÓ›· ÙÔ˘˜
∏ ÎÂÓÙÚÈÎ‹ È‰¤· ›Ûˆ ·fi ÙËÓ Ù·ÈÓ›· «ª¿Ó·-

¶¤Ú· ·fi ÙËÓ ›ÛÙË» ‚Ú›ÛÎÂÙ·È ÛÙÔÓ ÙÚfiÔ

Ô˘ ÔÈ ¿ÓıÚˆÔÈ Û˘ÌÂÚÈÊ¤ÚÔÓÙ·È ·ÚÔ˘Û›·

·ÓÙÈÎÂÈÌ¤ÓˆÓ ÈÛ¯‡Ô˜ Î·È ·ÔÎ·Ï‡ÙÂÈ ¤Ó· ÌË-

¯·ÓÈÛÌfi ÙË˜ ·ÓıÚÒÈÓË˜ ÛÎ¤„Ë˜ Ô˘ Â›Ó·È ıÂ-

ÌÂÏÈÒ‰Ë˜ Î·È Û˘Ì·ÓÙÈÎfi˜: ÙËÓ ›ÛÙË. ¶›ÛÙË

‰ÂÓ Â›Ó·È ÌfiÓÔ Ë ıÚËÛÎÂ›·: Ë ›ÛÙË Î·ıÔ‰ËÁÂ›

ÙÔ ¯ÚËÌ·ÙÈÛÙ‹ÚÈÔ, Î·ıÔÚ›˙ÂÈ Ò˜ ·ÓÙÈÌÂÙˆ›-

˙Ô˘ÌÂ ÙËÓ ÈÛÙÔÚ›· Î·È ÙÈ˜ ÚÔÛˆÈÎ¤˜ Ì·˜ ÌÓ‹-

ÌÂ˜, ˘fiÎÂÈÙ·È ÙÔ˘ Ú·ÙÛÈÛÌÔ‡ Î·È ÙÔ˘ ÔÏ¤ÌÔ˘.

ªÂ ÙË Û˘ÁÎ¤ÓÙÚˆÛË ‰È·ÊÔÚÂÙÈÎÒÓ ÔÏÈÙÈ-

ÛÌÒÓ, ¯·Ú·ÎÙ‹ÚˆÓ, ÔÙÈÎÒÓ ÛÙÈÏ, ÌÔ˘ÛÈÎ‹˜

Î·È Û˘Ó·Ú·ÛÙÈÎÒÓ ·ÓÙÈÎÂÈÌ¤ÓˆÓ, Ì·˜ ‰›ÓÂÙ·È

Ë ‰˘Ó·ÙfiÙËÙ· Ó· ‰Ô‡ÌÂ ÙÔ Ô˘ÛÈÒ‰Â˜, ·fiÚ·ÙÔ

ÛÙÔÈ¯Â›Ô Ô˘ Ù· ‰È¤ÂÈ.

Peter Friedman and 
Roger Manley about their film
The central idea behind "Mana-beyond belief"

is that the way people behave in the presence

of these power objects and reveals a process

of the human mind which is fundamental and

universal: belief. Belief is not just religion; it

drives the stock market, it determines how we

deal with history and our personal memories,

it underlies racism and war. Bringing together

diverse cultures, characters, visual styles,

music and fascinating objects, Mana helps us

see the essential, invisible element underlying

them all.

Peter Friedman
Strange Attractions Inc.

70-A Greenwich Ave. #377

New York, New York 10011

Tel: +1 212 642 5309\

Email: info@strange-attractions.com

ºÈÏÌÔÁÚ·Ê›· Filmography
1998 The Life and Times of Life and Times 

There are No Direct Flights from New

York to Marseilles 

1995 Death by Design 

1993 Silverlake Life 

1991 Fighting in Southwest Louisiana 

Talk to Animals

™˘ÌÌÂÙÔ¯‹ ÛÂ ºÂÛÙÈ‚¿Ï-
¶ÚÔ‚ÔÏ¤˜
Festival-Screenings
Ifd Amsterdam

sxsw
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™‡ÓÔ„ËSynopsis
ŒÓ·˜ ÓÂ·Úfi˜ ÚÒËÓ Î·Ù¿‰ÈÎÔ˜ Ô˘ ÌfiÏÈ˜ ‚Á‹ÎÂ ·fi ÙË Ê˘Ï·Î‹, ·Ó·Ï·Ì‚¿ÓÂÈ ÙË ‰‡ÛÎÔÏË ·Ô-

ÛÙÔÏ‹ Ó· ÂÓÙÔ›ÛÂÈ ÙÔ Û˘ÁÁÂÓ‹ ÂÓfi˜ ÚÒËÓ Û˘ÁÎÚ·ÙÔ‡ÌÂÓÔ˘, Ô ÔÔ›Ô˜ ¤¯·ÛÂ ÙË ÌÓ‹ÌË ÙÔ˘ Î·Ù¿

ÙË ‰È¿ÚÎÂÈ· ÙË˜ Ì·ÎÚÔ¯ÚfiÓÈ·˜ Ê˘Ï¿ÎÈÛ‹˜ ÙÔ˘.

A young delinquent who has just come out of prison finds himself put to a difficult mission to

track a relative of an ex-detainee who lost his memory during the long years of his detention.

™ÎËÓÔı¤ÙË˜, ™ÂÓ¿ÚÈÔ 

Director, Script: Jillali Ferhati

∫¿ÌÂÚ· Camera: Kamal Derkaoui

◊¯Ô˜ Sound: Eric Vaucher

ªÔÓÙ¿˙ Edit: Ali Benchakroun

ªÔ˘ÛÈÎ‹ Music: Hassan and Ali Souissi

∏ıÔÔÈÔ› Cast: Mohamed Marouazi,

Fatema Loukili, Jillali Ferhati

ª¡∏ª∏ À¶√ ∫ƒ∞∆∏™∏
MÉMOIRE EN DÉTENTION / MEMORY IN DETENTION

ª·ÚfiÎÔ Morocco, 2004

¢È¿ÚÎÂÈ· Running time: 94’
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Jillali Ferhati
°ÂÓÓ‹ıËÎÂ ÙÔ 1948 ÛÙËÓ ∆·ÁÁ¤ÚË ÙÔ˘ ª·ÚfiÎÔ. ™Ô‡‰·ÛÂ ÊÈÏÔÏÔÁ›· Î·È ÎÔÈÓˆÓÈÔÏÔÁ›· ÛÙÔ ¶·Ú›ÛÈ Î·È Û˘ÌÌÂÙÂ›¯Â

ÛÙÈ˜ ‰Ú·ÛÙËÚÈfiÙËÙÂ˜ ÙÔ˘ Université Internationale du Théatre. ™ÎËÓÔı¤ÙËÛÂ ‰‡Ô Ù·ÈÓ›Â˜ ÌÈÎÚÔ‡ Ì‹ÎÔ˘˜ ÚÈÓ Á˘Ú›-

ÛÂÈ ÙÔ 1978 ÙË ÌÂÁ¿ÏÔ˘ Ì‹ÎÔ˘˜ "Une brèche dans le mur". ªÂ ÙËÓ Ù¤Ù·ÚÙË Ù·ÈÓ›· ÙÔ˘ "La plage des enfants

perdus" Û˘ÌÌÂÙÂ›¯Â ÛÙË Mostra ÙË˜ µÂÓÂÙ›·˜.

He was born in Tanger, Maroco. In Paris he studied Languages and Sociology and participated at the activities of

the Université Internationale du Théatre. After two short films in 1978 he directed his first long lenght film "Une

brèche dans le mur". His fourth long lengh film "La plage des enfants perdus" was screened in Mostra of Venice.

√ Jillali Ferhati ÁÈ· ÙËÓ Ù·ÈÓ›· ÙÔ˘
∏ ÈÔ ÌÂÁ¿ÏË ÌÔ˘ ÂÈı˘Ì›· Î·Ù¿ ÙË ‰ËÌÈÔ˘Ú-

Á›· ·˘Ù‹˜ ÙË˜ Ù·ÈÓ›·˜, ‹Ù·Ó Ó· ÙÈÌ‹Ûˆ ·˘ÙÔ‡˜

ÙÔ˘˜ ·ÓıÚÒÔ˘˜ Ô˘ ¤Ú·Û·Ó ÁÈ· ÔÏÏ¿ ¯Úfi-

ÓÈ· ÙË ˙ˆ‹ ÙÔ˘˜ Ì¤Û· ÛÙÔ ÛÎÔÙ¿‰È. °È· ¯ÈÏÈ¿‰Â˜

Ì¤ÚÂ˜ ÂÎÂ›ÓÔÈ ÔÓÂÈÚÂ‡ÔÓÙ·Ó Î·È ¤¯ÙÈ˙·Ó ÙËÓ ÂÏ-

›‰· ÁÈ· ÙÔ˘˜ ¿ÏÏÔ˘˜ ·ÏÏ¿ Î·È ÁÈ· ÂÌ¿˜.

∆Ô˘˜ ÔÊÂ›ÏÔ˘ÌÂ ÙÔ ÌÂÁ·Ï‡ÙÂÚÔ ÎÔÌÌ¿ÙÈ ÁÈ· fi-

Ï· fiÛ· ¤¯Ô˘ÌÂ Î·È ·ÔÏ·Ì‚¿ÓÔ˘ÌÂ Û‹ÌÂÚ· ÛÂ

·˘Ù‹ ÙË ¯ˆÚ¿. ∞˘Ùfi ÙÔ ÛÎÏËÚfi ÛÎÔÙÂÈÓfi ÎÔÌ-

Ì¿ÙÈ ÙË˜ ÈÛÙÔÚ›·˜ Ì·˜ Ú¤ÂÈ Ó· ÂÍ·Ê·ÓÈÛÙÂ› ÁÈ·

¿ÓÙ·. ∞˜ ÙÔ ÙÔÔıÂÙ‹ÛÔ˘ÌÂ ÙÒÚ· ÌÂ ÙË ÛÂÈÚ¿

ÙÔ˘ ÛÂ ¤Ó·Ó ·ÓÙ›ÛÙÔÈ¯Ô ÂÁÎÏÂÈÛÌfi. 

Jillali Ferhati about his film
My greatest desire –while I was making this

film- was to honour all these people who

spent their lives confined to the darkness. For

thousands of days they were making dreams

and hopes for the others and for us.

We owe them a lot of what we belong and en-

joy in this land today. This dark part of our his-

tory should disappear forever. Let us set it

now in an equivalent confinement.

Jillalik Ferhati
7. Rue Fenikienne

Tanger

Morocco

Tel: +212 39 93 08 11

Fax: +212 39 93 08 11

Email: jilferhati@hotmail.com

ºÈÏÌÔÁÚ·Ê›· Filmography
2004 Mémoire en détention

2000 Tresses

1995 Chevaux de Fortune

1991 La Plage des Enfants Perdus

1981 Poupées de Roseau

1978 Brèche dans le Mur

™˘ÌÌÂÙÔ¯‹ ÛÂ ºÂÛÙÈ‚¿Ï-
¶ÚÔ‚ÔÏ¤˜
Festival-Screenings
Prix du scénario au Festival International du

CAIRE

Grand Prix – Festival du cinéma Arabe de

Rotterdam

Grand Prix – Festival du cinéma

méditerranéen de Tétouan

Prix Spécial du Jury – Festival National

(Maroc)

Prix Spécial du Jury – Festival International

De Rabat 

Prix de la réalisation – 1ÆFestival Maghrébin

Mention spéciale de la jeunesse au Festival

de Montpellier



2006
ECOFILMS
ƒ√¢√™

RODOS
38

™‡ÓÔ„ËSynopsis
∂‰Ò Î·È 90 ¯ÚfiÓÈ· Ô ·Ô‡˜ ¤ÌÂÈÓÂ ÛÈˆËÏfi˜. √ ∞‚Ú·¿Ì ∂˙ÂÎÈ‹Ï, ¤Ó·˜ ∂‚Ú·›Ô˜ ÁÂÓÓËÌ¤ÓÔ˜ ÛÙÔ

πÚ¿Î, ÌÂÙ·Ó¿ÛÙÂ˘ÛÂ ÛÙË ¯ÒÚ· ÙÔ˘ πÛÚ·‹Ï ÙÔ 1929. ∫·Ù· ÙË ‰È¿ÚÎÂÈ· ÙË˜ ‰ÂÎ·ÂÙ›·˜ ÙÔ˘ ÙÚÈ¿ÓÙ· ‹-

Ù·Ó ¤Ó·˜ ÛËÌ·ÓÙÈÎfi˜ ‰ËÌÔÛÈÔÁÚ¿ÊÔ˜ ÙË˜ ÂÊËÌÂÚ›‰·˜ "Palestine Bulletin" Î·È ÏÂÈÙÔ˘ÚÁÔ‡ÛÂ ˆ˜

Á¤Ê˘Ú· ÂÈÎÔÈÓˆÓ›·˜ ÌÂÙ·Í‡ ∞Ú¿‚ˆÓ Î·È ∂‚Ú·›ˆÓ, ÌÂÙ·Í‡ ∞Ó·ÙÔÏ‹˜ Î·È ¢‡ÛË˜. ∂›Ó·È ¤Ó·˜ ¿Ó-

ıÚˆÔ˜ ·ÊÈÂÚˆÌ¤ÓÔ˜ ÛÂ ÌÈ· ·ÔÛÙÔÏ‹ Ô˘ ‰ÂÓ ÂÎÏËÚÒıËÎÂ, ¤Ó·˜ ·Ú¯ËÁfi˜ Ô˘ ‰ÂÓ ËÁ‹ıËÎÂ.

∞˘Ù‹ Ë Ù·ÈÓ›· Â›Ó·È ÙÔ ËÌÂÚÔÏfiÁÈÔ ÂÓfi˜ ·Û˘Ó‹ıÈÛÙÔ˘ ·ÓıÚÒÔ˘, Ì¤Ûˆ ÙÔ˘ ÔÔ›Ô˘ ¿ÊËÛÂ Ô ÂÁ-

ÁÔÓfi˜ ÙÔ˘ Ó· ·ÎÔ˘ÛÙÂ› Ë ÊˆÓ‹ ÙÔ˘. ¢›ÓÂÈ ÛÙÔÓ ·Ô‡ ÛÙ· 92 ÙÔ˘ ¤Ó· ÏfiÁÔ Ó· ˙‹ÛÂÈ Î·È ·ÔÎ·-

Ï‡ÙÂÈ ÙËÓ ·Ú¯·›· ÁÓÒÛË ÙÔ˘ ÁÈ· ÙÔÓ ÎfiÛÌÔ.

For 90 years Grandfather was silent. Avraham Ezekiel, a Jew born in Iraq, immigrated to the

Land of Israel in 1929. During the 1930’, he was an important journalist of the "Palestine

Bulletin" and has been a bridge between Arabs and Jews and between East and West. He is a

man of mission, that has not been fulfilled, a leader who didn't lead. This film is an unusual

man's journal, through which his grandson let his voice be heard. It provides Grandfather, at the

age of ninety-two with a reason to live, and reveals his ancient wisdom to the world

™ÎËÓÔı¤ÙË˜, ∫¿ÌÂÚ·, ªÔÓÙ¿˙, ŒÚÂ˘Ó·,

™ÂÓ¿ÚÈÔ, ◊¯Ô˜, ¶·Ú·ÁˆÁfi˜

Director, Camera, Edit, Research,

Script, Sound, Producer: 

Amram Jacoby

¶·ÁÎfiÛÌÈ· ÂÎÌÂÙ¿ÏÏÂ˘ÛË
World sales
Michael Treves

JMT Films Distribution and Worldwide Sales 

20, Bialik st.

Tel-Aviv 63324

Israel

Tel: +972-3-525 4782

Fax: +972-3-525 4782, +972-523-633 398

Email: jmtreves@012.net.il

www.jmtfilms.com

™∞ª¶∞
SABA

πÛÚ·‹Ï Israel, 2005

¢È¿ÚÎÂÈ· Running time: 61’



2006
ECOFILMS 
ƒ√¢√™

RODOS 
39

Amram Jacoby
°ÂÓÓ‹ıËÎÂ ÛÙË ÓfiÙÈ· ÔÏË ÙÔ˘ πÛÚ·‹Ï ∞Ú¿ÓÙ ÙÔ 1978, ·ÔÊÔ›ÙËÛÂ ·fi ÙÔ ÙÌ‹Ì· ∫ÈÓËÌ·ÙÔÁÚ¿ÊÔ˘ Î·È ∆ËÏÂfi-

Ú·ÛË˜ ÙÔ˘ Sapir Academic College. √ ∞ÌÚ¿Ì ·Û¯ÔÏÂ›Ù·È ÙfiÛÔ ÌÂ ÙË ÊˆÙÔÁÚ·Ê›· fiÛÔ ÌÂ ÙÔÓ ÎÈÓËÌ·ÙÔÁÚ¿ÊÔ. √È

ÊˆÙÔÁÚ·Ê›Â˜ ÙÔ˘ ¤¯Ô˘Ó ÂÎ‰ÔıÂ› ÛÂ ‰È¿ÊÔÚ· Ù·ÍÈ‰ÈˆÙÈÎ¿ Î·È Î·ÏÏÈÙÂ¯ÓÈÎ¿ ÂÚÈÔ‰ÈÎ¿.

Born in the southern town of Arad, Israel, 1978. Graduate of the Film & Television department at the Sapir A-

cademic College. Amram practices stills photography as well as film. His photographs published in various

travel and art magazines.

√ Amram Jacoby ÁÈ· ÙËÓ Ù·ÈÓ›· ÙÔ˘
¶ÚÈÓ ·fi ÙÚ›· ¯ÚfiÓÈ· Ô ·Ô‡˜ ÌÔ˘ ÎÈ ÂÁÒ

ÍÂÎÈÓ‹Û·ÌÂ ÁÈ· ¤Ó· Ù·Í›‰È Ô˘ ·ÔÎ¿Ï˘„Â ÙÔÓ

ÍÂ¯·ÛÌ¤ÓÔ ÙÔ˘ Â·˘Ùfi. ∆Ô Ù·Í›‰È ÂÓfi˜ ·ÓıÚÒ-

Ô˘ ÚÔ˜ ÙÔÓ ›‰ÈÔ ÙÔ˘ ÙÔÓ Â·˘Ùfi, ÚÔ˜ ÌÈ·

ÏÂ‡Ú· ÙÔ˘, Ô˘ ·ÎfiÌË ÎÈ ›‰ÈÔ˜ ‰ÂÓ ÁÓÒÚÈ˙Â

ÙËÓ ‡·ÚÍ‹ ÙË˜. √ ·Ô‡˜, Ô˘ ÁÂÓÓ‹ıËÎÂ

ÛÙÔ πÚ¿Î Î·È ÁÓÒÚÈÛÂ ·Ó·Ú›ıÌËÙÂ˜ ÌÂÙ·ÎÈÓ‹-

ÛÂÈ˜, Â›¯Â ·ÊÔÌÈˆıÂ› ÙÂÏÂ›ˆ˜ ÛÙËÓ ÈÛÚ·ËÏ›ÙÈÎË

‰˘ÙÈÎ‹ ÎÔÛÌÈÎ‹ ÎÔÈÓˆÓ›·. «¢ÂÓ Â›Ó·È Ô ›‰ÈÔ˜ ¿Ó-

ıÚˆÔ˜, ÚfiÎÂÈÙ·È ÁÈ· ÌÂÙÂÓÛ¿ÚÎˆÛË.» √ ·-

Ô‡˜ Â›Ó·È Ô ÓÂ˘Ì·ÙÈÎfi˜ ÌÔ˘ Ô‰ËÁfi˜. ∏ Ù·ÈÓ›·

·ÔÎ·Ï‡ÙÂÈ ÙÔ ıËÛ·˘Úfi, Ô˘ Â›Ó·È ÎÚ˘ÌÌ¤-

ÓÔ˜ Ì¤Û· ÙÔ˘, Î·È Â·Ó·Û˘Ó‰¤ÂÈ ÙfiÛÔ ÙÔÓ ›‰ÈÔ

fiÛÔ Î·È ÙÔ ÎÔÈÓfi ÙÔ˘ ÌÂ ÙËÓ ‰È·¯ÚÔÓÈÎ‹ ·Ó-

ıÚÒÈÓË Ô˘Û›·, Ô˘ Â›Ì·ÛÙÂ ÂÌÂ›˜ ÔÈ ›‰ÈÔÈ.

Amram Jacoby about his film
∆hree years ago, Grandfather and I departed

on a journey of revealing his forgotten self. A

journey of a man to his own self, to a part

which even he, is unaware of its existence.

Grandfather, who was born in Iraq and had

experienced countless transitions, was com-

pletely assimilated in Israeli western secular

society. "It is not the same man, it is a reincar-

nation." Grandfather is my spiritual guide. The

film reveals the hidden treasure within him

and reconnects both him and his audience to

the timeless human essence, which is us.

Amram Jacoby 
51 Nof St

Arad 89069

Israel

Tel: +972-8-9958330

Email: sabafilm@walla.com

™˘ÌÌÂÙÔ¯‹ ÛÂ ºÂÛÙÈ‚¿Ï-
¶ÚÔ‚ÔÏ¤˜
Festival-Screenings
KaraFilm Festival Pakistan 

Earth Vision for children, Tokyo, Japan

Green Film Festivla Seoul, Korea, 

Green Vision St. Petersburg, Russia 

MEFEST, Serbia and Montenegro

CINEECO, Portugal

ENVIROFILM, Slovakia



™‡ÓÔ„ËSynopsis
ŸÏÔÈ ÔÈ Î¿ÙÔÈÎÔÈ ÙË˜ ™Ô‡ÙÎ·, ÙË˜ ·ÁÎfiÛÌÈ·˜ ÚˆÙÂ‡Ô˘Û·˜ ÙˆÓ ƒfiÌ·, ÌÔÈÚ¿˙ÔÓÙ·È ÙÔ ›‰ÈÔ ¿ıÔ˜:

Ó· Â›Ó·È ÚˆÙ·ıÏËÙ¤˜. ∏ ™Ô‡ÙÎ· ÁÂ‡ÂÙ·È ÙËÓ ÂÈÙ˘¯›· ÌÂ ÙÔ Ó· ·Ú¯ÂÈÔıÂÙÂ› ‰›ÛÎÔ˘˜ ÛÂ ‰È·ÁˆÓÈ-

ÛÌÔ‡˜ ÙÚ·ÁÔ˘‰ÈÔ‡, ÛÂ ¯ËÓÔÌ·¯›Â˜, ÛÎ˘ÏÔÌ·¯›Â˜, fiˆ˜ Â›ÛË˜ ÛÙÔ Î˘Ó‹ÁÈ ‚ÚÈÎÔÏ¿ÎˆÓ, ÊÔÚÒÓÙ·˜

Ù· ÁÈÔÚÙÈÓ¿ ÙË˜, Û˘ÏÏ¤ÁÔÓÙ·˜ ÙÔ‡ÚÎÈÎË ÌÔ˘ÛÈÎ‹ ‹ ÂÍÔÓÙÒÓÔÓÙ·˜ Î·Î¿ ÓÂ‡Ì·Ù·.

M¤Û· ·Ô ÈÛÙÔÚ›Â˜ Ô˘ ÚÔÎ‡ÙÔ˘Ó ·fi Û˘ÓÂÓÙÂ‡ÍÂÈ˜, ·˘Ù‹ Ë ¯ÈÔ˘ÌÔÚÈÛÙÈÎ‹ Ù·ÈÓ›· Ì·˜ ÌÂÙ·Ê¤-

ÚÂÈ ÛÂ ¤Ó·Ó ÎfiÛÌÔ Ô ÔÔ›Ô˜ ÁÂÓÈÎ¿ ·Ú·Ì¤ÓÂÈ ÎÏÂÈÛÙfi˜ ÛÙÔ˘˜ Í¤ÓÔ˘˜. ∂ÓÒ ÙÔ ÌˆÛ·˚Îfi ÙË˜ ™Ô‡ÙÎ·

ÍÂÙ˘Ï›ÁÂÙ·È, ·Ó·ÚˆÙÈfiÌ·ÛÙÂ: Ô‡ ‚Ú›ÛÎÂÙ·È ÎÚ˘ÌÌ¤ÓÔ ÙÔ Ì˘ÛÙÈÎfi ÙË˜ Â˘Ù˘¯›·˜; ¢ÂÓ Â›Ó·È Ù· ·Ï¿

Ú¿ÁÌ·Ù· ÛÙË ˙ˆ‹ Ô˘ ÙËÓ Î¿ÓÔ˘Ó Ó· Â›Ó·È ÌÈ· ·Í¤¯·ÛÙË ÂÌÂÈÚ›·;

ª‹Ó „¿¯ÓÂÙÂ ÙËÓ ™Ô‡ÙÎ· ÛÙÔÓ ¯¿ÚÙË. ∏ ™Ô‡ÙÎ· Â›Ó·È „˘¯ÈÎ‹ ‰È¿ıÂÛË.

The inhabitants of Shutka, the Romany capital of the world, all share one common passion: be-

ing a champion. Shutka thrives on achieving records in songfests, goose fights, dog fights, and

vampire hunts, in wearing Sunday best, collecting Turkish music or exterminating evil Genies. 

Through a number of intertwining stories, this playful, humorous film takes us into a world that

is generally closed to outsiders. As the mosaic of Shutka unfolds, we are led to ask ourselves:

Where lays the secret of joy? Aren’t the smallest things in life often those that make life such an

unforgettable experience?

Don’t look for Shutka on a geographical map. Shutka is a state of mind. 
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™ÎËÓÔı¤ÙË˜, ™ÂÓ¿ÚÈÔ 

Director, Script: Aleksandar Manic’

∫¿ÌÂÚ· Camera: Dominik Miskovsky

◊¯Ô˜ Sound: Juraj Za’k

ªÔÓÙ¿˙ Edit: 

Aleksandar Manic’, Ivana Davidova’

ªÔ˘ÛÈÎ‹ Music: Varhan Bauer

¶·ÁÎfiÛÌÈ· ÂÎÌÂÙ¿ÏÏÂ˘ÛË
World sales
Taskovski Films Ltd.

WB Wentworth Street

E1 7TF London, UK

Tel: +44 (0) 207 247 0238

Fax: +44 (0)7957105672

Email: info@taskovskifilms.com

www.taskovskifilms.com

∆√ µπµ§π√ ∆ø¡ ƒ∂∫√ƒ ∆∏™ ™√À∆∫∞
KNJIGA REKORDA SHUTKE 
THE SHUTKA BOOK OF RECORDS

^

^

™ÂÚ‚›·, ∆ÛÂ¯›·, ºÈÓÏ·Ó‰›· 

Serbia, Czech Republic, 

Finland, 2005

¢È¿ÚÎÂÈ· Running time: 78’
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Aleksandar Manic’
√ ∞ÏÂÍ¿ÓÙ·Ú Â›Ó·È Â‰Ò Î·È ‰ÂÎ·¤ÓÙÂ ¯ÚfiÓÈ· ÂÈÙ˘¯ËÌ¤ÓÔ˜ ÛÎËÓÔı¤ÙË˜ ÓÙÔÎÈÌ·ÓÙ¤Ú Á˘Ú›˙ÔÓÙ·˜ Ù·ÈÓ›Â˜ ÙfiÛÔ ÁÈ·

ÙÔÓ ÎÈÓËÌ·ÙÔÁÚ¿ÊÔ fiÛÔ ÁÈ· ÙËÓ ÙËÏÂfiÚ·ÛË. ∂›Ó·È ·fiÊÔÈÙÔ˜ ÌÂ ‰È¿ÎÚÈÛË ·fi ÙËÓ ·Ó·ÁÓˆÚÈÛÌ¤ÓÔ˘ Î‡ÚÔ˘˜ ∫È-

ÓËÌ·ÙÔÁÚ·ÊÈÎ‹ ∞Î·‰ËÌ›· FAMU ÙË˜ ¶Ú¿Á·˜.

Aleksandar has been a successful documentary film maker for fifteen years, and has made films for both

cinema and television. Aleksandar is a graduate (summa cum laude) of the prestigious FAMU Film Academy

in Prague. 

√ Aleksandar Manic’

ÁÈ· ÙËÓ Ù·ÈÓ›· ÙÔ˘
«∆Ô ‚È‚Ï›Ô ÙˆÓ ÚÂÎfiÚ ÙË˜ ™Ô‡ÙÎ·» ÛÎÈ·ÁÚ·ÊÂ›

¤Ó· ı‡Ï·Î· ƒfiÌ·/∞ıÈÁÁ¿ÓˆÓ ÛÙ· ÓfiÙÈ· µ·Ï-

Î¿ÓÈ· Î·È ·ÔÎ·Ï‡ÙÂÈ ÙËÓ ÂÎÏËÎÙÈÎ‹ ˙ˆÓÙ¿-

ÓÈ· ÌÈ·˜ ÌÈÎÚ‹˜ ·ÏÏ¿ ÌÔÓ·‰ÈÎ‹˜ fiÏË˜, ÁÓˆ-

ÛÙ‹ ÛÙÔ˘˜ ƒfiÌ· fiÏÔ˘ ÙÔ˘ ÎfiÛÌÔ˘ ˆ˜ ™Ô‡ÙÎ·.

°ÂˆÁÚ·ÊÈÎ¿ ÙÔÔıÂÙËÌ¤ÓË ÎÔÓÙ¿ ÛÙ· ™ÎfiÈ·,

ÙËÓ ÚˆÙÂ‡Ô˘Û· ÙË˜ ¶°¢ª, Ë ™Ô‡ÙÎ· Â›Ó·È Ë Â-

ÈÎ·ÏÔ‡ÌÂÓË ·ÁÎfiÛÌÈ· ÚˆÙÂ‡Ô˘Û· ÙˆÓ ƒfi-

Ì·/∞ı›ÁÁ·ÓˆÓ. ªÔ˘ ·Ú¤ÛÂÈ Ó· ·ÔÎ·ÏÒ ·˘Ù‹

ÙËÓ Ù·ÈÓ›· ·ÓıÚˆÔÏÔÁÈÎfi ÓÙÔÎÈÌ·ÓÙ¤Ú ÎˆÌˆ-

‰›·, Ô˘ ·Û¯ÔÏÂ›Ù·È ÌÂ ·ÓıÚÒÔ˘˜ Ô˘ Ï·¯Ù·-

ÚÔ‡Ó Ó· Â›Ó·È ÔÈ Î·Ï‡ÙÂÚÔÈ ÛÂ ·˘Ùfi Ô˘ Î¿-

ÓÔ˘Ó. ™Â ‰È¿ÊÔÚ· ¿ÚıÚ· ¤¯ÂÈ ÁÚ·ÊÙÂ›, fiÙÈ ·˘Ù‹

Ë Ù·ÈÓ›· Â›Ó·È Ë ÚÒÙË ÛÙÔ Â›‰Ô˜ ÙË˜, Ô˘ ‰ÂÓ

‰Â›¯ÓÂÈ ÙÔ˘˜ ƒfiÌ· ˆ˜ ÂÚÈıˆÚÈ·Î‹ ÂıÓÈÎ‹ ÌÂÈ-

ÔÓfiÙËÙ·, ·ÏÏ¿ ÙÔ˘˜ ·ÚÔ˘ÛÈ¿˙ÂÈ ÂÚÈÛÛfiÙÂÚÔ

Û·Ó «ÚˆÙ·ıÏËÙ¤˜ ÛÙË ˙ˆ‹» Î·È fi¯È Û·Ó ¯·Ì¤-

ÓÔ˘˜. ∏ ™Ô‡ÙÎ· ÁÈ· Ì¤Ó· ·ÓÙÈÚÔÛˆÂ‡ÂÈ ÙË

ÓÔÔÙÚÔ›· ÔÏfiÎÏËÚˆÓ ÙˆÓ µ·ÏÎ·Ó›ˆÓ, ÙËÓ

ÙÚ¤Ï· Î·È ÙËÓ ·Ï·‚ÔÌ¿Ú· ÙË˜ ÂÚÈÔ¯‹˜. ªÂ

·˘Ù‹ ÙËÓ Ù·ÈÓ›· ÚÔÛ¿ıËÛ· Ó· ·Ó··Ú·ÛÙ‹-

Ûˆ ÙÔ ¯·Ì¤ÓÔ ÎfiÛÌÔ ÙË˜ ÚÒËÓ °ÈÔ˘ÁÎÔÛÏ·-

‚›·˜, fiˆ˜ ÙÔÓ Í¤Ú·ÌÂ ÚÈÓ ÙÔ˘˜ ÌÂÁ¿ÏÔ˘˜ Ô-

Ï¤ÌÔ˘˜ –Û·Ó ¤Ó· ¯ÒÚÔ ÁÂÌ¿ÙÔ ·ÏËıÈÓ‹ ¯·Ú¿

ÁÈ· ˙ˆ‹, ÁÂÌ¿ÙÔ Á¤ÏÈÔ Î·È ¿ıÔ˜.

Aleksandar Manic’ about his film
"The Shutka Book of Records" portrays a Ro-

ma/Gypsy enclave in the southern Balkans

and reveals the extraordinary vivacity of a s-

mall but unique town, known to every Roma

in the world as Shutka. 

Located near Skopje, the capital of FYRoM,

Shutka is the alleged world capital of the Ro-

ma/Gypsies. I like to call this film an anthropo-

logical documentary comedy about people

who crave to be best at what they do. Various

press articles have stated that this film is the

first of its kind which does not portray Roma

as a marginalized ethnic, but rather shows

them as "champions of life," not as losers.

Shutka, for me, also represents the mentality

of the entire Balkans, its folly and craziness. In

this film I have, in a way, tried to re-erect the

lost world of the former Yugoslavia as we new

it before the great wars - as a space filled with

genuine joy of life, with laughter and passion.

Aleksandar Manic’

Severoza’radn› IV

360/21, 141 00 Prague 4

Czech Republic

Tel: +42 0777 849 138

∂mail: sasha@cabiriafilms.com

ºÈÏÌÔÁÚ·Ê›· Filmography
2005 The Shutka Book of Records

2000 Doger - the Serbian Revolution 

1999 The Orphans of Enver Hodsha

1998 The Walls of Kosovo - a province at

war 

1997 Shooting Days - Emir Kusturica films

Underground 

1992 Falling and Rising

1990 The Astropolitan 

™˘ÌÌÂÙÔ¯‹ ÛÂ ºÂÛÙÈ‚¿Ï-
¶ÚÔ‚ÔÏ¤˜
Festival-Screenings
Rotterdam IFF

Norwegian Short Film Festival

La Rochelle

International Film Festival in Palic

Encounters' South African International

Documentary Festival

Yugoslav Feature Film Festival (Novi Sad)

INTL Zagreb documentary Film Festival

Leeds International Film Festival

Cottbus Film Festival 

Ljubljana International Film Festival

Bratislava International Film Festival 

Kerala International Film Festival

Alpe Adria Film Festival (Trieste)

Tromso International Film Festival

Tribeca, NY
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™‡ÓÔ„ËSynopsis
∆Ô ª·ÎÔ‡ ÛÙÔ ∞˙ÂÚÌ·˚Ù˙¿Ó, ÂÎÂ› Ô˘ ÛÙ‹ıËÎÂ ÁÈ· ÚÒÙË ÊÔÚ¿ ·ÁÎÔÛÌ›ˆ˜ Ë ÚÒÙË ÂÙÚÂÏ·È-

ÔËÁ‹, Á›ÓÂÙ·È ¿ÏÈ ÛÙfi¯Ô˜ ÂÓ‰È·Ê¤ÚÔÓÙÔ˜ ·fi Í¤ÓÔ˘˜ ÂÂÓ‰˘Ù¤˜. ∏ Ù·ÈÓ›· «¶ËÁ‹» ·ÎÔÏÔ˘ıÂ› Ù·

›¯ÓË ÙÔ˘ ·ÁˆÁÔ‡ ÂÙÚÂÏ·›Ô˘ ·fi ÙÔ˘˜ ÚÔ·ÛÙÈ·ÎÔ‡˜ Ì·˜ ·˘ÙÔÎÈÓËÙfi‰ÚÔÌÔ˘˜ Ì¤¯ÚÈ ÙÔ ÛÔ˘ÚÂ·-

ÏÈÛÙÈÎfi Î·È ·ÂÈÏËÙÈÎfi ÙÔ›Ô, ·fi ÙÔ ÔÔ›Ô ÂÍ·ÚÙ¿Ù·È Ô ÙÚfiÔ˜ ˙ˆ‹˜ Ì·˜, fiÔ˘ ·ÁÂÏ¿‰Â˜ ‚fi-

ÛÎÔ˘Ó ÛÂ ÌÔÏ˘ÛÌ¤ÓË ÁË Î·È ·È‰È¿ ·›˙Ô˘Ó ÛÂ ÙÔÍÈÎ¤˜ Ï¿ÛÂ˜. ªÂ ÙÔ ¤Ó· Ù¤Ù·ÚÙÔ ÙÔ˘ ÏËı˘ÛÌÔ‡

Ó· ˙ÂÈ Î¿Ùˆ ·fi ÙÔ fiÚÈÔ ÙË˜ ÊÙÒ¯ÂÈ·˜, Ë ÌÂÙ·ÛÔ‚ÈÂÙÈÎ‹ Î˘‚¤ÚÓËÛË ÙË˜ ¯ÒÚ·˜ ˘fiÛ¯ÂÙ·È, fiÙÈ ÙÔ

ÂÙÚ¤Ï·ÈÔ ı· ÌÂÙ·‚¿ÏÂÈ ÙÔ ∞˙ÂÚÌ·˚Ù˙¿Ó ÛÂ ÌÈ· «Ú·ÁÌ·ÙÈÎ‹ ¯ÒÚ·», ¤Ó· ·ÎÌ¿˙ÔÓ Î·È ÂÊËÌÂÚÂ‡-

ÔÓ «¡¤Ô ∫Ô˘‚¤ÈÙ». ª· ÂÓÒ ÔÈ ÌÂÁ¿ÏÂ˜ ÂÙ·ÈÚ›Â˜ ÂÙÚÂÏ·›Ô˘, Û·Ó ÙËÓ British Petroleum, Î·È Ë ‰ÈÂ-

Êı·ÚÌ¤ÓË Î˘‚¤ÚÓËÛË ÁÂÌ›˙Ô˘Ó ÙÈ˜ ÙÛ¤Â˜ ÙÔ˘˜, ÙÈ ÛËÌ·›ÓÂÈ ·˘Ùfi ÁÈ· ÙÔÓ ·Ïfi Ï·fi ÙÔ˘ ∞˙ÂÚÌ·˚-

Ù˙¿Ó; ª‹ˆ˜ ·˘Ùfi˜ Ô «Ì·‡ÚÔ˜ ¯Ú˘Ûfi˜» Â›Ó·È ÂÚÈÛÛfiÙÂÚÔ Î·Ù¿Ú· ·Ú¿ Â˘ÏÔÁ›· ÁÈ’ ·˘Ù‹ ÙËÓ Ù·-

Ú·ÁÌ¤ÓË ¯ÒÚ·;

Baku in Azerbaijan, the site of the world’s first oil well, is once again becoming a focus for for-

eign investors eager to exploit the country’s vast oil riches. "Source" traces the pipeline from our

commuter highways back to this surreal and sinister landscape on which our way of life de-

pends, where cows graze on polluted land and children play in toxic gunge. With three quarters

of the population living under the poverty line, the country’s post-Soviet government is promis-

ing oil will turn Azerbaijan into a "real country", a prosperous and flourishing "New Kuwait". But

between big oil companies like British Petroleum and the corrupt government lining their pock-

ets, what does this mean for the ordinary people of Azerbaijan? Is this "liquid gold" more of a

curse than a blessing for this troubled country? 

™ÎËÓÔı¤ÙË˜, ªÔÓÙ¿˙, ◊¯Ô˜ 

Director, Edit, Sound: Martin Marecek 

∫¿ÌÂÚ· Camera: Jir› Màlek

™ÂÓ¿ÚÈÔ Script: Martin Marecek, 

Martin Skalskãy

◊¯Ô˜ Sound: Ondrej Jezek 

¶·Ú·ÁˆÁfi˜ Producer: Vratislav Slajer 

¶·ÁÎfiÛÌÈ· ÂÎÌÂÙ¿ÏÏÂ˘ÛË
World sales
Irena Taskovski

Taskovski Films 

4b Wentworth Street

London E1 7TF

Tel: +44 207 930 572866

Email: irena@taskovskifilms.com

taskovskifilms@yahoo.co.uk

¶∏°∏
ZDROJ / SOURCE

^

^

^

^ ^

^

∆ÛÂ¯›· Czech Republic, 2005

¢È¿ÚÎÂÈ· Running Time: 75ã
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Martin Marecek 
°ÂÓÓ‹ıËÎÂ ÛÙËÓ ¶Ú¿Á· ÙÔ 1974 Î·È ¤Î·ÓÂ ÔÏÈÙÈÛÙÈÎ¤˜ ÛÔ˘‰¤˜ ÛÙÔ Charles University Î·È ÛÔ˘‰¤˜  ‰ËÌÈÔ˘Ú-

Á›·˜ ÓÙÔÎÈÌ·ÓÙ¤Ú ÛÙËÓ ÎÈÓËÌ·ÙÔÁÚ·ÊÈÎ‹ ·Î·‰ËÌ›· ÙË˜ ¶Ú¿Á·˜ (FAMU), fiÔ˘ ÙÒÚ· ‰È‰¿ÛÎÂÈ Ô ›‰ÈÔ˜. ∞fi ÙÔ

1992 ¤¯ÂÈ Û˘ÌÌÂÙ¿Û¯ÂÈ ÛÂ ‰È¿ÊÔÚ· ÔÙÈÎÔ·ÎÔ˘ÛÙÈÎ¿ ¤ÚÁ· ˆ˜ ÛÎËÓÔı¤ÙË˜, Î¿ÌÂÚ·Ì·Ó, ËıÔÔÈfi˜ Î·È ÌÔ˘ÛÈÎfi˜.

Œ¯ÂÈ Ï¿‚ÂÈ Ì¤ÚÔ˜ ÛÂ ÔÏ˘¿ÚÈıÌÂ˜ ÔÏÈÙÈÛÙÈÎ¤˜ ÎÔÈÓˆÓÈÎ¤˜ Î·È ÔÈÎÔÏÔÁÈÎ¤˜ ‰Ú·ÛÙËÚÈfiÙËÙÂ˜.

Martin Marecek (b. 1974, Prague) graduated in cultural studies from Charles University and documentary

filmmaking from Prague’s Film Academy (FAMU), where he now teaches. Since 1992 he has worked on var-

ied audiovisual projects, serving as director, cameraman, actor and musician. He has participated in the or-

ganisation of a number of cultural-socio-ecological activities.

O Martin Marecek 
ÁÈ· ÙËÓ Ù·ÈÓ›· ÙÔ˘
∆Ô ÂÙÚ¤Ï·ÈÔ ·ÔÙÂÏÂ› ÙÔÓ ·ÎÚÔÁˆÓÈ·›Ô Ï›ıÔ

ÙÔ˘ ÔÏÈÙÈÛÌÔ‡ Ì·˜. √È ˙ˆ¤˜ Ì·˜ Î·ıÔÚ›˙ÔÓÙ·È

·fi ÙÔ ÂÙÚ¤Ï·ÈÔ – ÙÔ ÙÈ ÙÚÒÌÂ, ÙÈ ›ÓÔ˘ÌÂ, Ò˜

Ù·ÍÈ‰Â‡Ô˘ÌÂ. °È’ ·˘Ùfi Î·È Ë Ù·ÈÓ›· Ì·˜ ‹ÁÂ Ó·

‚ÚÂÈ ÙËÓ «¶ËÁ‹» ÛÙÔ ∞˙ÂÚÌ·˚Ù˙¿Ó, ÌÈ· ·fi ÙÈ˜

·Ú¯·ÈfiÙÂÚÂ˜ Î·È ÛËÌ·ÓÙÈÎfiÙÂÚÂ˜ ÂÚÈÔ¯¤˜ ¿-

ÓÙÏËÛË˜ ÂÙÚÂÏ·›Ô˘. ªÂÙ¿ ÙËÓ ÙÒÛË ÙË˜ ™Ô-

‚ÈÂÙÈÎ‹˜ ŒÓˆÛË˜, Ë ÂÚÈÔ¯‹ ¤ÁÈÓÂ ÂÏÎ˘ÛÙÈÎ‹ ÛÂ

ÂÙ·ÈÚ›Â˜ ·fi ÙË ¢‡ÛË. ¶ÚfiÛÊ·Ù· Ù¤ıËÎÂ ÛÂ ÏÂÈ-

ÙÔ˘ÚÁ›· ¤Ó·˜ ÙÂÚ¿ÛÙÈÔ˜ ÂÙÚÂÏ·È·ÁˆÁfi˜, ÌÂ

ÛÎÔfi Ó· ÌÂÙ·Ê¤ÚÂÈ ·˘ÙfiÓ ÙÔ ÛÙÚ·ÙËÁÈÎ¿ Ô-

Ï‡ÙÈÌÔ Ê˘ÛÈÎfi fiÚÔ ÛÙË ‰ÈÂıÓ‹ ·ÁÔÚ¿.

¶Ò˜ Â›Ó·È Ó· ˙ÂÈ˜ ÎÔÓÙ¿ ÛÙËÓ ÂÙÚÂÏ·ÈÔÊfiÚ·

ÂÚÈÔ¯‹ Ô˘ ÂÊÔ‰È¿˙ÂÈ ÙËÓ ÔÈÎÔÓÔÌ›· Ì·˜;

ªÔÚÔ‡Ó Ù· ÂÙÚÂÏ·˚Î¿ Û˘Ì‚fiÏ·È· Î·È Ô ÁÈÁ·-

ÓÙÈ·›Ô˜ ÂÙÚÂÏ·È·ÁˆÁfi˜ Ó· Ï˘ÙÚÒÛÔ˘Ó ÌÈ· ·-

fi ÙÈ˜ ÈÔ ‰ÈÂÊı·ÚÌ¤ÓÂ˜ ¯ÒÚÂ˜;

∏ Ù·ÈÓ›· «¶ËÁ‹» Ù·ÍÈ‰Â‡ÂÈ ·fi ÙË ÌÈ· ÂÙÚÂÏ·È-

ÔÎËÏ›‰· ÛÙËÓ ¿ÏÏË „¿¯ÓÔÓÙ·˜ ÁÈ· ÙËÓ ÚÔ¤-

ÏÂ˘ÛË ÙÔ˘ ÚÔ‚Ï‹Ì·ÙÔ˜, Î¿ÓÔÓÙ·˜ ‚Ô˘ÙÈ¿ ÛÂ

ÙÚ·ÁÈÎÔÎˆÌÈÎ¤˜ Î·Ù·ÛÙ¿ÛÂÈ˜, ÌÂÏÂÙÒÓÙ·˜ ÙÈ˜

ÌÔÚÊ¤˜ ÙË˜ ‰È·ÊıÔÚ¿˜, ÂÓÙÔ›˙ÔÓÙ·˜ ÙÈ˜ ·ÏÏ·-

Á¤˜ ÙˆÓ ÈÛ¯˘ÚÒÓ, ÍÂÛÎÂ¿˙ÔÓÙ·˜ Ù· ÛÙÚÒÌ·Ù·

ÙË˜ ·ÁÎÔÛÌÈÔÔ›ËÛË˜, Î·Ù·ı¤ÙÔÓÙ·˜ ÚÔÛˆ-

ÈÎÔ‡˜ ·ÁÒÓÂ˜ Î·È ÂÚÂ˘ÓÒÓÙ·˜ ÔÈ· Â›Ó·È Ë

Ú·ÁÌ·ÙÈÎ‹ ÙÈÌ‹ ÙÔ˘ ª·‡ÚÔ˘ ÃÚ˘ÛÔ‡. 

Martin Marecek about his film
Oil is a cornerstone of this civilization. Our

lives are determined by oil – what we eat,

what we drink, how we travel. That’s why our

film went to search for the "Source" to Azer-

baijan, one of the oldest most significant oil

regions. After the collapse of the Soviet Union,

this area became attractive for Western cor-

porations. Recently, a monstrous oil pipe-line

has been put into work, with the intention of

bringing this strategic precious resource to

the international markets. 

What is it like to live in the neighborhood of

the oil fields that feed our economy? Can the

oil contracts and the giant pipe-line redeem

one of the world’s most corrupted countries?

The film probe "Source" travels from one oil s-

plotch to another, searching for the origin of

the problems, diving into tragicomic situa-

tions, studying the forms of corruption, track-

ing the shifts of power, revealing layers of

globalization, giving testimony to personal

struggles and examining the real price of

Black Gold.

Martin Marecek
Rumunska ’ 27

12000 Praha 2

Czech Republic

Email: maremar@volny.cz

ºÈÏÌÔÁÚ·Ê›· Filmography
2003 My home

2001 Dust Games

1999 Egg Methods

Famu Fwest

1998 Javor

™˘ÌÌÂÙÔ¯‹ ÛÂ ºÂÛÙÈ‚¿Ï-
¶ÚÔ‚ÔÏ¤˜
Festival-Screenings
One World 2005

Karlovy Vary IFF

Ekofilm (Czech rep.)

Doc. film festival Leipzig

Document 3

One world berlin

Leeds IFF

Film Festival Cottbus-Specials

Jihlava IDFF-Between the seas, Czech joy

TSTTT (Czech rep.)

IDFA-Green Screen

TRIESTE FILM FESTIVAL-Interanational

Documentary Competation

Human Rights Watch International Film

Festival London

VISION DU REEL

8th Amnesty International Filmfestival

Globale filmfestival

Green Film Festival

^

^

^

^

^
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™‡ÓÔ„ËSynopsis
¢‡Ô ·ÏÈÔ› πÛÚ·ËÏÈÓÔ› Ê›ÏÔÈ, Ô ¤Ó·˜ ˙ÂÈ ÛÙÔÓ ∫·Ó·‰¿, Ô ¿ÏÏÔ˜ ÛÙËÓ ∫·ÌfiÙ˙Ë, ÛÂ ÌÈ· ·Ô¯·ÈÚÂÙÈ-

ÛÙ‹ÚÈ· Â›ÛÎÂ„Ë ÛÙËÓ Î·ÙÂ¯fiÌÂÓË ·fi πÛÚ·ËÏÈÓÔ‡˜ §ˆÚ›‰· ÙË˜ °¿˙·˜. ∞ÔÙ¤ÏÂÛÌ·, ÌÈ· ·ÓÔÚ·-

ÌÈÎ‹ ÂÚÈ‹ÁËÛË ÛÂ 20 ÈÛÚ·ËÏÈÓÔ‡˜ Î·Ù·˘ÏÈÛÌÔ‡˜ ÛÙË §ˆÚ›‰· ÙË˜ °¿˙·˜ ¤Ó· Ì‹Ó· ÚÈÓ ÙËÓ ·Ó·-

fiÊÂ˘ÎÙË Î·Ù·ÛÙÚÔÊ‹ ÙÔ˘˜. ∆Ô Â˘ÚÂ›·˜ ÔıfiÓË˜ ·ÓÔÚ·ÌÈÎfi „ËÊÈ·Îfi ‚›ÓÙÂÔ ÙÔ˘ Erez Yanuv ÛÂ

Û˘Ó‰˘·ÛÌfi ÌÂ ÂÎ·ÙÔÓÙ¿‰Â˜ „ËÊÈ·Î¿ ÊˆÙÔÁÚ·ÊÈÎ¿ ÎÔÓÙÈÓ¿ ÙÔ˘ Dror Marcus ·ÔÎ·Ï‡ÙÔ˘Ó Ì›·

·fiÏ˘Ù· ÛÔ˘ÚÂ·ÏÈÛÙÈÎ‹ ÂÌÂÈÚ›·: ÌÂÚÈÎÒ˜ ÂÁÎ·Ù·ÏÂÏÂÈÌÌ¤Ó· ¯ˆÚÈ¿, ·ÎÌ¿˙ÔÓÙ· ·ÁÚÔÙÈÎ¿ ¤ÚÁ·

Î·È ¤Ó· ÌÔÓ·‰ÈÎfi Û˘ÓÔı‡ÏÂ˘Ì· Î·ÙÔ›ÎˆÓ. √È ÂÚÈÛÛfiÙÂÚÔÈ ¿ÓıÚˆÔÈ Ô˘ Û˘Ó·ÓÙÔ‡Ó ·ÚÓÔ‡-

ÓÙ·È ÙËÓ ÂÈÎÂ›ÌÂÓË ÌÔ›Ú· ÙÔ˘˜. ∂›Ó·È ÂÚÈÙÚÈÁ˘ÚÈÛÌ¤ÓÔÈ ·fi ÙÛÈÌÂÓÙ¤ÓÈ· Ô‰ÔÊÚ¿ÁÌ·Ù· Î·È ËÏÂ-

ÎÙÚÔÓÈÎÔ‡˜ ÊÚ¿ÎÙÂ˜, ÌÂ ÙÈ˜ ‚·ÚÈ¿ ÂÍÔÏÈÛÌ¤ÓÂ˜ ‰˘Ó¿ÌÂÈ˜ Ó· ÚÔÛÙ·ÙÂ‡Ô˘Ó ÙË Êı›ÓÔ˘Û· ÈÛÚ·ËÏÈ-

Ó‹ ·ÚÔ˘Û›· ·fi ÙÔ˘˜ ¶·Ï·ÈÛÙ›ÓÈÔ˘˜ Ô˘ ˙ËÙÔ‡Ó ÙËÓ ·ÓÂÍ·ÚÙËÛ›· ÙÔ˘˜.

Two former Israeli friends, one lives in Canada, the other in Cambodia, on a farewell visit to the

Israeli occupied Gaza Strip. The result, a panoramic drive through 20 Israeli settlements dotting

the Gaza Strip, one month prior to their inevitable destruction. Combined with hundreds of

close up digital images (taken by Dror Marcus), the wide screen panoramic digital video footage

(taken by Erez Yanuv Barzilay) reveals an absolutely surreal experience: partially abandoned vil-

lages, flourishing agriculture projects and a unique mixture of inhabitants. Most people they en-

counter are trying to deny their imminent fate. They are surrounded by concrete barricades and

electronic fences, with massive armed forces buffering the diminishing Israeli presence from the

independence seeking Palestinians.

™ÎËÓÔı¤ÙË˜, ªÔÓÙ¿˙, ¶·Ú·ÁˆÁfi˜

Director, Edit, Producer: 

Erez T Yanuv Barzilay

™˘Ì·Ú·ÁˆÁfi˜ Co-Producer: 

Dror Marcus

ªÔ˘ÛÈÎ‹ Music: Ben Euerby

¶∂ƒ∞ ∞¶√ ∫∞£∂ §√°π∫∏
SURREAL

∫·Ó·‰¿˜ Canada

¢È¿ÚÎÂÈ· Running time: 93’ 
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Erez T Yanuv Barzilay 
√ Erez T Yanuv Barzilay Â›Ó·È ·Ú·ÁˆÁfi˜ Î·È ÛÎËÓÔı¤ÙË˜ ÂÎ·ÙÔÓÙ¿‰ˆÓ ÙËÏÂÔÙÈÎÒÓ ÚÂÔÚÙ¿˙, ÂÈ‰ÈÎÒÓ ·ÊÈÂ-

ÚˆÌ¿ÙˆÓ Î·È ·ÚÎÂÙÒÓ ·ÓÂÍ¿ÚÙËÙˆÓ ÓÙÔÎÈÌ·ÓÙ¤Ú ÁÈ· ÙËÓ ÂıÓÈÎ‹ Î·È ‰ÈÂıÓ‹ ÙËÏÂfiÚ·ÛË. 

Erez T Yanuv Barzilay has directed and produced hundreds of television reports, feature presentations and

half a dozen independent feature documentaries for national and international television.

√ Erez T Yanuv Barzilay 
ÁÈ· ÙËÓ Ù·ÈÓ›· ÙÔ˘
∏ Ù·ÈÓ›· «¶¤Ú· ·fi Î¿ıÂ ÏÔÁÈÎ‹» Â›Ó·È ¤Ó· ÚÔÛˆÈ-

Îfi Ù·Í›‰È Ô˘ Î·Ù¤ÏËÍÂ Ó· Á›ÓÂÈ ÙÂÎÌ‹ÚÈÔ ·Ú·ÏÔÁÈ-

ÛÌÔ‡. √ ›‰ÈÔ˜ ·Ú·ÏÔÁÈÛÌfi˜ Ô˘ ÌÔÚÂ› ÙÒÚ· Ó· ÓÔ-

Â›Ù·È ˆ˜ ÌÔÓ·‰ÈÎfi˜ Ê¿ÚÔ˜ ÂÏ›‰·˜ ÁÈ· ÙËÓ ÂÈÚËÓÈÎ‹ Â-

›Ï˘ÛË Û˘ÁÎÚÔ‡ÛÂˆÓ. ∂Í·ÎÔÏÔ˘ıÒ Ó· ÌËÓ Î·Ù·Ï·-

‚·›Óˆ Ò˜, ·ÎfiÌ· Î·È ÌÂ fiÛ· ıÂˆÚÔ‡Û·ÌÂ fiÙÈ ÁÓˆ-

Ú›˙·ÌÂ, Ì·˜ ÂÍ¤ÏËÍÂ ÙfiÛÔ Ë Ú·ÁÌ·ÙÈÎfiÙËÙ·.

ªÔ˘ ÁÂÓÓ‹ıËÎ·Ó ÔÏÏ¿ ÂÚˆÙ‹Ì·Ù· ÛÂ Û¯¤ÛË ÌÂ ÙËÓ

ÂÈÚ‹ÓË, ÙËÓ ÂÏ›‰·, ÙËÓ Ú·ÁÌ·ÙÈÎfiÙËÙ·, ÙÔ ÚfiÏÔ ÙˆÓ

ªª∂, ÙÔ Ì¤ÏÏÔÓ ÙÔ˘ πÛÚ·‹Ï, ÙÔ Ì¤ÏÏÔÓ ÙˆÓ ¶·Ï·ÈÛÙÈ-

Ó›ˆÓ. 

∂‡¯ÔÌ·È ·˘ÙÔ› Ô˘ ı· ÌÔÈÚ·ÛÙÔ‡Ó ÙËÓ ÂÌÂÈÚ›· ÙÔ˘

Dror Î·È ÙË ‰ÈÎ‹ ÌÔ˘ Ó· ·Ó·Î·Ï‡„Ô˘Ó Î¿ÙÈ Î·ÈÓÔ‡ÚÈÔ

ÁÈ· ÙÔÓ Â·˘Ùfi ÙÔ˘˜, Ì·ı·›ÓÔÓÙ·˜ ÙfiÛ·, fiÛ· ¤Ì·ı· Â-

ÁÒ Á˘Ú›˙ÔÓÙ·˜ ÙËÓ Ù·ÈÓ›·.

Erez T Yanuv Barzilay 
about his film
"Surreal" is a personal journey turned into a testi-

mony to absurdity. The same absurdity that can now

be conceived as a unique beacon of hope for peace-

ful conflict resolution. It is still a mystery to me that

after all we thought we knew about it, the reality

was so surprising. 

It raised big questions in my mind: about peace,

hope, reality, the role of the media, the future of Is-

rael, the future for the Palestinians. 

I just wish that the people who will share the experi-

ence with Dror and myself, will also revile some-

thing new for themselves, learning as much as I did

in the process of making "Surreal".

Erez T Yanuv Barzilay
1737 Banbury Rd

N Vancourver

BC Canada V7G 1W3

Fax: +1 6047327711

ºÈÏÌÔÁÚ·Ê›· Filmography
2004 A Cry for Madiom - ongoing

Genocide in the Sudan 

2002 Four Days in May 

1997 tears in the green 

1995 Jordan 1/95 

1992 Earthquake in the Himalayas
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™‡ÓÔ„ËSynopsis
∏ «¶fiÏË ÙˆÓ √ÓÂ›ÚˆÓ» Â›Ó·È 52 ÏÂÙ¿ Ì·ÁÂ›·˜. ª¤Û· ·fi Ù· Ì¿ÙÈ· Î·È ÙÈ˜ „˘¯¤˜ ÙˆÓ ÎÙÈÚ›ˆÓ ·Ô-

‰›‰ÂÙ·È Ì¤Ûˆ ÙË˜ ·Ú¯ÈÙÂÎÙÔÓÈÎ‹˜ Ë ˙ˆÓÙ·Ó‹ ÈÛÙÔÚ›· ÙË˜ fiÏË˜ ∞ÛÌ¿Ú·. ∆· ÎÙ›ÚÈ· Á›ÓÔÓÙ·È ·ÊËÁË-

Ù¤˜Ø ÌÂÙ·ÌÔÚÊÒÓÔÓÙ·È ÛÂ ·Á·ÏÌ¿ÙÈÓÂ˜, ·Î›ÓËÙÂ˜ Ì·ÚÙ˘Ú›Â˜ ·ÔÈÎÈ·ÎÒÓ ÈÛÙÔÚÈÒÓ. ªÈ· ÔÓÂÈÚÈÎ‹

ÌÔ˘ÛÈÎ‹ ˘fiÎÚÔ˘ÛË Û˘ÓÔ‰Â‡ÂÈ ·˘ÙÔ‡˜ ÙÔ˘˜ ıËÛ·˘ÚÔ‡˜ Ô˘ ·ÔÎ·Ï‡ÙÔ˘Ó ÙÔ˘˜ fiÓÔ˘˜ Î·È Ù·

¿ıË ÙˆÓ ÚÔËÁÔ‡ÌÂÓˆÓ Î·ÙÔ›ÎˆÓ ·˘Ù‹˜ ÙË˜ ÔÏ‡ÙÈÌË˜ ÁË˜. ¶ÚfiÎÂÈÙ·È ÁÈ· ¤Ó· Î·ÈÓÔ‡ÚÁÈÔ Â›‰Ô˜

ÓÙÔÎÈÌ·ÓÙ¤Ú. ∂‰Ò, Ù· ·È‰È¿ ÙË˜ ‰È·ÛÔÚ¿˜ Ô˘ ¤ÁÈÓ·Ó ‰ËÌÈÔ˘ÚÁÔ› Ù·ÈÓÈÒÓ, Ë Ruby Ofori Î·È Ô

Edward Scott, ÂÓÒÓÔ˘Ó ÙËÓ ÙÂ¯ÓÔÁÓˆÛ›· ÙÔ˘ ÎfiÛÌÔ˘ ÙÔ˘˜ ÌÂ ÙËÓ ÓÂ˘Ì·ÙÈÎ‹ ÁÓÒÛË ÙË˜ ·Ú¯·›·˜

·ÙÚ›‰·˜ ÙÔ˘˜ Î·È ‰ËÌÈÔ˘ÚÁÔ‡Ó Ó¤Â˜ ÚÔÔÙÈÎ¤˜, ÍÂÎÏÂÈ‰ÒÓÔ˘Ó ÛËÌ·ÓÙÈÎ¤˜ Ì· ·ÓÂ›ˆÙÂ˜ ÈÛÙÔ-

Ú›Â˜ ÙˆÓ fiÏÂˆÓ ÙË˜ ∞ÊÚÈÎ‹˜, ·Ú¯›˙ÔÓÙ·˜ ·fi ÙËÓ ∞ÛÌ¿Ú·.

"City of Dreams" is 52 minutes of magic. Through the eyes and souls of buildings, a living history

is conveyed via the architecture of the city of Asmara. Buildings become storytellers; they are

transformed into statuesque, motionless testimonies of colonialist histories. A haunting musical

score accompanies these treasures that reveal the pain and passion of previous occupiers of

this precious land. This is a fresh genre of documentary making. Here, the children of the Dias-

pora turned film-makers – Ruby Ofori and Edward Scott - fuse the technical know-how of their

world with the spiritual knowledge of their ancestral home and create fresh perspectives and

unlock crucial but untold tales of the cities of Africa, beginning with Asmara.
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™ÎËÓÔı¤ÙË˜, EÎÙ¤ÏÂÛË ¶·Ú·ÁˆÁ‹˜,

¶·Ú·ÁˆÁfi˜ 

Director, Executive Producer, Producer: 

Ruby Ofori, Edward Scott

™ÂÓ¿ÚÈÔ, ŒÚÂ˘Ó· Script, Research: 

Ruby Ofori

∫¿ÌÂÚ·, ªÔÓÙ¿˙ Camera, Edit: 

Edward Scott

°Ú·ÊÈÎ¿ Graphics: 

Atlantic Video Washington D.C.

∞Ê‹ÁËÛË Narration: 

Naigzy Gebremedhin

∏¶∞ USA, 2005

¢È¿ÚÎÂÈ· Running time: 52’

¶·ÁÎfiÛÌÈ· ÂÎÌÂÙ¿ÏÏÂ˘ÛË
World sales
Cinema Guild

130 Madison Avenue

New York, NY 

10016-7038, USA

Tel: +1 212 6856242

Fax: +1 2126854717

Email: info@cinemaguild.com

¶√§∏ ∆ø¡ √¡∂πƒø¡
CITY OF DREAMS
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Ruby Ofori
™˘Ó-È‰Ú‡ÙÚÈ· ÙË˜ ÂÙ·ÈÚ›·˜ Eye Level LLC. ¢ËÌÔÛÈÔÁÚ¿ÊÔ˜ ·fi ÙËÓ °Î¿Ó· ÌÂ ÛÔ˘‰¤˜ ÛÙË µÚÂÙ·Ó›· ÛÙÔ

University of East Anglia. Œ¯ÂÈ ÌÈ· ÂÎÙÂÓ‹ Î·ÚÈ¤Ú· ˆ˜ ‰ËÌÔÛÈÔÁÚ¿ÊÔ˜ ‰ÈÂıÓÒÓ ıÂÌ¿ÙˆÓ ÁÈ· ÂÚÈÛÛfiÙÂÚ· ·fi

‰ÂÎ·Ù¤ÛÛÂÚ· ¯ÚfiÓÈ·. ø˜ Û˘Ó-ÛÎËÓÔı¤ÙË˜ Î·È ·Ú·ÁˆÁfi˜ ÓÙÔÎÈÌ·ÓÙ¤Ú ÙË˜ ÂÙ·ÈÚ›·˜ Eye Level ÚÔÛÊ¤ÚÂÈ ÙËÓ ·-

ÍÈfiÏÔÁË ÈÎ·ÓfiÙËÙ¿ ÙË˜ ÛÙË Û˘ÁÁÚ·Ê‹ Î·È ÙËÓ ¤ÚÂ˘Ó·. ∞˘Ù‹ ÙË ÛÙÈÁÌ‹ ·Û¯ÔÏÂ›Ù·È ÌÂ ÙÔ ÓÙÔÎÈÌ·ÓÙ¤Ú "Journey

Along the Slave Route" Ô˘ Ú·ÁÌ·ÙÂ‡ÂÙ·È ÙËÓ ÎÏËÚÔÓÔÌÈ¿ ÙÔ˘ ˘ÂÚ·ÙÏ·ÓÙÈÎÔ‡ ‰Ô˘ÏÂÌÔÚ›Ô˘ ∞ÊÚÈÎ·ÓÒÓ

ÛÙËÓ ‹ÂÈÚÔ Î·È ÙË ‰È·ÛÔÚ¿.

Ruby Ofori is co-founder of Eye Level LLC. She is a Ghanaian journalist trained in Britain at the University of

East Anglia. Ms Ofori has had a rich career working as a journalist on international affairs for over fourteen

years. As co-director and producer of documentaries made by Eye Level she brings her considerable writing

and research skills to bear. Ms. Ofori is presently working on "Journey Along the Slave Route" a documen-

tary" about the legacy of the transatlantic slave trade for Africans on the continent and in the Diaspora. 

Edward Scott
O Edward Scott Â›Ó·È ¤Ó·˜ ÛÎËÓÔı¤ÙË˜ ·ıÈ·ÛÌ¤ÓÔ˜ ÌÂ ÙËÓ ·Ú¯ÈÙÂÎÙÔÓÈÎ‹. ∂ÌÓÂ‡ÛÙËÎÂ ÙËÓ Ù·ÈÓ›· «¶fiÏË ÙˆÓ

√ÓÂ›ÚˆÓ» ÂÓÒ ÂÚÁ·˙fiÙ·Ó ÛÙËÓ ∂Ú˘ıÚ·›· ÁÈ· ÙÔÓ √∏∂ ˆ˜ ·Ú·ÁˆÁfi˜ ‚›ÓÙÂÔ. ∆Ô ÙÂÏÂ˘Ù·›Ô ÙÔ˘ Û¯¤‰ÈÔ Â›Ó·È ÙÔ

ÓÙÔÎÈÌ·ÓÙ¤Ú "Journey Along the Slave Route", Ô˘ Ú·ÁÌ·ÙÂ‡ÂÙ·È ÙËÓ ÎÏËÚÔÓÔÌÈ¿ ÙÔ˘ ˘ÂÚ·ÙÏ·ÓÙÈÎÔ‡ ‰Ô˘ÏÂ-

ÌÔÚ›Ô˘ ÛÙËÓ °Î¿Ó·. Œ¯ÂÈ Û˘ÓÂÈÛÊ¤ÚÂÈ ÌÂ ÙÔ Ù·Ï¤ÓÙÔ ÙÔ˘ ÛÂ ‰È¿ÊÔÚÂ˜ ÔÙÈÎÔ·ÎÔ˘ÛÙÈÎ¤˜ ·Ú·ÁˆÁ¤˜. ¶¤Ú·Ó ÙÈ˜

ÂÌÂÈÚ›·˜ ÙÔ˘ ˆ˜ ÛÎËÓÔı¤ÙË˜, ˘‹ÚÍÂ ‚ÔËıfi˜ Î·ıËÁËÙ‹ ÛÙËÓ ·Ú·ÁˆÁ‹ ‚›ÓÙÂÔ ·fi ÙÔ 1996 ˆ˜ ÙÔ 2000 ÛÙÔ

School of Communication ÙÔ˘ American University, ÂÓÒ ÚˆÙ‡ÙÂÚ· ‰›‰·ÛÎÂ ·Ú·ÁˆÁ‹ ‚›ÓÙÂÔ ÛÙÔ

Communication Department ÙÔ˘ Antioch College ·fi ÙÔ 1993 ˆ˜ ÙÔ 1995.

Ed Scott is a filmmaker with a passionate interest in architecture. The idea for "City of Dreams" came to Mr. S-

cott while working in Eritrea for the United Nations as a video producer. Mr. Scott's latest project is "Journey

Along the Slave Route", which is about the legacy of the transatlantic slave trade in Ghana. Mr. Scott has also

contributed his talents to several filmed-media productions. In addition to his filmmaking experience, Mr. S-

cott served as an assistant professor of video production in the School of Communication at American Univer-

sity from 1996 through 2000, and prior to that he lectured in video production in the Communication Depart-

ment at Antioch College from 1993 through 1995.

√È Ruby Ofori Î·È Edward Scott
ÁÈ· ÙËÓ Ù·ÈÓ›· ÙÔ˘˜
™ÙËÓ «¶fiÏË ÙˆÓ √ÓÂ›ÚˆÓ» Ô ·Ú¯ÈÙ¤ÎÙÔÓ·˜

Naigzy Gebremedhin Ô‰ËÁÂ› ÙÔ ÎÔÈÓfi ÛÂ ÌÈ· È-

ÛÙÔÚÈÎ‹ Î·È ·Ú¯ÈÙÂÎÙÔÓÈÎ‹ ÍÂÓ¿ÁËÛË ÙË˜ ·Á·-

ËÌ¤ÓË˜ ÙÔ˘ fiÏË˜ ∞ÛÌ¿Ú·. §fiÁˆ ÙÔ˘ ÔÚ¿Ì·-

ÙÔ˜ ÙÔ˘ ªÔ˘ÛÔÏ›ÓÈ Ó· ·Ó·‰ËÌÈÔ˘ÚÁ‹ÛÂÈ ÙË

ƒˆÌ·˚Î‹ ∞˘ÙÔÎÚ·ÙÔÚ›· ÛÙËÓ ∞ÊÚÈÎ‹, Ë ∞ÛÌ¿-

Ú· ÊÈÏÔÍÂÓÂ› 400 ÂÚ›Ô˘ ÎÙ›ÚÈ· ÛËÌ·ÓÙÈÎ‹˜

·Ú¯ÈÙÂÎÙÔÓÈÎ‹˜ ·Í›·˜ Ô˘ Û¯Â‰È¿ÛÙËÎ·Ó ·fi

πÙ·ÏÔ‡˜ ·Ú¯ÈÙ¤ÎÙÔÓÂ˜ ÙË ‰ÂÎ·ÂÙ›· ÙÔ˘ 1930. ∏

∞ÛÌ¿Ú· ›Ûˆ˜ Î·Ù·Ï‹ÍÂÈ ı‡Ì· ÙˆÓ ÊıÔÚÔÔÈ-

ÒÓ Û˘ÓÂÂÈÒÓ ÙË˜ ÊÙÒ¯ÂÈ·˜ Î·È ÙÔ˘ ¯ÚfiÓÔ˘. ∏

Ù·ÈÓ›· ÂÍÂÚÂ˘Ó¿ ÙËÓ ·ÌÊÈÛËÌ›· ÙË˜ ·Ú¯ÈÙÂÎÙÔ-

ÓÈÎ‹˜ ÎÏËÚÔÓÔÌÈ¿˜ ÙË˜ fiÏË˜, Ë ÔÔ›· ·Ó Î·È

ÂÎÙÈÌ¿Ù·È ·fi ÙÔ˘˜ ∞ÊÚÈÎ·ÓÔ‡˜ Î·ÙÔ›ÎÔ˘˜ ÙË˜,

ÎÚ‡‚ÂÈ ÈÎÚ¤˜ ÌÓ‹ÌÂ˜ Ê˘ÏÂÙÈÎÔ‡ Ú·ÙÛÈÛÌÔ‡.

Ruby Ofori and Edward Scott
about their film
In "City of Dreams" architect Naigzy Ge-

bremedhin takes the audience on a historical

and architectural tour of his beloved city As-

mara. Inspired by Mussolini's dream of recre-

ating the Roman Empire in Africa, Asmara is

the site of some 400 or so architecturally sig-

nificant buildings which were designed by I-

talian architects of the 1930s. Asmara may

now become a victim of the decaying effects

of poverty and time. "City of Dreams" explores

the ambiguities of the city's architectural lega-

cy which, though treasured by her African in-

habitants, also hold bitter memories of racial

segregation.

Ruby Ofori: 
∂mail: rubyofori@hotmail.com

∂mail: info@eyelevelproductions.com

www.eyelevelproductions.com

Edward Scott: 
∂mail: ecscottjr@hotmail.com

ºÈÏÌÔÁÚ·Ê›· Filmography
2006 The Presentation (shortfilm)

2003 My Grandpa is a Tourist Guide

(shortfilm)

2003 I Went to the River Market (shortfilm)

™˘ÌÌÂÙÔ¯‹ ÛÂ ºÂÛÙÈ‚¿Ï-
¶ÚÔ‚ÔÏ¤˜
Festival-Screenings
2006 The Austrialian International

Documentary Conference (DoCumart

Videotheque), Melbourne, Australia.

2005 IDFA Docs for Sale, Amsterdam, 

The Netherlands

Rosebud Film Festival



™‡ÓÔ„ËSynopsis
∏ ·ÏÏËÏÂ›‰Ú·ÛË ÌÂÙ·Í‡ ·ÓıÚÒÔ˘ Î·È Ê‡ÛË˜ ·Ú·‰ÔÛÈ·Î¿ ‰ËÌÈÔ˘ÚÁÔ‡Û·Ó ÙÔ ÙÔ›Ô Î·È ÙËÓ

ÎÔ˘ÏÙÔ‡Ú· ÛÙËÓ ‡·ÈıÚÔ. ∆ÒÚ· Ï¤ÔÓ Ô˘ Ë ÁÂˆÚÁ›· ¤¯ÂÈ ‚ÈÔÌË¯·ÓÔÔÈËıÂ›, ÛÂ fiÏÔ ÙÔÓ ÎfiÛÌÔ

Û˘Ì‚·›ÓÔ˘Ó Ù· ›‰È·. ª·˜ ·ÊÔÚ¿ Ô˘ Î·È ÙÔ ÙÔ›Ô Î·È Ë ÈÛÙÔÚ›· ¯¿ÓÔÓÙ·È; ŒÓ· ÔÈËÙÈÎfi ÓÙÔÎÈÌ·-

ÓÙ¤Ú Ô˘ ÚÔÎ·ÏÂ› ÙË ÛÎ¤„Ë.

Traditionally the interaction between man and nature have formed the landscape and the

culture at the countryside. Now the farming is industrialized, the same thing happens all over

the world. Does it matter to us that both the landscape and the history disappear? A poetic and

thought-provoking documentary.
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™ÎËÓÔı¤ÙË˜, ™ÂÓ¿ÚÈÔ, 

ºˆÙÔÁÚ·Ê›·, ◊¯Ô˜, ¶·Ú·ÁˆÁfi˜

Director, Script, DOP, Sound, Producer:

Evald Otterstad

ªÔÓÙ¿˙ Edit: 

Evald Otterstad, Ingeranna Krohn Nydal

¡ÔÚ‚ËÁ›· Norway, 2004

¢È¿ÚÎÂÈ· Running time: 46’

¶·ÁÎfiÛÌÈ· ÂÎÌÂÙ¿ÏÏÂ˘ÛË
World sales 
Aminda Produksjoner AS

P.O. Box 87

NO-1321 Stabekk

Norway

∫√À§∆√Àƒ∞ ∫∞π ∆√¶π√
KULTUR+LANDSKAP= SANT / CULTURAL LANDSCAPE



2006
ECOFILMS 
ƒ√¢√™

RODOS
51

Evald Otterstad
√ Evald Otterstad ¤¯ÂÈ ÌÂÁ¿ÏË ÂÌÂÈÚ›· ˆ˜ ÛÎËÓÔı¤ÙË˜. Œ¯ÂÈ Î¿ÓÂÈ ÓÙÔÎÈÌ·ÓÙ¤Ú Î·ıÒ˜ Î·È Ù·ÈÓ›Â˜ ÌÈÎÚÔ‡ Î·È ÌÂ-

Á¿ÏÔ˘ Ì‹ÎÔ˘˜. √È Ù·ÈÓ›Â˜ ÙÔ˘ "The Track Meet" Î·È "But the Weekends are ours" ¤¯Ô˘Ó Ï¿‚ÂÈ Â·›ÓÔ˘˜ ÛÙÔ

nOrwegian Short Film Festival ÛÙÔ °ÎÚÈÌÛÙ·ÓÙ. ∏ Ù·ÈÓ›· ÙÔ˘ "Aminda’s World" Î¤Ú‰ÈÛÂ ÙÔ ‚Ú·‚Â›Ô Fipresci ÛÙË

§ÂÈ„›·.

Evald Otterstad has extensive experience as a director. He has made shorts, documentaries and feature films.

"The Track Meet" and "But the Weekends are ours" have received diplomas at the nOrwegian Short Film Fes-

tival in Grimstad. "Aminda's World" won the Fipresci Award in Leipzig

√ ∂vald Otterstad 
ÁÈ· ÙËÓ Ù·ÈÓ›· ÙÔ˘
∞Ó Î·È È· ˙ˆ ÛÙÔ ŸÛÏÔ, ÙËÓ ÚˆÙÂ‡Ô˘Û·, Ù·

·È‰ÈÎ¿ ÌÔ˘ ¯ÚfiÓÈ· Ù· ¤Ú·Û· ÛÙËÓ ·ÎÙ‹ ÙÔ˘

∆ÚfiÓÙÂÏ·¯ ÛÂ ÌÈ· ·ÁÚÔÙÈÎ‹ ÂÚÈÔ¯‹ ÙË˜ ¡ÔÚ-

‚ËÁ›·˜. ™ÙÈ˜ ÂÚÈÛÛfiÙÂÚÂ˜ Ù·ÈÓ›Â˜ ÌÔ˘ ÌÂÏÂÙÒ

ÙÔÓ ÙÔÈÎfi ¯·Ú·ÎÙ‹Ú· ÙË˜ ÂÚÈÔ¯‹˜ ·˘Ù‹˜, ÎÈ

·ÎfiÌ· ÙÔÓ ·ÈÛı¿ÓÔÌ·È ÔÏ‡ ÔÈÎÂ›Ô. ◊Ù·Ó ÌÂ-

Á¿ÏË Ë ¤ÎÏËÍ‹ ÌÔ˘ fiÙ·Ó Û˘ÓÂÈ‰ËÙÔÔ›ËÛ· ÙË

ÁÚ‹ÁÔÚË ·Ó¿Ù˘ÍË ·˘ÙÔ‡ ÙÔ˘ ÎÔÓÙÈÓÔ‡ ÌÔ˘

ÂÚÈ‚¿ÏÏÔÓÙÔ˜, ÙÔ˘ ÙÔ›Ô˘ Ô˘ ¯·ÓfiÙ·Ó Î·È

ÙË˜ ÔÚÈÛÙÈÎ¿ ¯·Ì¤ÓË˜ ÎÔ˘ÏÙÔ‡Ú·˜ Ô˘ ÁÓÒÚÈ-

˙·, ÌÈ·˜ ÎÔ˘ÏÙÔ‡Ú·˜ Ô˘ ˘‹Ú¯Â ÂÎÂ› ÁÈ· ·ÈÒ-

ÓÂ˜. ∞˘Ù‹ ‹Ù·Ó Ë ·ÊÂÙËÚ›· ÁÈ· ·˘Ù‹ ÙËÓ Ù·ÈÓ›·.

∏ Ù·ÈÓ›· ·˘Ù‹ ¤ÁÈÓÂ ÙÔ Ù·Í›‰È ÌÔ˘ ÛÙÔ ÓÔÚ‚ËÁÈ-

Îfi ÙÔ›Ô Î·È Ë ÁÓˆÚÈÌ›· ÌÔ˘ ÌÂ Î¿ÔÈÔ˘˜ ·fi

ÙÔ˘˜ ·ÓıÚÒÔ˘˜ Ô˘ ÙÔ ÊÚÔÓÙ›˙Ô˘Ó.

Evald Otterstad about his film
Although I now live in Oslo, the capitol, my

childhood was spent at the coast of

Trondelag, in a rural part of Norway. In more

of my films I have been examining the local

character of this district, and I still feel close to

it. It was like a shock to me when I realized the

rapid change of these my nearby surroun-

dings, both the disappearing landscape and

the unalterable end of the culture that I knew;

a culture that has existed there for centuries.

That was the starting point for this film. The

film became my journey into the norwegian

landscape and my meeting with some of the

caretakers of this landscape.

Evald Otterstad
Box 87, 1321 Stabekk

Norway

Tel: +47 90775958

Email: evaldo@online.no

ºÈÏÌÔÁÚ·Ê›· Filmography
2000 Cigarettes

1999 Thoughts About the City

1998 The Photographers

1997 Uncle Oscar

1995 The Track Meet

1994 But the Weekends are ours 

1992 Aminda's World

™˘ÌÌÂÙÔ¯‹ ÛÂ ºÂÛÙÈ‚¿Ï-
¶ÚÔ‚ÔÏ¤˜
Festival-Screenings
2006 Int'l Nature & Environment Film

Festival, Grenoble

2005 Green Film Festival, Korea

Matsalu Wildlife & Environment Film

Festival, Estonia

2004 Norwegian Short Film Festival,

Grimstad



™‡ÓÔ„ËSynopsis
ªÈ· ÔÈÎÔÁ¤ÓÂÈ· πÚ·ÓÒÓ Ô˘ ˙ÂÈ ÌÂ ÔÏÈÙÈÎfi ¿Û˘ÏÔ ÛÙËÓ ∂˘ÚÒË Î·È ÙËÓ ∞ÌÂÚÈÎ‹ ·ÔÊ·Û›˙ÂÈ Ó·

ÔÚÁ·ÓÒÛÂÈ ÌÈ· Û˘Ó¿ÓÙËÛË ÛÙ· ÎÚ˘Ê¿ ÌÂ ÙËÓ ˘fiÏÔÈË ÔÈÎÔÁ¤ÓÂÈ· Ô˘ ˙ÂÈ ·ÎfiÌ· ÛÙÔ πÚ¿Ó.

Œ¯Ô˘Ó Ó· È‰ˆıÔ‡Ó ÎÔÓÙ¿ ‰‡Ô ‰ÂÎ·ÂÙ›Â˜, Ì· ¤Ú· ·fi ·˘Ùfi Â›Ó·È ÌÈ· Ê˘ÛÈÔÏÔÁÈÎ‹ ÌÂÁ¿ÏË ÔÈÎÔÁ¤-

ÓÂÈ·: ¤Ó·˜ ÁÏ˘Îfi˜ ·Ô‡˜, ÌÈ· ¤Í˘ÓË ÁÈ·ÁÈ¿, fiÌÔÚÊÂ˜ ıÂ›Â˜, ÊˆÓ·ÎÏ¿‰ÈÎ· Í·‰¤ÚÊÈ·. ¶·Ú¿

ÙÔ˘˜ ÎÈÓ‰‡ÓÔ˘˜, Ë ÔÏ˘·Ó·ÌÂÓfiÌÂÓË, ÁÂÌ¿ÙË Û˘ÁÎ›ÓËÛË Â·Ó¤ÓˆÛË Ú·ÁÌ·ÙÔÔÈÂ›Ù·È ÌÂÙ¿ ·fi

20 ¯ÚfiÓÈ· ¯ˆÚÈÛÌÔ‡ ÛÙË ™·Ô˘‰ÈÎ‹ ∞Ú·‚›·, ÛÂ ¤Ó· ÌÈÎÚfi ‰ˆÌ¿ÙÈÔ ÍÂÓÔ‰Ô¯Â›Ô˘. ∆· Ì¤ÏË ÙË˜ ÔÈ-

ÎÔÁ¤ÓÂÈ·˜ Ô˘ ˙Ô˘Ó ÂÍfiÚÈÛÙ· ·ÚÈÛÙ¿ÓÔ˘Ó ÙÔ˘˜ ÌÔ˘ÛÔ˘ÏÌ¿ÓÔ˘˜ ÚÔÛÎ˘ÓËÙ¤˜ ÒÛÙÂ Ó· ÙÔ˘˜ ÂÈ-

ÙÚ·Â› Ë Â›ÛÔ‰Ô˜ ÛÙÈ˜ ÈÂÚ¤˜ fiÏÂÈ˜ ÙË˜ ªÂ‰›Ó· Î·È ÙË˜ ª¤ÎÎ·. ¶ÚÔÎ‡ÙÂÈ ÌÈ· ÙÂÚ¿ÛÙÈ· ÔÏÈÙÈÛÌÈÎ‹

Û‡ÁÎÚÔ˘ÛË ÌÂÙ·Í‡ ÙÔ˘ ÌÔ˘ÛÔ˘ÏÌ·ÓÈÎÔ‡ ÎfiÛÌÔ˘ Î·È ÙˆÓ ‰˘ÙÈÎÒÓ ÎÔÈÓˆÓÈÒÓ ÙË˜ ∂˘ÚÒË˜ Î·È

ÙË˜ ∞ÌÂÚÈÎ‹˜. ∆ÂÏÈÎ¿ fiÌˆ˜ ·˘Ùfi Ô˘ ÌÂÙÚ¿ Â›Ó·È Ë ÔÈÎÔÁ¤ÓÂÈ· –Î·È fiÏÔÈ ÌÈÏÔ‡Ó, ÁÂÏÔ‡Ó, Û˘˙Ë-

ÙÔ‡Ó, ÙÚ·ÁÔ˘‰Ô‡Ó, ÂÓı·ÚÚ‡ÓÔ˘Ó Ô ¤Ó·˜ ÙÔÓ ¿ÏÏÔÓ, ·ÛÙÂÈÂ‡ÔÓÙ·È, Ì·ÁÂÈÚÂ‡Ô˘Ó ÔÏÏ¿ Ê·ÁËÙ¿,

ÊÈÏÈÔ‡ÓÙ·È Î·È ·ÁÎ·ÏÈ¿˙ÔÓÙ·È fiÏË ÙËÓ ÒÚ·. ∂›Ó·È Û·Ó Î¿ıÂ ¿ÏÏË ÔÈÎÔÁ¤ÓÂÈ·, Ì· ·ÁÈ‰Â˘Ì¤ÓÔÈ ÛÂ

ÌÈ· ÁÏ˘ÎfiÈÎÚË ÈÛÙÔÚ›·, fiˆ˜ ÙËÓ ·ÊËÁÂ›Ù·È ¤Ó· ·fi Ù· ÂÁÁfiÓÈ·.

An Iranian family living in political exile in Europe and America decides to organise a secret

meeting with the rest of the family still living in Iran. They haven’t seen each other for nearly t-

wo decades, but other than that they are a normal big family: sweet grandfather, smart grand-

mother, beautiful aunts, loud cousins. Despite all the dangers, the long awaited, tearful reunion

takes place after 20 years of separation in Saudi Arabia, in a small hotel room. The family mem-

bers living in exile pretend to be Muslim pilgrims in order to be allowed to enter the holy cities

of Medina and Mekka. It proves to be a huge culture clash between the Muslim world and the

western societies of Europe and America. However, in the end, it is the family that counts – and

they talk, laugh, discuss, sing, encourage each other, make fun, cook a lot of food, and kiss and

hug all the time. Like any family, but caught in a bittersweet story as told by one of the grand-

children.
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™ÎËÓÔı¤ÙË˜, ™ÂÓ¿ÚÈÔ, ∞Ê‹ÁËÛË

Director, Script, Narration: Arash

∫¿ÌÂÚ· Camera: Arash, Arman, Azy, 

Geza Horvat, Hossein

ªÔÓÙ¿˙ Edit: Dieter Pichler, Arash

°Ú·ÊÈÎ¿ Graphics: Alexandra Braschel,

Geza Horvat, Arman

ªÔ˘ÛÈÎ‹ Music: Karuan

◊¯Ô˜ Sound Bernhard J. Schmid

∂ÎÙ¤ÏÂÛË ·Ú·ÁˆÁ‹˜ 

Executive Producer: Raphael Barth, 

Stephanie Wagner

¶·Ú·ÁˆÁfi˜ Producer: 

Geza Horvat, Arash

∞˘ÛÙÚ›· Austria, 2005

¢È¿ÚÎÂÈ· Running time: 55’

¶·ÁÎfiÛÌÈ· ÂÎÌÂÙ¿ÏÏÂ˘ÛË
World sales
FIRST HAND FILMS

Zurich Office 

Schaffhauserstrasse 359

8050 Zürich

Switzerland

Tel: +41 1 312 20 60

Fax: +41 1 312 20 80

Berlin Office

Mehringdamm 33

10961 Berlin

Germany

Tel: +49 30 285 290 88

Fax: +49 30 285 290 99

info@firsthandfilms.com

www.firsthandfilms.com

ªπ∞ ∂•√ƒπ™∆∏ √π∫√°∂¡∂π∞ 
EXILE FAMILY MOVIE
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∞rash
°ÂÓÓ‹ıËÎÂ ÙÔ 1972 ÛÙÔ πÚ¿Ó Î·È ˙ÂÈ ·fi ÙÔ 1982 ÛÙË µÈ¤ÓÓË, ÛÙËÓ ∞˘ÛÙÚ›·. ™Ô‡‰·ÛÂ ∫ÈÓËÌ·ÙÔÁÚ¿ÊÔ Î·È ∫·-

Ï¤˜ ∆¤¯ÓÂ˜, ÂÚÁ¿˙ÂÙ·È ·fi ÙÔ 1995 ˆ˜ ÂÏÂ‡ıÂÚÔ˜ Û˘ÓÂÚÁ¿ÙË˜ ÁÈ· ÙÔÓ ∞˘ÛÙÚÈ·Îfi ƒ·‰ÈÔÙËÏÂÔÙÈÎfi √ÚÁ·ÓÈÛÌfi

ORF. ∂›Ó·È ÛÂÓ·ÚÈÔÁÚ¿ÊÔ˜ Î·È ÛÎËÓÔı¤ÙË˜ ÁÈ· ÙÔ ·È‰ÈÎfi Î·È Î·ÏÏÈÙÂ¯ÓÈÎfi ÙÌ‹Ì· ÙÔ˘ ORF. ÿ‰Ú˘ÛÂ ÙËÓ ÂÙ·ÈÚ›·

ÎÈÓËÌ·ÙÔÁÚ·ÊÈÎÒÓ ·Ú·ÁˆÁÒÓ "Golden Girls Filmproduction" (www.goldengirls.at) ÙÔ 1998. Œ¯ÂÈ ÂÚÁ·ÛÙÂ›

ˆ˜ ÛÂÓ·ÚÈÔÁÚ¿ÊÔ˜, ÛÎËÓÔı¤ÙË˜ Î·È ÌÔÓÙ¤Ú ÛÂ ·ÚÎÂÙ¿ ‚Ú·‚Â˘Ì¤Ó· ÓÙÔÎÈÌ·ÓÙ¤Ú, Ù·ÈÓ›Â˜ ÌÈÎÚÔ‡ Ì‹ÎÔ˘˜, ÂÈÚ·-

Ì·ÙÈÎ¤˜ Ù·ÈÓ›Â˜ Î·È ‰È·ÊËÌ›ÛÂÈ˜.

Born 1972 in Iran, lives since 1982 in Vienna/Austria. Studied Film und the Arts, has been working for the

Austrian Broadcasting Corporation, the ORF, since 1995 on a freelance basis. Writer and director for the ORF

youth and art departments. Founded the film and media production company "Golden Girls Filmproduction"

(www.goldengirls.at) in 1998. Has written, directed and edited numerous award-winning short documen-

taries, shorts, experimental films and commercials.

Arash
Golden Girls Filmproduktion Ges.n.b.R.

Fockygasse 33/1

1120 Vienna 

Austria

Tel: +431 8105636

Fax: +431 8105949

Email: arash@goldengirls.at

ºÈÏÌÔÁÚ·Ê›· Filmography
2005 Mississippi

2004 The souvenirs of Mr. X

2002 The Impossibility

2001 Reformel

2000 Eclipsa-Let the world end

µÚ·‚Â›· Awards
2006 Silver Plaque Award for best feature

length documentary Chicago

Filmfestival 

Diagonale Grand Prix for best

Austrian Documentary

2005 Award for best script/Idea Filmfestival

Fantoche/Schweiz

Golden Pigeon for best animated Film

Filmfestival Leipzig

™˘ÌÌÂÙÔ¯‹ ÛÂ ºÂÛÙÈ‚¿Ï-
¶ÚÔ‚ÔÏ¤˜
Festival-Screenings
Diagonale Graz (Winner Best Documentary

Visions du Réel Nyon (Comp.)

INPUT Taiwan

√ Arash ÁÈ· ÙËÓ Ù·ÈÓ›· ÙÔ˘
°‡ÚÈÛ· ·˘Ù‹ ÙËÓ Ù·ÈÓ›· ÁÈ· Ó· Î·Ù·ÓÔ‹Ûˆ Ò˜

ÌÔÚÂ› Ë ÎÔÈÓˆÓ›· Ó· ‰È·ÌÔÚÊÒÓÂÈ ÙÔ˘˜ ·Ó-

ıÚÒÔ˘˜, Î·È ÙÔ˘˜ ÙÚfiÔ˘˜ Ô˘ ·Ó·Ù‡ÛÛÔ˘Ó

Ù· ¿ÙÔÌ· ·fi ÂÓÙÂÏÒ˜ ‰È·ÊÔÚÂÙÈÎ¤˜ ÎÔ˘ÏÙÔ‡-

ÚÂ˜ ÁÈ· Ó· ·ÓÙÈÌÂÙˆ›ÛÔ˘Ó ÙÔÓ fiÓÔ Ô˘ ÚÔ-

Î·ÏÂ› Ë ‚›·ÈË ·ÔÌ¿ÎÚ˘ÓÛË ·fi ÙÈ˜ ÔÈÎÔÁ¤ÓÂÈ-

Â˜ ÙÔ˘˜. ∏ Ù·ÈÓ›· ·ÔÛÎÔÂ› Ó· Ú›ÍÂÈ Êˆ˜ ÛÂ ¤-

Ó·Ó ÎfiÛÌÔ Ô˘ Û·Ó›ˆ˜ ·ÔÎ·Ï‡ÙÂÙ·È ÛÙÔ

ÎÔÈÓfi, ·Ó ÔÙ¤ ·ÔÎ·Ï‡ÙÂÙ·È. ŒÚÂÂ Ó· Î¿-

Óˆ ·˘Ù‹ ÙËÓ Ù·ÈÓ›·, ·„ËÊÒÓÙ·˜ ÙÔ˘˜ ÎÈÓ‰‡-

ÓÔ˘˜ ÙˆÓ Á˘ÚÈÛÌ¿ÙˆÓ, Î·È ·ÁÓÔÒÓÙ·˜ ÙÔ˘˜ ÎÈÓ-

‰‡ÓÔ˘˜ Ô˘ ı· ÌÔ˘ ÚÔÎ·ÏÔ‡ÛÂ ÙÔ ÔÏÔÎÏË-

ÚˆÌ¤ÓÔ ¤ÚÁÔ. ∂›Ó·È ¤Ó· ¤ÚÁÔ ÂÛˆÙÂÚÈÎ‹˜ ·Ó¿-

ÁÎË˜, ÚÔ˚fiÓ ÙË˜ ·Ó¿ÁÎË˜ Ó· Û˘ÓÂ¯›Ûˆ Ó· ·-

ÏÂ‡ˆ ÁÈ· ÙËÓ ·ÓıÚˆÈ¿, fiˆ˜ ¤Î·Ó·Ó ÔÈ ÁÔÓÂ›˜

ÌÔ˘ fiÏË ÙÔ˘˜ ÙË ˙ˆ‹, ÌÂ Ù· Ì¤Û· Ô˘ ‰È·ı¤Ùˆ

ÂÁÒ ÒÛÙÂ Ó· ÙÈÌ‹Ûˆ ÛÙËÓ ÔÚÂ›· Î·È ·˘ÙÔ‡˜

Î·È ¿ÏÏÔ˘˜ Û·Ó ·˘ÙÔ‡˜.

Arash about his film
I made this film to comprehend how society

manages to shape people, and the strategies

individuals from wholly different cultures de-

velop to deal with pain caused by forced sep-

aration from their families. "Exile Family

Movie" is intended to provide insight into a

world that is seldom-if ever revealed to an au-

dience. I had to make this film, despite the

dangers involved with shooting, and regar-

dless of the dangers the finished product

would represent for me. It’s a product of the

inner compulsion, born of a need to continue

struggling for humanism, as my parents have

done their entire lives, with the means availa-

ble to me in order to honor them and others

like them in the process.
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™‡ÓÔ„ËSynopsis
∏ Saywell Î·È ÙÔ ÌÈÎÚfi ÙË˜ Û˘ÓÂÚÁÂ›Ô ·ÔÙÂÏÔ‡ÌÂÓÔ ·fi ÌfiÓÔ ‰‡Ô ¿ÙÔÌ· ¤Ú·ÛÂ ÔÏÏÔ‡˜ Ì‹ÓÂ˜

ÂÍ·ÛÊ·Ï›˙ÔÓÙ·˜ ÚˆÙÔÊ·Ó‹ ÚfiÛ‚·ÛË fi¯È ÌfiÓÔ ÛÙÔ˘˜ ÂÎ¿ÛÙÔÙÂ ·Ú¯ËÁÔ‡˜ ÙË˜ Ã·Ì¿˜, ·ÏÏ¿ Î·È

ÛÂ ÚÔÛˆÈÎ¤˜ Û˘ÓÂÓÙÂ‡ÍÂÈ˜ ÌÂ ÏÈÁfiÙÂÚÔ ÁÓˆÛÙÔ‡˜ πÛÚ·ËÏÈÓÔ‡˜ Î·È ¶·Ï·ÈÛÙ›ÓÈÔ˘˜, ·ÓıÚÒÔ˘˜

‰ÈÔÚ·ÙÈÎÔ‡˜ Î·È ÁÓÒÛÙÂ˜ ÙË˜ Î·Ù¿ÛÙ·ÛË˜. ¶ÔÏ‡ ÛËÌ·ÓÙÈÎ‹ ËÁ‹ ˘‹ÚÍÂ Ë Û‡Ì‚Ô˘ÏÔ˜ Olivia

Ward, ÌÈ· ‚ÂÙÂÚ¿ÓÔ˜ ‰ËÌÔÛÈÔÁÚ¿ÊÔ˜ ·fi ÙÔ ∆ÔÚfiÓÙÔ, ÙË˜ ÔÔ›·˜ ÔÈ ÚÔÛˆÈÎ¤˜ ÁÓÒÛÂÈ˜ Î·È ·-

ÍÈÔÈÛÙ›· ÛÙËÓ ÂÚÈÔ¯‹ ·Ô‰ÂÈ¯Ù‹Î·Ó ·ÓÂÎÙ›ÌËÙÂ˜.

∏ Ù·ÈÓ›· «Ã·Ì¿˜: ¶›Ûˆ ·fi ÙË Ì¿ÛÎ·» ·Ôı·Ó·Ù›˙ÂÈ ÙË Ã·Ì¿˜ ÛÂ ÌÈ· ÛÙÈÁÌ‹ ÌÂÙ·ÌfiÚÊˆÛË˜ ÛÙË

Û¯ÂÙÈÎ¿ Û‡ÓÙÔÌË ÈÛÙÔÚ›· ÙË˜, Î·Ù¿ ÙË ‰È·‰ÈÎ·Û›· ÌÂÙ¿‚·ÛË˜ ·fi ÌÈ· ‰ÈÂıÓÒ˜ Î·Ù·‰ÈÎ·ÛÌ¤ÓË

ÙÚÔÌÔÎÚ·ÙÈÎ‹ ÔÚÁ¿ÓˆÛË, Ô˘ ÛÙÔ›¯ËÛÂ ÙË ˙ˆ‹ ÛÂ ÔÏÏÔ‡˜ πÛÚ·ËÏÈÓÔ‡˜, ÚÔ˜ ¤Ó· ÓfiÌÈÌÔ ‰ÈÂÎ-

‰ÈÎËÙ‹ Ï·˚Î‹˜ ÔÏÈÙÈÎ‹˜ ˘fiÛÙ·ÛË˜ ¿Óˆ ÛÙËÓ ›‰È· ·ÁÎfiÛÌÈ· ÛÎËÓ‹. 

Saywell and her small, two-person crew spent many months securing unprecedented access to

not only the current leaders of Hamas, but also to one-on-one interviews with insightful, knowl-

edgeable Israelis and Palestinians not often heard from. A crucially important resource was con-

sultant Olivia Ward, a veteran Toronto Star journalist whose intimate knowledge of, and credi-

bility within, the region proved invaluable.

"Hamas: Behind the Mask" captures Hamas at a transformative moment in its relatively short

history, when in process of shifting from an internationally-condemned terrorist organization

that has claimed many Israeli lives to a legitimate contender for popular political status on that

same world stage.

™ÎËÓÔı¤ÙË˜, ™ÂÓ¿ÚÈÔ, ¶·Ú·ÁˆÁfi˜

Director, Script, Producer: 

Shelley Saywell

™˘Ì·Ú·ÁˆÁ‹ Co-producer: 

Deborah Parks

∫¿ÌÂÚ· Camera: Michael Grippo CSC

ªÔÓÙ¿˙ Edit: Deborah Palloway

ªÔ˘ÛÈÎ‹ Music: Kevan Staples

∞Ê‹ÁËÛË Narration: Ted Biggs

◊¯Ô˜ Sound: Peter Sawade

∫·Ó·‰¿˜ Canada, 2005

¢È¿ÚÎÂÈ· Running time: 60’ 

¶·ÁÎfiÛÌÈ· ÂÎÌÂÙ¿ÏÏÂ˘ÛË
World sales
BISHARI FILM PRODUCTIONS 

43 Northumberland Street. Rear Bldg.

Toronto, ON M6H 1R2

Canada

Tel: +1 416 504 2610

Fax: +1 416 504 9342

Email: bisharifilms@bellnet.ca

Ã∞ª∞™: ¶π™ø ∞¶√ ∆∏ ª∞™∫∞
HAMAS: BEHIND THE MASK
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Shelley Saywell 
∏ Shelley Saywell Â›Ó·È ∫·Ó·‰¤˙· ÛÎËÓÔı¤ÙË˜ ÓÙÔÎÈÌ·ÓÙ¤Ú. √È Ù·ÈÓ›Â˜ ÙË˜ ¤¯Ô˘Ó ÚÔÙ·ıÂ› ÛÙËÓ ÂÈÏÔÁ‹ ÁÈ· Ù·

‚Ú·‚Â›· ŸÛÎ·Ú Î·È ¤¯Ô˘Ó ÎÂÚ‰›ÛÂÈ ÔÏ˘¿ÚÈıÌ· ‰ÈÂıÓ‹ ‚Ú·‚Â›· ÌÂÙ·Í‡ ·˘ÙÒÓ ÙÔ ‚Ú·‚Â›Ô Emmy ÁÈ· ÂÍ¤¯Ô˘Û·

‰ÈÂÚÂ˘ÓËÙÈÎ‹ ‰ËÌÔÛÈÔÁÚ·Ê›· Î·È ÙÚ›· ‚Ú·‚Â›· Gemini. √È Ù·ÈÓ›Â˜ ÙË˜, Ô˘ ÂÈÎÂÓÙÚÒÓÔÓÙ·È Î˘Ú›ˆ˜ ÛÂ ÎÔÈÓˆÓÈ-

Î¿ Î·È ÔÏÈÙÈÎ¿ ı¤Ì·Ù·, ¤¯Ô˘Ó ·ÚÔ˘ÛÈ·ÛÙÂ› ÛÙËÓ ÙËÏÂfiÚ·ÛË Î·È ÛÂ ÊÂÛÙÈ‚¿Ï ÎÈÓËÌ·ÙÔÁÚ¿ÊÔ˘ ÛÂ fiÏÔ ÙÔÓ Îfi-

ÛÌÔ. ∏ Saywell ¤¯ÂÈ ÙÈÌËıÂ› ÚÔÛˆÈÎ¿ ÌÂ ÙÔ ÌÂÙ¿ÏÏÈÔ °Î¿ÓÙÈ ÙË˜ UNESCO ÁÈ· ÙËÓ ÚÔÛÊÔÚ¿ ÙË˜ ÛÙËÓ ÚÔÒıË-

ÛË ÙÔ˘ ÔÏÈÙÈÛÌÔ‡ ÙË˜ ÂÈÚ‹ÓË˜.

Shelley Saywell is a Canadian documentary filmmaker. Her films have been short-listed for the Academy

Awards and won numerous international awards including an Emmy for Outstanding Investigative Journal-

ism and three Geminis. Her films, which are largely focused on social and political issues, have been televised

and officially selected for film festival around the world. Saywell has been personally honoured with UN-

ESCO’S Gandhi Medal for promoting the culture of peace.

∏ Shelley Saywell
ÁÈ· ÙËÓ Ù·ÈÓ›· ÙË˜
™ÙËÓ Ù·ÈÓ›· «Ã·Ì¿˜: ¶›Ûˆ ·fi ÙË Ì¿ÛÎ·» ‰ÂÓ

˘¿Ú¯Ô˘Ó Î·ı·Ú¿ ·Ó·ÁÓˆÚ›ÛÈÌ· Ù¤Ú·Ù·, Ìfi-

ÓÔ ·ÁˆÓÈ˙fiÌÂÓÔÈ ·ÓÙ·ÁˆÓÈÛÙ¤˜ ÌÈ·˜ ÛÎÏËÚ¿

Î·È ·ıÈ·ÛÌ¤Ó· ‰ÈÂÎ‰ÈÎÔ‡ÌÂÓË˜ ÏˆÚ›‰·˜ ÁË˜.

√È ıÂ·Ù¤˜ ›Ûˆ˜ ‰·ÎÚ‡ÛÔ˘Ó ÁÈ· Î·ı¤Ó· ·fi ·˘-

ÙÔ‡˜ ÙÔ˘˜ ‰ÈÂÎ‰ÈÎËÙ¤˜: ÙfiÛÔ ÁÈ· ÙÔ˘˜ ·ÈÛÈfi‰Ô-

ÍÔ˘˜ ∂‚Ú·›Ô˘˜ πÛÚ·ËÏÈÓÔ‡˜, Ô˘ Â›‰·Ó ÙÈ˜ ÂÏ-

›‰Â˜ ÙÔ˘˜ ÁÈ· ÂÈÚ‹ÓË Î·È ·ÛÊ¿ÏÂÈ· ÛÙË ÁË ÙË˜

Â·ÁÁÂÏ›·˜ Ó· Û˘ÓÙÚ›‚ÔÓÙ·È, fiÛÔ Î·È ÁÈ· ÙÔ˘˜

¶·Ï·ÈÛÙ›ÓÈÔ˘˜, Ô˘ ·ÈÛı¿ÓÔÓÙ·È ÂÚÈıˆÚÈÔ-

ÔÈËÌ¤ÓÔÈ, ¯ˆÚ›˜ ‰ÈÎ·›ˆÌ· „‹ÊÔ˘ Î·È ÚÔ‰Ô-

Ì¤ÓÔÈ.

Shelley Saywell 
about her film
In "Hamas: Behind the Mask" there are no

clearly identifiable monsters: only competing

claimants to a harshly, passionately contested

strip of land. Viewers may find themselves

shedding tears for all those claimants, here:

both hopeful Jewish Israelis who have seen

those hopes of peace and security in the

promised land dashed, and Palestinians who

feel marginalized, disenfranchised and be-

trayed.

ºÈÏÌÔÁÚ·Ê›· Filmography
2005 Hamas: Behind the Mask 

2004 Angry Girls

2003 Generation of Hate and Generation X-

Saddam

2002 Streetnurse

2001 A Child’s Century of War

2000 Out of the Fire

1999 Crimes of Honour

1998 Legacy of Terror: the bombing of Air

India

1997 Kim's Story: The Road from Vietnam

1996 Rape: A Crime of War

1994 Fire and Water

1993 No Man’s Land: Women Frontline

Journalists

1989 Shahira

™˘ÌÌÂÙÔ¯‹ ÛÂ ºÂÛÙÈ‚¿Ï-
¶ÚÔ‚ÔÏ¤˜
Festival-Screenings
IDFA, Amsterdam



™‡ÓÔ„ËSynopsis
ªÂÙ¿ ·fi 25 ¯ÚfiÓÈ· ÛÙËÓ ∂˘ÚÒË, Ô Jeannot ÂÈÛÙÚ¤ÊÂÈ ÛÙËÓ ·ÙÚ›‰· ÙÔ˘ ÙË ™ÂÓÂÁ¿ÏË ÁÈ· Ó·

Ú·ÁÌ·ÙÔÔÈ‹ÛÂÈ ÙÔ ·È‰ÈÎfi ÙÔ˘ fiÓÂÈÚÔ: Ó· ¯Ù›ÛÂÈ ¤Ó· ÍÂÓÔ‰Ô¯Â›Ô ÛÙËÓ Î·Ú‰È¿ ÙÔ˘ ·Ú·ı·Ï¿Û-

ÛÈÔ˘ ¯ˆÚÈÔ‡ Popenguine. ∆Ô ¯ˆÚÈfi ˘ÔÊ¤ÚÂÈ ·fi ÙËÓ Í¤ÓË ˘ÂÚ·ÏÈÂ›· Î·È ÙËÓ ÍËÚ·Û›·. ∂›Ó·È ·-

Ó·ÁÎ·›· Ë ÔÈÎÔÓÔÌÈÎ‹ ·Ó¿Ù˘ÍË –Ì· ·ÔÙÂÏÂ› ·¿ÓÙËÛË Ô ÙÔ˘ÚÈÛÌfi˜; √È ·fi„ÂÈ˜ ‰È›ÛÙ·ÓÙ·È. √È

·Í›Â˜ ‰ÔÎÈÌ¿˙ÔÓÙ·È. ª·‡ÚÔ Î·È ÏÂ˘Îfi Ù·Ú¿˙ÔÓÙ·È ÛÙËÓ „˘¯‹ ÙÔ˘ Jeannot Î·È ÛÙËÓ ÌÈÎÚ‹ ÎÔÈÓfi-

ÙËÙ·, Ô˘ ‰¤¯ÂÙ·È ÙËÓ ÂÈÛ‚ÔÏ‹ ÙÔ˘ ·ÁÎfiÛÌÈÔ˘ ÙÔ˘ÚÈÛÌÔ‡.

After 25 years in Europe, Jeannot returns to his native Senegal to realise his childhood dream of

building a hotel in the heart of the coastal village of Popenguine. The village has been subject-

ed to foreign overfishing and drought. There is need for economic development – but is

tourism the answer? Opinions differ. Values are put to the test. Black and white are set in motion

in Jeannot’s soul and in the little community, which is subjected to the entry of global tourism.
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™ÎËÓÔı¤ÙË˜ Director: 

Helle Toft Jensen

¶·Ú·ÁˆÁfi˜ Producer: 

Signe Byrge Sorensen

ªÔÓÙ¿˙ Edit: Nils Pagh Andersen

∂ÈÎfiÓ·, ∏¯Ô˜ Image, Sound: Helle Toft

Jensen, Serigne Drame, Jean Diouf

ÀÂ‡ı˘ÓÔ˜ ¶·Ú·ÁˆÁ‹˜ Line Producer:

Fatoumata Kandé Senghor, Waru Studio

µÔËıÔ› ¶·Ú·ÁˆÁ‹˜ ÛÙÔ Popenguine

Production Assistance in Popenguine:

Amadou Sene, Moussa Sene Absa, 

Ngagne Sene Absa

™¯Â‰È·ÛÌfi˜ ◊¯Ô˘, ªÔ˘ÛÈÎ‹

Sound Design, Music: 

Bjorn Vido, Freezone

¢·Ó›· Denmark, 2005

¢È¿ÚÎÂÈ· Running time: 59ã

¶·ÁÎfiÛÌÈ· ÂÎÌÂÙ¿ÏÏÂ˘ÛË
World sales
TV2 WORLD-Programme Sales

Sortedam Dossering 55A

DK-2100 Copenhagen

Tel: +45 65 21 22 23

Fax: +45 65 21 41 99

Email: sales@tv2.dk

•∂¡√¢√Ã∂π√ ∆ø¡ √¡∂πƒø¡
DROMMENES HOTEL / HOTEL OF DREAMS



2006
ECOFILMS 
ƒ√¢√™

RODOS
57

Helle Toft Jensen
°ÂÓÓ‹ıËÎÂ ÙÔ 1957 ÛÙË ¢·Ó›·. ™ÎËÓÔı¤ÙË˜, Û˘Ó-ÛÎËÓÔı¤ÙË˜ Î·È ·Ú·ÁˆÁfi˜ ÙË˜ ÂÙ·ÈÚ›·˜ ·Ú·ÁˆÁ‹˜ SPOR

MEDIA. ™ÎËÓÔı¤ÙË˜ Î·È ·Ú·ÁˆÁfi˜ ·ÚÎÂÙÒÓ ÓÙÔÎÈÌ·ÓÙ¤Ú ·fi ÙÔ 1979.

Born 1957, Denmark. Director, co-director and producer of SPOR MEDIA productions. Directed and produced

several documentaries since 1979.

H Helle Toft Jensen 
ÁÈ· ÙËÓ Ù·ÈÓ›· ÙË˜
°˘Ú›˙ˆ Ù·ÈÓ›Â˜ ÁÈ· ËıÈÎÔ‡˜ Î·È ÔÏÈÙÈÎÔ‡˜ Ïfi-

ÁÔ˘˜. £˘ÌÒÓˆ ÌÂ ÙËÓ ·ÓÈÛÔÙÈÌ›· ÙÔ˘ ÎfiÛÌÔ˘.

ªÔÚÂ›ÙÂ Ó· Â›ÙÂ ˆ˜ «˙ˆ ·ÓÂÍ·ÚÙ‹Ùˆ˜ fiÛˆÓ

Û˘Ì‚·›ÓÔ˘Ó» Â›Ó·È ÙÔ Ì‹Ó˘Ì· fiÏˆÓ ÙˆÓ Ù·È-

ÓÈÒÓ ÌÔ˘. ¢ÂÓ ÚÔÛı¤Ùˆ ÔÙ¤ ·Ê‹ÁËÛË ÛÙÈ˜

Ù·ÈÓ›Â˜ ÌÔ˘Ø ıÂˆÚÒ ÔÏ‡ ÛËÌ·ÓÙÈÎfi Ô Î·ı¤Ó·˜

Ó· ÌÈÏ¿ ÁÈ· ÙÔÓ Â·˘Ùfi ÙÔ˘. ™ÎÔfi˜ ÌÔ˘ Â›Ó·È

‰ÒÛˆ ÌÈ· ‰È·ÊÔÚÂÙÈÎ‹ ÂÈÎfiÓ· ÙˆÓ Î·ÙÔ›ÎˆÓ

ÙˆÓ ¯ˆÚÒÓ ÙÔ˘ ∆Ú›ÙÔ˘ ∫fiÛÌÔ˘ ·fi ÙËÓ ÂÈÎfiÓ·

Ô˘ Î˘ÚÈ·Ú¯Â› ÛÙ· Ì¤Û·, ÌÈ·˜ Î·È ‰ÂÓ ·ÔÛÎÔ-

Ò ÛÙÔ Ó· ·ÚÔ˘ÛÈ¿˙ˆ ı‡Ì·Ù·. £¤Ïˆ ÙÔ ÎÔÈ-

Ófi Ó· ÓÈÒıÂÈ Î¿ÔÈ· ÚfiÎÏËÛË Î·È Ó· ‚ÈÒÓÂÈ,

ˆ˜ ÔÈ ÏÂ˘ÎÔ› ¢˘ÙÈÎÔ› ÌÔÚÔ‡Ó Â‡ÎÔÏ· Ó·

‰Ô˘Ó ¤Ó· Ì·‡ÚÔ Â›‰ˆÏÔ ÙÔ˘ Â·˘ÙÔ‡ ÙÔ˘˜, ÌÂ

Ù· Û˘Ó·ÈÛı‹Ì·Ù· Î·È Ù· fiÓÂÈÚ¿ ÙÔ˘˜.

Helle Toft Jensen about her film
I make films out of moral and political motiva-

tion. I'm angry about the world’s inequality. Y-

ou could say that 'living despite it all' is the

subtext of all my films. I never add a voiceover

to my films; it's very important for me to have

people speak for themselves. My goal is to

create a different representation of people

from Third World countries than the prevail-

ing media image, because I have no use for

victimisation. I want the audience to be chal-

lenged and experience that white Westerners

can easily mirror themselves in black people

and their emotions and dreams.

Helle Toft Jensen 
Elmegade 5, 1. sal

2200 Kbh. N

Denmark

Tel: +45 3536 0940

Email: helle@spormedia.dk

ºÈÏÌÔÁÚ·Ê›· Filmography
2005 Now Listen Up

Hotel of Dreams

2002 Ancestors On-line, a journey into

African memory

1997 Fading Away

1993 Isabel

™˘ÌÌÂÙÔ¯‹ ÛÂ ºÂÛÙÈ‚¿Ï-
¶ÚÔ‚ÔÏ¤˜
Festival-Screenings
2006 New York African Film Festival, New

York City, USA

Green Film Festival, Seoul, Korea

Vera Film Festival, Aland, Finland

Flahertina International Documentary

Film Festival, Perm, Russia

2005 International Documentary Film

Festival Amsterdam

IDFA goes Tropic, Surinam

Zanzibar International Film Festival,

Zanzibar

Amakula Kampala International Film

Festival, Kampala, Uganda



™‡ÓÔ„ËSynopsis
¶ÚÈÓ ·fi ÂÓÓÈ¿ ¯ÚfiÓÈ· ÁÂÓÓ‹ıËÎÂ ÛÙËÓ ∞ı‹Ó· Ô ∆˙¤ÈÌ˜ ∂˘ÌÔÚÊ›‰Ë˜ ·fi ŒÏÏËÓ· ·Ù¤Ú· ÎÈ

√ÏÏ·Ó‰‹ ÌËÙ¤Ú·. √ ∆˙¤ÈÌ˜ ÌÂÁ·ÏÒÓÂÈ ÎÈ Â›Ó·È ¤Ó· ¯·ÚÔ‡ÌÂÓÔ, ·È¯ÓÈ‰È¿ÚÈÎÔ ·È‰›. ∆Ô Ô‰fiÛÊ·È-

ÚÔ Â›Ó·È ÙÔ ¿ıÏËÌ¿ ÙÔ˘. ∆Ô ¯·›ÚÂÙ·È Î·È ÛÈÁ¿-ÛÈÁ¿ Á›ÓÂÙ·È ¤Ó·˜ Ù·Ï·ÓÙÔ‡¯Ô˜ ÓÂ·Úfi˜ ·›ÎÙË˜. ™ÙËÓ

Î·Ù·ÛÎ‹ÓˆÛË ÙÚ·˘Ì·Ù›˙ÂÙ·È. ™ÙÔ ÓÔÛÔÎÔÌÂ›Ô, Ë ‰È¿ÁÓˆÛË ‰Â›¯ÓÂÈ ˆ˜ ¤¯ÂÈ Î·ÚÎ›ÓÔ. ªÔÚÂ› Ó·

˙‹ÛÂÈ ‹ Ó· Âı¿ÓÂÈ. ∏ ÔÈÎÔÁ¤ÓÂÈ· ÙÔ˘ ∆˙¤ÈÌ˜ ¤¯ÂÈ ÛÔÎ·ÚÈÛÙÂ›. ¶·ÚfiÏ· ·˘Ù¿ ıÂÚ·Â‡ÂÙ·È. √ ∆˙¤ÈÌ˜

ÎÂÚ‰›˙ÂÈ ÌÈ· ı¤ÛË ÂÎ·È‰Â˘fiÌÂÓÔ˘ ÛÙÔÓ Ô‰ÔÛÊ·ÈÚÈÎfi fiÌÈÏÔ ÙÔ˘ ÕÁÈ·Í. ∂ÈÙ¤ÏÔ˘˜, Ë ˙ˆ‹ ÙÔ˘

∆˙¤ÈÌ˜ ·›ÚÓÂÈ ÌÈ· Â˘¯¿ÚÈÛÙË ÙÚÔ‹. ªÂÙ·ÎÔÌ›˙ÂÈ ÌÂ ÙÔÓ ·Ù¤Ú· ÙÔ˘ ÛÙÔ ÕÌÛÙÂÚÓÙ·Ì Î·È ·Ê‹ÓÂÈ

›Ûˆ ÙË ÌËÙ¤Ú· ÙÔ˘, ÙÔ˘˜ ‰‡Ô ·‰ÂÚÊÔ‡˜ Î·È ÙËÓ ·‰ÂÚÊ‹ ÙÔ˘. ∏ ¤ÓÙ·ÛË Ô˘ ÚÔÎ·ÏÂ›Ù·È ·fi ÙÔ

¯ˆÚÈÛÌfi ÙË˜ ÔÈÎÔÁ¤ÓÂÈ·˜, Ô‰ËÁÂ› ÙÂÏÈÎ¿ ÛÂ ÌÈ· Â·Ó¤ÓˆÛË ÛÙË ª·‰Ú›ÙË, fiÙ·Ó Ô ∆˙¤ÈÌ˜ Á›ÓÂÙ·È ‰Â-

ÎÙfi˜ ÛÙË ƒÂ¿Ï ª·‰Ú›ÙË˜. ™‹ÌÂÚ· Ô ∆˙¤ÈÌ˜ ·›˙ÂÈ ÛÙÔÓ ÈÔ ‰È¿ÛËÌÔ Ô‰ÔÛÊ·ÈÚÈÎfi fiÌÈÏÔ, ÙË ƒÂ¿Ï

ª·‰Ú›ÙË˜, ÙÔÓ ÎfiÛÌÔ ÙˆÓ ‰È¿ÛËÌˆÓ ÂÈ‰ÒÏˆÓ ÙÔ˘. 

Nine years ago, James Efmorfides was born in Athens as a child of a Greek father and a Dutch

mother. James grows up as a happy, playful child. Soccer is his game. He is enjoying it and turns

into a talented young player. While at a summer camp, he injures himself. At the hospital, James

is diagnosed with cancer. He can die or survive... James' family is shocked. However, he recovers.

James earns a respected trainee position at the Ajax Football Club in Amsterdam. Finally,

James's life seems to take a turn for the better. With his father, he moves to Amsterdam and

leaves his mum, two brothers and sister behind. The tension, resulting from the family break-up,

eventually leads to a reunion in Madrid, when James is accepted by "Real Madrid Club de Fut-

bal". Today, James plays in the world's most renowned club: "Real Madrid", the world of his fa-

mous idols.
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™ÎËÓÔı¤ÙÂ˜ Directors: 

Maarten Bax, Bas Wooldrik

∫¿ÌÂÚ· Camera: Maarten Bax

ªÔÓÙ¿˙ Editing: Bas Wooldrik

™ÂÓ¿ÚÈÔ Script: 

Maarten Bax, Bas Wooldrik

∂ÎÙ¤ÏÂÛË ·Ú·ÁˆÁ‹˜ 

Executive Producer:

Davidii Media b.v. Amsterdam

¶·Ú·ÁˆÁ‹ Production: 

µixBox Media Productions, Amsterdam

√ÏÏ·Ó‰›· 

The Netherlands, 2006

¢È¿ÚÎÂÈ· Running time: 40’

¶·ÁÎfiÛÌÈ· ÂÎÌÂÙ¿ÏÏÂ˘ÛË
World sales
Davidii Media b.v.

Oude Spiegelstraat 2

1016 BM Amsterdam

The Netherlands

Tel: +31.20.422.6777

Email: mhl@davdii.com

∆∑∂´ª™, ∞¶√ ∆√ ¡√™√∫√ª∂π√ ™∆∏ ƒ∂∞§ ª∞¢ƒπ∆∏™
JAMES, FROM CANCER TO REAL MADRID
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Maarten Bax, Bas Wooldrik 
√ ª¿·ÚÙÂÓ ª·Í (·ıÏËÙÈÎÔÁÚ¿ÊÔ˜) ÎÈ Ô ª·˜ °Ô‡ÏÓÙÚÈÎ (ÌÔÓÙ¤Ú) ÁÓˆÚ›ÛÙËÎ·Ó ÛÙÔ ÂÚÈÊÂÚÂÈ·Îfi ÙËÏÂÔÙÈÎfi

‰›ÎÙ˘Ô, TV Noord-Holland Î·È ÕÌÛÙÂÚÓÙ·Ì ∞∆5. √ ª¿·ÚÙÂÓ Â›¯Â ÌÈ· Ì·ÎÚfi¯ÚÔÓË Û¯¤ÛË ÌÂ ÙËÓ Ô‰ÔÛÊ·ÈÚÈÎ‹

ÔÌ¿‰· ÕÁÈ·Í Î·È Ì¤Ûˆ ÙÔ˘ Û¯¤ÛË˜ ·˘Ù‹˜ ·Ó·Î¿Ï˘„Â ÙËÓ ÂÎÏËÎÙÈÎ‹ ÈÛÙÔÚ›· ÙÔ˘ «∆˙¤ÈÌ˜». ∆Ô ˘ÏÈÎfi Ô˘ Á˘Ú›-

ÛÙËÎÂ ÙÔÓ ÚÔËÁÔ‡ÌÂÓÔ ¯ÚfiÓÔ, ·ÔÙ¤ÏÂÛÂ ÙË ‚¿ÛË ÁÈ· ÙÔ ÓÙÔÎÈÌ·ÓÙ¤Ú «∆˙¤ÈÌ˜». ∞Ó·˙ËÙÒÓÙ·˜ ÙÚfiÔ˘˜ ÁÈ· ÙÔ

ÛÙ‹ÛÈÌÔ ÙÔ˘ ÓÙÔÎÈÌ·ÓÙ¤Ú, Ô ª¿·ÚÙÂÓ Û˘ÓÂÚÁ¿ÛÙËÎÂ ÌÂ ÙÔÓ ª·˜ °Ô‡ÏÓÙÚÈÎ. ŸÙ·Ó ·ÚÔ˘Û›·ÛÂ ÙÔ ˘ÏÈÎfi ÛÙÔÓ

ª·˜, ÔÈ ‰˘Ô ÙÔ˘˜ Ì·˙› ·Ó¤Ù˘Í·Ó ¤Ó· ÂÚÈÂÎÙÈÎfi ÛÂÓ¿ÚÈÔ, ÊÙÈ¿¯ÓÔÓÙ·˜ ¤ÙÛÈ ·fi ÙÔ 15ˆÚÔ ˘¿Ú¯ÔÓ ˘ÏÈÎfi ·˘Ùfi

ÙÔ 40ÏÂÙÔ ÓÙÔÎÈÌ·ÓÙ¤Ú.

Maarten Bax (sport-journalist) and Bas Wooldrik (video-editor) met at the regional broadcasting company,

TV Noord-Holland and the Amsterdam television AT5. Maarten has developed a longstanding relationship

with AFC Ajax and though this network, he discovered the amazing story of "James". The footage shot during

last year, formed the basis of the documentary "James". While exploring ways to put the documentary to-

gether, Maarten joined forces with Bas Wooldrik. When presenting the footage to Bas, the two developed a

comprehensive script, which led to bringing over 15 hours of video material back to this 40min documentary.

BixBox Media Productions
Overtoom 354

1054 JG Amsterdam

The Netherlands 

Tel: +31 20 4123212

Email: info@bixbox.nl

™˘ÌÌÂÙÔ¯‹ ÛÂ ºÂÛÙÈ‚¿Ï-
¶ÚÔ‚ÔÏ¤˜
Festival-Screenings
2005 Docs for Sale, IDFA, Amsterdam



™‡ÓÔ„ËSynopsis
∏ ÂÈ‚›ˆÛË ÛÙÔÓ ÎfiÛÌÔ ··ÈÙÂ› Î¿ÔÈ· ÂÏ¿¯ÈÛÙË ÁÓÒÛÙË ÙˆÓ Î·ÓfiÓˆÓ ÙÔ˘ ·È¯ÓÈ‰ÈÔ‡ ÙË˜ ˙ˆ‹˜.

ª¤ÚÔ˜ ÙˆÓ Î·ÓfiÓˆÓ ·˘ÙÒÓ Â›Ó·È ¤Ó· ‰ÒÚÔ ·fi ÙËÓ ÎÏËÚÔÓÔÌÈ¿ ÙˆÓ ¯ÈÏÈ¿‰ˆÓ ÚÔËÁÔ‡ÌÂÓˆÓ

ÁÂÓÈÒÓ, Ì· Ú¤ÂÈ Ó· ‰È‰·¯ÙÔ‡ÌÂ ÔÏÏÔ‡˜ Î·ÓfiÓÂ˜ ·ÎfiÌ· fiÛÔ ˙Ô‡ÌÂ. ª¤Ûˆ ÂÓÙ˘ˆÛÈ·ÎÒÓ ·-

Ú·‰ÂÈÁÌ¿ÙˆÓ ı· ·Ó·Î·Ï‡„Ô˘ÌÂ Ò˜ Ë ÂÍ¤ÏÈÍË ÂÚÈ¤ÏÂÍÂ ÙÔ˘˜ Î·ÓfiÓÂ˜ ÙÔ˘ ·È¯ÓÈ‰ÈÔ‡ ÙË˜ ˙ˆ‹˜.

º˘Ù¿ Î·È ˙Ò· ·fi ÙÈ˜ ¤ÓÙÂ ËÂ›ÚÔ˘˜ ı· Ì·˜ ÂÈÙÚ¤„Ô˘Ó Ó· Ì¿ıÔ˘ÌÂ ÔÚÈÛÌ¤Ó· ·fi Ù· ÙÂ¯Ó¿ÛÌ·-

Ù· Ô˘ ÙÔ˘˜ ÂÈÙÚ¤Ô˘Ó Ó· ÍÂÂÚÓÔ‡Ó ÙÈ˜ ‰ÔÎÈÌ·Û›Â˜ ·˘ÙÔ‡ ÙÔ˘ ·È¯ÓÈ‰ÈÔ‡, ·fi ÙÈ˜ ·ÏÔ˚Î¤˜ Ì¤-

‰Ô˘ÛÂ˜ ˆ˜ ÙÔ˘˜ ÎÔÈÓˆÓÈÎÔ‡˜ ÂÏ¤Ê·ÓÙÂ˜, ·fi ÙÔ˘˜ Û¿ÓÈÔ˘˜ ÚÈÓfiÎÂÚÔ˘˜ ÙË˜ ™Ô˘Ì¿ÙÚ· ˆ˜ ÙÔ˘˜

Â˘Ê˘Â›˜ Ô˘Ú·ÁÎÔÙ¿ÁÎÔ˘˜, ·fi Ù· Û·ÚÎÔÊ¿Á· Ê˘Ù¿ ˆ˜ ÙÔ ‰ÈÎfi Ì·˜ Â›‰Ô˜: ÙÔÓ ¿ÓıÚˆÔ.

To survive in the world requires a minimum knowledge about the rules of the life’s game. Part

of these rules is a gift given by the heritage of thousands of previous generations, but we must

learn many others during our lives. Though spectacular examples we will discover how evolu-

tion has been complicating the rules of the game of life. Plants and animals from the five conti-

nents will allow us to know some of the tricks that have allowed them to surpass the trials of this

game; from the simple jellyfishes to the social elephants; from the scarce Sumatran rhinoceros-

es to the intelligent orang-utans; from the carnivorous plants to our own species: men.
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™ÎËÓÔı¤ÙË˜ Director:

Fernando Gonzãalez Sitges

ªÔÓÙ¿˙ Edit: Mario Alonso Solãorzano,

Fernando Gonzãalez Sitges

¶·Ú·ÁˆÁfi˜ Producer: Oscar Portillo

∂ÎÙ¤ÏÂÛË ·Ú·ÁˆÁ‹˜ 

Executive Producer: Eduardo Pelaez

ªÔ˘ÛÈÎ‹ Music: Santi Vega

∞Ê‹ÁËÛË Narration: Stephen Hughes

◊¯Ô˜ Sound: Carlos de Hita

πÛ·Ó›· Spain, 2005

¢È¿ÚÎÂÈ· Running time: 52’

¶·ÁÎfiÛÌÈ· ÂÎÌÂÙ¿ÏÏÂ˘ÛË
World sales
Carlos Sevillano

Explora Films, S.L.

C/ Francisca Delgado, 11

Edificio A, 4a Planta

Spain

Tel: +34 91 490 11 50

Fax: +34 91 490 37 61

Email: csevillano@explorafilms.com

ª∞£∞π¡√¡∆∞™ ∆√ ¶∞πÃ¡π¢π ∆∏™ ∑ø∏™
APRENDIENDO EL JUEGO DE LA VIDA
LEARNING THE GAME OF LIFE
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Fernando Gonzãalez Sitges
√ Fernando Gonz ’alez Sitges ÁÂÓÓ‹ıËÎÂ ÛÙË ª·‰Ú›ÙË, ÛÙÈ˜ 12 π·ÓÔ˘·Ú›Ô˘ 1961. ™Ô‡‰·ÛÂ ‚ÈÔÏÔÁ›· ÌÂ ÂÈ‰›ÎÂ˘ÛË ÛÙË

˙ˆÔÏÔÁ›·. ™Ù· ÙÂÏÂ˘Ù·›· ¤ÙË ÙˆÓ ÛÔ˘‰ÒÓ ÙÔ˘ ¿Ú¯ÈÛÂ Ó· ÁÚ¿ÊÂÈ Ù· ÚÒÙ· ÙÔ˘ ÛÂÓ¿ÚÈ· ÁÈ· ÓÙÔÎÈÌ·ÓÙ¤Ú Î·È Ó· ˙ˆ-

ÁÚ·Ê›˙ÂÈ ÁÈ· ‚È‚Ï›· Î·È ÙËÏÂÔÙÈÎ¤˜ ‰È·ÊËÌ›ÛÂÈ˜. ªÂÙ¿ ÙËÓ ÔÏÔÎÏ‹ÚˆÛË ÙˆÓ ÛÔ˘‰ÒÓ ÙÔ˘, ÂÚÁ¿ÛÙËÎÂ ÛÙË ‰ËÌÈÔ˘Ú-

Á›· ÙÔ˘ ∂ıÓÈÎÔ‡ ∫¤ÓÙÚÔ˘ ¢Â‰ÔÌ¤ÓˆÓ ¶ÂÚÈ‚·ÏÏÔÓÙÈÎ‹˜ ∂Î·›‰Â˘ÛË˜ Î·È ›‰Ú˘ÛÂ ÙËÓ ÚÒÙË ÙÔ˘ ÂÙ·ÈÚ›· ·Ú·ÁˆÁ‹˜,

Ecofor.

¢‡Ô ¯ÚfiÓÈ· ·ÚÁfiÙÂÚ· Û˘ÌÌÂÙ¤¯ÂÈ ÛÂ ¤Ó· Ù·Í›‰È Î·Ù¿ Ì‹ÎÔ˘˜ ÙË˜ ·ÌÂÚÈÎ¿ÓÈÎË˜ ËÂ›ÚÔ˘ ÁÈ· ÙË ‰ËÌÈÔ˘ÚÁ›· ÙË˜ ÛÂÈÚ¿˜

ÓÙÔÎÈÌ·ÓÙ¤Ú "The route of the Cordobas". ∂ÈÛÙÚ¤ÊÔÓÙ·˜ ÛÙËÓ πÛ·Ó›·, ›‰Ú˘ÛÂ ÌÂ Î¿ÔÈÔ˘˜ ·fi ÙÔ˘˜ Û˘ÓÔ‰ÔÈfi-

ÚÔ˘˜ ÙÔ˘ ÙËÓ ÂÙ·ÈÚ›· ·Ú·ÁˆÁ‹˜ Transglobe Films. ∂ÚÁ¿ÛÙËÎÂ ÂÎÂ› ÁÈ· ‰Ò‰ÂÎ· ¯ÚfiÓÈ· ˆ˜ ÛÎËÓÔı¤ÙË˜ Î·È ÛÂÓ·ÚÈÔ-

ÁÚ¿ÊÔ˜.

∆Ô 2004 ·ÔÊ·Û›˙ÂÈ Ó· È‰Ú‡ÛÂÈ ÌÈ· Ó¤· ÂÙ·ÈÚ›· ÌÂ ‰‡Ô Û˘ÓÂÚÁ¿ÙÂ˜ ÙÔ˘ ·fi ÙËÓ Transglobe, ÙËÓ ÂÙ·ÈÚ›· ·Ú·ÁˆÁ‹˜

Explora Films ÛÙËÓ ÔÔ›· ÂÚÁ¿˙ÂÙ·È Û‹ÌÂÚ·. ™Â ·˘Ù‹ ÙË Ó¤· ÂÙ·ÈÚ›·, Ì·˙› ÌÂ Ù· ÓÙÔÎÈÌ·ÓÙ¤Ú ÙÔ˘, ÂÙÔÈÌ¿˙ÂÈ ÙËÓ ÚÒÙË

ÌÂÁ¿ÏÔ˘ Ì‹ÎÔ˘˜ Ù·ÈÓ›· ÙÔ˘.

Fernando Gonzãalez Sitges was born in Madrid, on January 12th, 1961. He studied Biology majoring in Zoology.

During his last University years he started writing his first documentaries scripts and drawing for books and TV

commercials. After completing his studies, he worked on the making of the National Centre of Environmental Edu-

cation Database and established his first production company, Ecofor.

Two years later he undertakes a one year trip across the American continent to shoot the documentary series "The

route of the Cordobas". After returning to Spain, he established, with some of his travel mates, the production

company Transglobe Films. He worked there for the following twelve years directing and scriptwriting.

In 2004 he decides to found a new company with other two partners from Transglobe, Explora Films, Production

Company where he works nowadays. In this new company, together with his documentaries, he is developing his

first feature length.

√ Fernando Gonzãalez Sitges 
ÁÈ· ÙËÓ Ù·ÈÓ›· ÙÔ˘
Œ¯ÔÓÙ·˜ ÎÈÓËÌ·ÙÔÁÚ·Ê‹ÛÂÈ ÙË ˙ˆ‹ ÛÙËÓ ¿ÁÚÈ·

Ê‡ÛË ÛÙÈ˜ ¤ÓÙÂ ËÂ›ÚÔ˘˜ ÁÈ· ‰È¿ÊÔÚ· ÓÙÔÎÈ-

Ì·ÓÙ¤Ú, ÙÔ Û˘ÓÂÚÁÂ›Ô ÙË˜ Explora Films Â-

ÌÓÂ‡ÛÙËÎÂ ÙË ‰ËÌÈÔ˘ÚÁ›· ÂÓfi˜ ÓÙÔÎÈÌ·ÓÙ¤Ú

Ô˘ ı· Î·Ù·È·ÓfiÙ·Ó ÌÂ Ù· Ì·ı‹Ì·Ù· Ô˘ ‰È-

‰·¯ı‹Î·ÌÂ ·Ú·ÎÔÏÔ˘ıÒÓÙ·˜ ÙfiÛ· ‰È·ÊÔÚÂ-

ÙÈÎ¿ Â›‰Ë ·fi fiÏÔ ÙÔÓ ÎfiÛÌÔ. £ÂÏ‹Û·ÌÂ Ó·

ÌÔÈÚ·ÛÙÔ‡ÌÂ ÌÂ ÙÔ ÎÔÈÓfi ÙÔ ÂÚÒÙËÌ· Ô˘ Â›¯·-

ÌÂ Û˘¯Ó¿ Î·È ÔÈ ›‰ÈÔÈ ÂÓÒ ‚Ï¤·ÌÂ Ò˜ ÊÚfiÓÙÈ-

˙Â ÌÈ· Ê¿Ï·ÈÓ· ÙÔ ÌÈÎÚfi ÙË˜, ÙËÓ ÂÈıÂÙÈÎfiÙËÙ·

ÙˆÓ ·ÚÎÔ‡‰ˆÓ ÁÎÚ›˙ÏÈ ÚÔ˜ Ù· ÓÂÔÁ¤ÓÓËÙ· ÌÈ-

ÎÚ¿ ÙÔ˘˜ ‹ Ù· ·›ÛÙÂ˘Ù· Ì·ı‹Ì·Ù· Ô˘ ÌÂÙ·-

ÙÚ¤Ô˘Ó ÙÔ˘˜ Ô˘Ú·ÎÔÙ¿ÁÎÔ˘˜ ÛÂ ÂÈ‰‹ÌÔÓÂ˜

ÙË˜ ‚ÔÙ·ÓÔÏÔÁ›·˜. ¶fiÛË ·fi ÙË ÁÓÒÛË Ô˘

¯ÚÂÈ·˙fiÌ·ÛÙÂ ˆ˜ fiÓÙ· ÁÈ· Ó· ÂÈ‚ÈÒÛÔ˘ÌÂ

ÛÙÔÓ ÎfiÛÌÔ ÚÔ¤Ú¯ÂÙ·È ·fi ÙÔ ÁÂÓÂÙÈÎfi Ì·˜

ÎÒ‰ÈÎ· Î·È fiÛË Ì·ı·›ÓÂÙ·È fiÛÔ ˙Ô‡ÌÂ; ◊ Úˆ-

ÙÒÓÙ·˜ ÈÔ ¿ÌÂÛ·, ÔÈÔ˜ Ì·˜ ‰›‰·ÍÂ ÙÔ˘˜ Î·Ófi-

ÓÂ˜ ÙÔ˘ ·È¯ÓÈ‰ÈÔ‡ ÙË˜ ˙ˆ‹˜;

Fernando Gonzãalez Sitges 
about his film
After filming wildlife and nature from the five

continents for different documentaries, the

wildlife crew from Explora Films considered

and came out with the idea of making a docu-

mentary that dealt with the lessons we learnt

watching so many different species all over

the world. We wanted to share with the audi-

ence a question that we asked ourselves fre-

quently while we were watching the cares of a

whale to her baby, the vicissitudes of emperor

penguins to find their chicks, the aggressive-

ness of grizzly bears with their litter or the in-

credible lessons that turns orang-utans into

real specialists in botanic. How much of the

knowledge we need, as living beings, to sur-

vive in the world comes from our genetic

code and how much is learnt during our life?

Or in a more direct question, who has taught

us the rules of the game of life?

Fernando Gonzãalez Sitges
C/ Francisca Delgado, 11

Edificio A, 4a Planta

Spain

Tel: +34 91 490 11 50

Fax: +34 91 490 37 61

Email: fersalmo@gmail.com 

ºÈÏÌÔÁÚ·Ê›· Filmography
The Route of the Cordobas, 8x30’

The Route of the Explorers, 13x30’

The Alternative Route ,13x60’

The Lost Paradises, 13x30’

Lost Worlds II, 13x30’

The Third Planet I, 13x30’

The Third Planet II, 13x30’

The Route of Samarkanda, 13x30’

Adaptation, 3x60’

Lost World, 26x60’

The Keepers of the Planet, 13x60’

Survivors of the Planet Earth, 13x30’

South Georgia: Life Under furious 50Æ, 52’

The Kraken Project: Searching the Giant

Squid, 52’

Candidates to Extinction, 3x52’

The War of the Tiger, 1x52’

Graves without a name, 26’

Rain Forest: Jungle Seeds, 52’

Learning the Game of Life, 52’

™˘ÌÌÂÙÔ¯‹ ÛÂ ºÂÛÙÈ‚¿Ï-
¶ÚÔ‚ÔÏ¤˜
Festival-Screenings
TVE (Spain)

Odisea (Spain & Portugal)

Canal 6 (Puerto Rico)

TVE International (Satellite)
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™‡ÓÔ„ËSynopsis
√ ¡›ÎÔ˜ ™·ÍÒÓË˜ Â›Ó·È ¤Ó·˜ ·Ïfi˜ ‰È·ÊËÌÈÛÙ‹˜ Ô˘ Î·ÙfiÚıˆÛÂ Ó· ÊÙ¿ÛÂÈ ÛÙ· ˘„ËÏfiÙÂÚ· ÎÏÈÌ¿-

ÎÈ· ÙË˜ ÂÏÏËÓÈÎ‹˜ ‰È·Ê‹ÌÈÛË˜ Î·È Ó· Á›ÓÂÈ ÚfiÂ‰ÚÔ˜ ÛÂ ÌÈ· ·fi ÙÈ˜ ÌÂÁ·Ï‡ÙÂÚÂ˜ ‰È·ÊËÌÈÛÙÈÎ¤˜ Â-

Ù·ÈÚÂ›Â˜ Î·È ÂÓÒ ‚Ú›ÛÎÂÙ·È ÛÙËÓ ÎÔÚ˘Ê·›· Â·ÁÁÂÏÌ·ÙÈÎ‹ ÙÔ˘ ÛÙÈÁÌ‹, ·ÔÊ·Û›˙ÂÈ Û˘ÓÂÈ‰ËÙ¿ Ó·

‰Ú·ÂÙÂ‡ÛÂÈ ·fi fiÏ· ·˘Ù¿ Ô˘ ÙÔÓ ÏËÁÒÓÔ˘Ó ˆ˜ ¿ÓıÚˆÔ Î·È Ó· ·Ó·˙ËÙ‹ÛÂÈ Î·Ù·Ê‡ÁÈÔ ÛÙÔ

·ÔÌ·ÎÚ˘ÛÌ¤ÓÔ ¶¿ÈÁÎÔ, ÛÂ ¤Ó· ÙfiÔ fiÔ˘ ı· Í·Ó··Ó·Î·Ï‡„ÂÈ ÙÔÓ Â·˘Ùfi ÙÔ˘ Î·È ı· Â·Ó·-

ÚÔÛ‰ÈÔÚ›ÛÂÈ ÙËÓ Ù·˘ÙfiÙËÙ¿ ÙÔ˘, fi¯È È· ˆ˜ ‰È·ÊËÌÈÛÙ‹˜ Ô‡ÙÂ ˆ˜ ÍÂÓÔ‰fi¯Ô˜ ·ÏÏ¿ ˆ˜ ·Ïfi˜ ¿Ó-

ıÚˆÔ˜.

Nikos Saxonis is just an ordinary advertiser who succeeded in advertising and became chairman

of one of the biggest advertising companies in Greece. At that moment, and while he is at the

peak of his career, he decides to escape from all these things that hurt and offend him as a hu-

man being, and to seek refuge in the faraway village of Papingo, a place where he can rediscov-

er himself and redefine his identity, no longer as an advertiser or a hotelier, but as a human be-

ing.

™ÎËÓÔı¤ÙË˜ Director:

¡›ÎÔ˜ ¶··ı·Ó·Û›Ô˘ Nikos Papathanasiou

∫Â›ÌÂÓ·: ∫¿ÏÏÈ· ∫·ÛÙ¿ÓË Kalia Kastani

‘∂ÚÂ˘Ó·: ŒÏÂÓ· ¶·ÛÛ¿ Elena Passa

ªÔ˘ÛÈÎ‹ ∂ÈÌ¤ÏÂÈ·: ƒÂÓÙ¿Ù· ¢ÈÎ·ÈÔÔ‡ÏÔ˘

Redata Dikaiopoulou

™˘Ì·Ú·ÁˆÁ‹: ∂∆1, ¶ÚÔÎfiË˜

ªÔ˘ÚÓ¿˙Ô˜ ET1, Prokopis Bournazos

∂ÏÏ¿‰· Greece, 2005

¢È¿ÚÎÂÈ· Running time: 60’

¶·ÁÎfiÛÌÈ· ÂÎÌÂÙ¿ÏÏÂ˘ÛË
World sales
Ioanis Colias

ERT SA

Mesogeion 432, 15342 Ayia Paraskevi

Greece

Tel: +30 2106075711

Fax: +30 2106075714

Email: ykollias@ert.gr

™∞¡ ¶∞ƒ∞ªÀ£π... ∆√ ¶∞¶π°∫√ ∂π¡∞π ¶ƒ√√ƒπ™ª√™
LIKE A FAIRYTALE: PAPINGO IS A DESTINATION
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¡›ÎÔ˜ ¶··ı·Ó·Û›Ô˘
™Ô˘‰¤˜ ÎÈÓËÌ·ÙÔÁÚ¿ÊÔ˘ Î·È ÙËÏÂfiÚ·ÛË˜ ÛÙËÓ ∂ÏÏ¿‰· Î·È ÛÙËÓ πÙ·Ï›·. ∂‰Ò Î·È ¿Óˆ ·fi ÙÚÂÈ˜ ‰ÂÎ·ÂÙ›Â˜ Û˘-

ÓÂÚÁ¿˙ÂÙ·È ÌÂ ÙËÓ ∂ƒ∆ ˆ˜ ÛÎËÓÔı¤ÙË˜, fiÔ˘ ‰È·Ù¤ÏÂÛÂ Î·È ‰ÈÂ˘ı˘ÓÙ‹˜ ÂÛˆÙÂÚÈÎ‹˜ ·Ú·ÁˆÁ‹˜ Î·È ‰ÈÂ˘ı˘ÓÙ‹˜

ÙËÏÂfiÚ·ÛË˜. ‘∂¯ÂÈ ‰ËÌÈÔ˘ÚÁ‹ÛÂÈ ¿Óˆ ·fi 2000 ÂÓËÌÂÚˆÙÈÎ¤˜ Î·È ÂÈÌÔÚÊˆÙÈÎ¤˜ ÂÎÔÌ¤˜ fiˆ˜ Â›ÛË˜ 800

Î·È Ï¤ÔÓ ‰È·ÊËÌÈÛÙÈÎ¿ spots. ∂›Ó·È ÛÎËÓÔı¤ÙË˜-‰ÈÂ˘ı˘ÓÙ‹˜ ÙÔ˘ ÙËÏÂÔÙÈÎÔ‡ ÛÙ·ıÌÔ‡ ¢‹ÌÔ˘ ∞ıËÓ·›ˆÓ «∞ı‹-

Ó·-∂ÏÂ‡ıÂÚË TV».

Nikos Papthanasiou
Film and TV studies in Greece and Italy. For more than thirty years he works as a director at the Hellenic

Broadcast Corporation, where he has been also director of production and director of the TV section. He made

more than 2000 informative and educational broadcasts, as well about 800 advertising spots. He is filmmak-

er and director of "Athina – Eleftheri TV", the TV channel of the ªunicipality of Athens.

O ¡›ÎÔ˜ ¶··ı·Ó·Û›Ô˘ 
ÁÈ· ÙËÓ Ù·ÈÓ›· ÙÔ˘
ªÈ· ÂÈÎÔÛ·ÂÙ›· ÚÈÓ, ÎÔÈÓˆÓÈÔÏfiÁÔÈ Î·È ÈÛÙÔÚÈ-

ÎÔ›, ÔÚ·Ì·Ù›˙ÔÓÙ·Ó ¤Ó· Ï·ÌÚfi „ËÊÈ·Îfi Ì¤Ï-

ÏÔÓ: ÏÈÁfiÙÂÚË ‰Ô˘ÏÂÈ¿, ÂÚÈÛÛfiÙÂÚÔ˜ ¯ÚfiÓÔ˜

ÁÈ· ÂÚÈÛÛfiÙÂÚÔ˘˜ ·ÓıÚÒÔ˘˜. ŒÎ·Ó·Ó Ï¿-

ıÔ˜. ∏ ÂÔ¯‹ ÙÔ˘ ÂÏÂ‡ıÂÚÔ˘ ¯ÚfiÓÔ˘ ‰ÂÓ ‹ÚıÂ

ÔÙ¤ -ÙÔ ·ÓÙ›ıÂÙÔ. ™Ù·‰È·Î¿, Ë ÂÚÁ·Û›· Î·Ù·-

Û·Ú¿˙ÂÈ ÙÔ 24ˆÚfi Ì·˜, Á›ÓÂÙ·È ·˘Ùfi Ô˘ Â›Ì·-

ÛÙÂ, Ë Ù·˘ÙfiÙËÙ¿ Ì·˜, Ë ÌÔÓ·‰ÈÎ‹ ·ÔÛÙÔÏ‹

Ì·˜. ∂ÊfiÛÔÓ ÙÔ ÂÚÈÛÛfiÙÂÚÔ Â›Ó·È È· Û˘ÓÒ-

Ó˘ÌÔ ÙÔ˘ Î·Ï‡ÙÂÚÔ˘, Ú¤ÂÈ Ó· ‰Ô˘ÏÂ‡ÂÈ˜ Ô-

Ï‡ ÁÈ· Ó· ¤¯ÂÈ˜ Î¿ÙÈ. ∫·È fiÛÔ ÈÔ ÔÏ‡ ‰Ô˘ÏÂ‡-

ÂÈ˜, ÙfiÛÔ ‰ÂÓ ÌÔÚÂ›˜ Ó· ÂˆÊÂÏËıÂ›˜ ·fi Ù›-

ÔÙ·...

Nikos Papathanasiou 
about his film
Twenty years ago, sociologist and historians

were dreaming of a bright digital future: less

work, more time for more people. They were

wrong. The free-time era never came to be

–quite the opposite. Work gradually devours

our days, becomes what we are, our identity,

our only mission. Since more means better, y-

ou have to work more to have something.

And the more you work, the less you can take

advantage of anything…

¡›ÎÔ˜ ¶··ı·Ó·Û›Ô˘
Nikos Papathanasiou
Tel: +30 6932210718

Email: cpliakou@otenet.gr

ºÈÏÌÔÁÚ·Ê›· Filmography
2000 Millennium

1986 ¡·ÚÎˆÙÈÎ¿ (Narcotics)

1978 ªÂÙ¿ (After)

1973 ∞‰È¤ÍÔ‰Ô (Dead End)

™˘ÌÌÂÙÔ¯‹ ÛÂ ºÂÛÙÈ‚¿Ï-
¶ÚÔ‚ÔÏ¤˜
Festival-Screenings
ºÂÛÙÈ‚¿Ï ¡ÙÔÎÈÌ·ÓÙ¤Ú £ÂÛÛ·ÏÔÓ›ÎË˜,

ª¿ÚÙÈÔ˜ 2006

∆hessaloniki Documentary Festival 2006



™‡ÓÔ„ËSynopsis
§ÔÔ‡Î¯Ô‚Ô… ŒÓ· ÍÂ¯·ÛÌ¤ÓÔ Ô˘ÎÚ·ÓÈÎfi ¯ˆÚÈfi ‚·ıÂÈ¿ ÛÙËÓ Î·Ú‰È¿ ÙÔ˘ ‰¿ÛÔ˘˜ ÙˆÓ ∫·Ú·-

ı›ˆÓ Ô˘ ·ÈˆÚÂ›Ù·È Î¿Ô˘ ·Ó¿ÌÂÛ· ÛÙËÓ ·Ô‰fiÌËÛË ÙË˜ ÚÒËÓ ™Ô‚ÈÂÙÈÎ‹˜ ŒÓˆÛË˜ Î·È ÙËÓ

ÚÔÛ¤ÁÁÈÛË ÙË˜ Ó¤·˜ ∂˘Úˆ·˚Î‹˜ ŒÓˆÛË˜.

∆Ô §ÔÔ‡Î¯Ô‚Ô Î·È Ô ÌÔÓ·‰ÈÎfi˜ ÙÔ˘ fiÚÔ˜, Ô ¶Ú¿ÛÈÓÔ˜ ÃÚ˘Ûfi˜ ÙÔ˘: ÙÔ ‰¿ÛÔ˜. ∏ Û¯¤ÛË ÌÂÙ·Í‡

‰¿ÛÔ˘˜ Î·È ·ÓıÚÒÔ˘ Â›Ó·È ÂÚ›ÏÔÎË. ™ÙÈ˜ Ì¤ÚÂ˜ Ì·˜ ·ÂÈÏÂ›Ù·È ·fi ÙË ‰·ÛÈÎ‹ ·Ó¿Ù˘ÍË Ô˘

‰ÂÓ ÏÂÈÙÔ˘ÚÁÂ› Ï¤ÔÓ ÚÔ˜ fiÊÂÏÔ˜ ÙˆÓ ¯ˆÚÈÎÒÓ.

ªÈ· ÌËÙ¤Ú· ÁÂÌ¿ÙË ÊÚÔÓÙ›‰·, ·Ó Î·È Û˘¯Ó¿ ÙËÓ Î·ÎÔÌÂÙ·¯ÂÈÚ›˙ÔÓÙ·È, ÙÔ ‰¿ÛÔ˜ Î¿ÔÈÂ˜ ÊÔÚ¤˜ Î·-

Ù·›ÓÂÈ ÎfiÛÌÔ Î·È ÙÔÓ ÊÙ‡ÓÂÈ ¤Ú· ·fi Ù· Û‡ÓÔÚ· ÙË˜ √˘ÎÚ·Ó›·˜.

∆Ô §ÔÔ‡Î¯Ô‚Ô Î·È ÔÈ Î¿ÙÔÈÎÔ› ÙÔ˘ –Á˘Ó·›ÎÂ˜, ¿ÓÙÚÂ˜ Î·È ÙÔ Ì¿Ù·ÈÔ ÓÂ‡Ì· ÙË˜ ·ÓÙ›ÛÙ·ÛË˜. ŒÓ·

ÌˆÛ·˚Îfi ˙ˆ‹˜ Ô˘ Û˘ÓÂ¯›˙ÂÙ·È ·ÓÂÍ·ÚÙ‹Ùˆ˜ fiÏˆÓ, ÛÂ ÌÈ· ¿ÏÏË ∂˘ÚÒË, ÙËÓ ‡·ÚÍË ÙË˜ ÔÔ›·˜

·ÏÒ˜ ÂÍ·ÎÔÏÔ˘ıÔ‡ÌÂ Ó· ·ÁÓÔÔ‡ÌÂ.

Lopukhovo... A forgotten Ukrainian village deep in the heart of the Carpathian forest, suspend-

ed somewhere between the dismantling of the ex-Soviet Union and the approach of the new

European Union.

Lopukhovo and its sole resource, its green Gold: the forest. The relationship between forest and

man is a complex one. Today, it is threatened by forestry development that no longer works for

the benefit of the villagers.

Nourishing mother, though often mistreated, the forest sometimes swallows men up and spits

them out beyond the borders of Ukraine.

Lopukhovo and its inhabitants –  women, men and their poignant spirit of resistance. A mosaic

of life in spite of everything, in another Europe, whose existence we just keep on forgetting.
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™ÎËÓÔıÂÛ›· Director: Jara Malevez

∫¿ÌÂÚ· Camera: Yannick Dolivo

◊¯Ô˜ Sound: Jean-François Levillain, 

Jean-Michel Béranger

ªÔÓÙ¿˙ Edit: Cédric Zoenen

ªÔ˘ÛÈÎ‹ Music: Olga Senynets, 

Misha Shutko

¶·Ú·ÁˆÁ‹ Production: Pierre Foulon,

Tribu Films

µ¤ÏÁÈÔ Belgium, 2005

¢È¿ÚÎÂÈ· Running time: 57’

¶·ÁÎfiÛÌÈ· ÂÎÌÂÙ¿ÏÏÂ˘ÛË
World sales
Wallonie Image Production (WIP)

Quai des Ardennes 16-17

B-4020 Liège

Belgium

Tel: +32 4 340 10 40

Fax: +32 4 340 10 41

Email: info@wip.be

www.wip.be

§√¶√À∫Ã√µ√
LOPUKHOVO
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Jara Malevez
°ÂÓÓ‹ıËÎÂ ÛÙÔ ™Ù·Ó˜ ÙË˜ ∂Ï‚ÂÙ›·˜ Î·È ÛÔ‡‰·ÛÂ ÛÙÔ Institut des Arts de Diffusion, Louvain-la-Neuve, µÂÏÁÈÔ

(Û¯ÔÏ‹ ÎÈÓËÌ·ÙÔÁÚ¿ÊÔ˘) ·›ÚÓÔÓÙ·˜ Ù˘¯›Ô ÛÙË ÛÎËÓÔıÂÛ›·. ∞fi ÙÔ 2002 ÂÚÁ¿˙ÂÙ·È ˆ˜ ·ÓÂÍ¿ÚÙËÙË ÛÎËÓÔı¤-

ÙË˜.

Born in Stans, Switzerland, she studied at IAD, Institut des Arts de Diffusion, Louvain-la-Neuve, Belgium,

filmschool, getting a diploma in film directing. Since 2002 she is working as an independent filmmaker.

∏ Jara Malevez ÁÈ· ÙËÓ Ù·ÈÓ›· ÙË˜
∆Ô §ÔÔ‡Î¯Ô‚Ô Â›Ó·È ¤Ó· ÍÂ¯·ÛÌ¤ÓÔ ¯ˆÚÈfi

ÛÙ· Ô˘ÎÚ·ÓÈÎ¿ ∫·Ú¿ıÈ·. £¤ÏËÛ· Ó· Û¯Â‰È¿-

Ûˆ ¤Ó· ÌˆÛ·˚Îfi ·˘ÙÔ‡ ÙÔ˘ Ì¤ÚÔ˘˜ Î·È ÙˆÓ Î·-

ÙÔ›ÎˆÓ ÙÔ˘, ¤Ó· ÌˆÛ·˚Îfi ÂÈÎfiÓˆÓ Î·È ‹¯ˆÓ:

¯·ÚÔ‡ÌÂÓˆÓ ÙÚ·ÁÔ˘‰ÈÒÓ, ‰¤ÓÙÚˆÓ Ô˘ ¤-

ÊÙÔ˘Ó, ·ÏÈÒÓ ÛÔ‚ÈÂÙÈÎÒÓ ·ÚÌ¿ÙˆÓ, ·È‰ÈÒÓ

Ô˘ ÁÂÏÔ‡Ó Î·È ÊˆÓÒÓ ‰È·ÊÔÚÂÙÈÎÒÓ ¯ÚˆÌ¿-

ÙˆÓ Î·È ËÏÈÎÈÒÓ. 

∂›Ì·ÛÙÂ ÌÈ· ÔÌ¿‰· Ó¤ˆÓ ·fi ÙË ¢˘ÙÈÎ‹ ∂˘ÚÒ-

Ë Î·È Ë ÚÔÛ¤ÁÁÈÛ‹ Ì·˜ ÛÙÔ ¯ˆÚÈfi Â›Ó·È ·Ô-

Ï‡Ùˆ˜ ¿ÌÂÛË: ÂÚ·Ù‹Û·ÌÂ ÛÙÔ ¯ˆÚÈfi, ·ÎÔ-

ÏÔ˘ı‹Û·ÌÂ ÎfiÛÌÔ, ÙÔ˘˜ ÌÈÏ‹Û·ÌÂ ÛÙÔ˘˜ ‰Úfi-

ÌÔ˘˜ Î·È ÛÙ· Û›ÙÈ· ÙÔ˘˜, ·ÎÔ‡Û·ÌÂ ÙÈ˜ ÈÛÙÔÚ›Â˜

ÙÔ˘˜, ÙÈ˜ ›ÎÚÂ˜ Î·È Ù· fiÓÂÈÚ¿ ÙÔ˘˜. ¶·Ú·ÙËÚ‹-

Û·ÌÂ ÙËÓ Î·ıËÌÂÚÈÓfiÙËÙ¿ ÙÔ˘˜, ÙÔ˘˜ Û˘ÓÔ‰¤-

„·ÌÂ ÛÙËÓ ÂÚÁ·Û›· ÙÔ˘˜, ÙÈ˜ ∫˘ÚÈ·Î¤˜ ÙÔ˘˜ Î·È

ÙÈ˜ ¢Â˘Ù¤ÚÂ˜ ÙÔ˘˜…

Jara Malevez about her film
Lopukhovo is a forgotten vil lage in the

Ukrainian Carpathians. I wanted to sketch a

mosaic of this place and its inhabitants, a mo-

saic of pictures and sounds: joyful songs,

falling trees, old soviet trucks, children’s

laughing and voices of different colour and

age.

We are a young team from Western Europe

and our approach to the village was a very di-

rect one: we walked through the village, fol-

lowed people, talked to them in the streets

and in their home, listened to their stories,

their sorrows and their dreams. We observed

their everyday life, accompanied them during

their work, their Sundays and Mondays… 

Jara Malevez
22, rue du Collège

1050 Bruxelles

Belgium

Tel: +32 2 502 24 65, +32 478 49 77 08

Email: jara.malevez@belgacom.net

ºÈÏÌÔÁÚ·Ê›· Filmography
2005 Lopukhovo, 57’

2002 Toggeli, 16’

2001 Tout petit à petit, 8’

™˘ÌÌÂÙÔ¯‹ ÛÂ ºÂÛÙÈ‚¿Ï-
¶ÚÔ‚ÔÏ¤˜
Festival-Screenings
2006 Solothurner Filmtage, Switzerland

Green Film Festival, Seoul, Korea

Caméra des Champs, Ville-sur-Yron,

France



™‡ÓÔ„ËSynopsis
ŒÎ·ÓÂ ‰È·ÎÔ¤˜ ÛÙÔ ·Ú·ı·Ï¿ÛÛÈÔ ı¤ÚÂÙÚÔ ¡ÂÙ¿ÓÈ· ÛÙÔ πÛÚ·‹Ï, fiÙ·Ó Ë 78¯ÚÔÓË ¶¤ÚÏ· Ã¤ÚÌÂ-

ÏÂ ÛÎÔÙÒıËÎÂ Ì·˙› ÌÂ ¿ÏÏ· 29 ·ıÒ· ı‡Ì·Ù· ·fi ÙÔÓ ¿ÓıÚˆÔ ‚fiÌ‚· ∞ÌÓÙ¤Ï ª·Û¿Ï √ÓÙ¤ ÙÔ

2002. ∆ÒÚ·, ÙÚ›· ¯ÚfiÓÈ· ‡ÛÙÂÚ· ·fi ÙË ™Ê·Á‹ ÙÔ˘ ¶¿Û¯· fiˆ˜ Â›Ó·È ÁÓˆÛÙfi ÙÔ Û˘Ì‚¿Ó, Ô ÁÈÔ˜

ÙË˜, ÙÈÌ¿ ÙË ˙ˆ‹, ÙÔ ÓÂ‡Ì· Î·È ÙË ÌÓ‹ÌË ÙË˜ ÌËÙ¤Ú·˜ ÙÔ˘ ÌÂ ÙÔ ÓÙÔÎÈÌ·ÓÙ¤Ú «∏ ÌËÙ¤Ú· ÌÔ˘ ÛÎÔ-

ÙÒıËÎÂ ·fi ¤Ó·Ó ¿ÓıÚˆÔ ‚fiÌ‚·».

™Â ¤Ó· ·ÔÎ·Ï˘ÙÈÎfi Î·È Û˘Ó·ÈÛıËÌ·ÙÈÎfi Ù·Í›‰È Ô˘ ÙÔÓ Ê¤ÚÓÂÈ ÚfiÛˆÔ ÌÂ ÚfiÛˆÔ ÌÂ ÙËÓ ÔÈ-

ÎÔÁ¤ÓÂÈ· ÙÔ˘ ÙÚÔÌÔÎÚ¿ÙË √ÓÙ¤, Ô ™Ô˘Ë‰fi˜ ‰ËÌÔÛÈÔÁÚ¿ÊÔ˜ Bernt Hermele ·Ó·Û˘ÁÎÚÔÙÂ› ÙÈ˜

ÛÙÈÁÌ¤˜ Ô˘ Ô‰‹ÁËÛ·Ó Î·È Ô˘ ·ÎÔÏÔ˘ı‹Û·Ó ÙË ‚ÔÌ‚ÈÛÙÈÎ‹ ÂÓ¤ÚÁÂÈ· ÛÙÔ Park Hotel ÙË˜ ¡ÂÙ¿ÓÈ·

ÛÙÈ˜ 27 ª·ÚÙ›Ô˘ 2002. ªÂ Û˘ÓÂÓÙÂ‡ÍÂÈ˜ ÙˆÓ ÚÒÙˆÓ ·ÛÙ˘ÓÔÌÈÎÒÓ, ˘ÚÔÛ‚ÂÛÙÒÓ Î·È ÁÈ·ÙÚÒÓ

Ô˘ ¤ÊÙ·Û·Ó ÛÙÔ ÛËÌÂ›Ô, Ë Ù·ÈÓ›· ·ÔÙÂÏÂ› ÌÈ· ÚˆÙÔÁÂÓ‹ ·Ú·Ù‹ÚËÛË ÙÔ˘ fiÓÔ˘, ÙË˜ ·ÒÏÂÈ-

·˜, ÙÔ˘ ı˘ÌÔ‡ Î·È ÙË˜ ÎÚ˘Ê‹˜ Û˘ÌfiÓÈ·˜ Ô˘ ÌÔÈÚ¿˙ÔÓÙ·È ÔÈ Û˘ÁÁÂÓÂ›˜ ÙfiÛÔ ÙÔ˘ ı‡Ì·ÙÔ˜ fiÛÔ

Î·È ÙÔ˘ ı‡ÙË.

She was on vacation in Israel's seaside resort of Netanya when 78 year-old Perla Hermele was

killed with 29 other innocent victims by suicide bomber Abdel Bassat Odeh in 2002. Now, three

years after what is known as the Passover Massacre, her son pays tribute to his mother's life,

spirit and memory in the powerful new documentary, "My Mother Was Murdered by a Suicide

Bomber".

In a revealing and emotional journey that brings him face to face with the family of terrorist

Odeh, Swedish journalist Bernt Hermele pieces together the moments leading up to and follow-

ing the suicide bombing inside Netanya's Park Hotel on March 27, 2002. Featuring interviews

with the first police, fire and forensic medicine specialist to arrive at the scene, "My Mother Was

Murdered by a Suicide Bomber" is a first-time examination of the pain, loss, anger and hidden

compassion that is shared by the relatives of both victim and killer.
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™Ô˘Ë‰›· Sweden, 2005

¢È¿ÚÎÂÈ· Running time: 43’

™ÎËÓÔı¤ÙË˜, ™ÂÓ¿ÚÈÔ Director, Script:

Bernt Hermele

ºˆÙÔÁÚ·Ê›·, ◊¯Ô˜, ªÔÓÙ¿˙ 

Photo, Sound, Edit: Jacek Machula

ªÔ˘ÛÈÎ‹ Music: Abba, Totta Näslund, 

Ebba Forsberg, Bernt Hermele

∂ÎÙ¤ÏÂÛË ¶·Ú·ÁˆÁ‹˜ 

Executive Producer: Kajsa Stal

™Ô˘Ë‰›· Sweden, 2005

¢È¿ÚÎÂÈ· Running time: 43’

¶·ÁÎfiÛÌÈ· ÂÎÌÂÙ¿ÏÏÂ˘ÛË
World sales
Hibiscus Media Group LLC

4710 Grant Street

Hollywood, Florida 33021, US

Tel: +1 954-893-0930, +1 954-605-3011

Fax: +1 360-294-1893

Email: TVDistribution@aol.com

Skype: andylee4710

∏ ª∏∆∂ƒ∞ ª√À ™∫√∆ø£∏∫∂ ∞¶√ ∂¡∞¡ ∞¡£ƒø¶√ µ√ªµ∞
MIN MAMMA MÖRDADES AV EN SJÄLVMORDSBOMBARE
MY MOTHER WAS KILLED BY A SUICIDE BOMBER
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Bernt Hermele
°ÂÓÓ‹ıËÎÂ ÙÔ 1953, ˙ÂÈ ÎÈ ÂÚÁ¿˙ÂÙ·È ÛÙË ™ÙÔÎ¯fiÏÌË, ÛÙË ™Ô˘Ë‰›·. ¶·ÓÙÚÂÌ¤ÓÔ˜ ÌÂ Ù¤ÛÛÂÚ· ·È‰È¿. Œ¯ÂÈ Ù˘¯›Ô

‰ËÌÔÛÈÔÁÚ·Ê›·˜ ·fi ÙÔ ¶·ÓÂÈÛÙ‹ÌÈÔ ÙË˜ ™ÙÔÎ¯fiÏÌË˜. ∂›Ó·È ‰ËÌÔÛÈÔÁÚ¿ÊÔ˜ Î·È ÂÚÁ¿˙ÂÙ·È ÛÂ ÂÊËÌÂÚ›‰Â˜ Â‰Ò

Î·È 30 ¯ÚfiÓÈ· Î˘Ú›ˆ˜ ÛÂ ı¤Ì·Ù· ÔÈÎÔÓÔÌÈÎÒÓ ÂÈ¯ÂÈÚ‹ÛÂˆÓ. À‹ÚÍÂ ÂÎ‰fiÙË˜ ÙÔ˘ ÂÈ¯ÂÈÚËÌ·ÙÈÎÔ‡ ÂÚÈÔ‰ÈÎÔ‡

"Veckans affärer". ∞˘Ù‹ ÙË ÛÙÈÁÌ‹ ÂÚÁ¿˙ÂÙ·È ˆ˜ ‰ËÌÔÛÈÔÁÚ¿ÊÔ˜ ÛÂ ÂÈ¯ÂÈÚËÌ·ÙÈÎ¿ ı¤Ì·Ù· ÛÙÔ ÎÚ·ÙÈÎfi ÊÔÚ¤·

SVT.

Born 1953, lives and works in Stockholm, Sweden. Married with 4 children. He has a degree in journalism at

the Stockholm University. Hermele is a journalist and newspaperman for 30 years with a background in busi-

ness journalism. He’s been the editor in chief for business magazine "Veckans affärer". Hermele presently

works as a business news reporter at state broadcaster SVT.

√ Bernt Hermele ÁÈ· ÙËÓ Ù·ÈÓ›· ÙÔ˘
∏ ÌËÙ¤Ú· ÌÔ˘ ÔÓÔÌ·˙fiÙ·Ó ¶¤ÚÏ· Ã¤ÚÌÂÏÂ.

°ÂÓÓ‹ıËÎÂ ÛÙÈ˜ 15 √ÎÙÒ‚ÚË 1923.

™ÎÔÙÒıËÎÂ ·fi ¤Ó·Ó ¿ÓıÚˆÔ ‚fiÌ‚· ÛÙË ¡Â-

Ù¿ÓÈ· ÛÙÔ πÛÚ·‹Ï ÛÙÈ˜ 27 ª·ÚÙ›Ô˘ 2002.

◊Ù·Ó 78 ÂÙÒÓ Î·È ¿ÊËÛÂ ›Ûˆ ‰‡Ô ·È‰È¿, ¤ÍÈ

ÂÁÁfiÓÈ· Î·È ‰‡Ô ‰ÈÛ¤ÁÁÔÓ·.

°È· ÙÚ›· ¯ÚfiÓÈ· ‰ÂÓ ·Û¯ÔÏ‹ıËÎ· È‰È·›ÙÂÚ· ÌÂ

ÙÔ ÊÚÈÎÙfi ·˘Ùfi Û˘Ì‚¿Ó. ¶ÚÔÊ·ÓÒ˜ ¤ÓıËÛ·

ÙË ÌËÙ¤Ú· ÌÔ˘ fiˆ˜ Î¿ıÂ ÁÈÔ˜ ı· ÂÓıÔ‡ÛÂ ÙË

ÌËÙ¤Ú· ÙÔ˘. ª· ‰Â ‚Ú‹Î· ÔÏÏ¤˜ Û˘ÁÎÂÎÚÈÌ¤-

ÓÂ˜ ÏÂÙÔÌ¤ÚÂÈÂ˜ ÁÈ· ·˘Ùfi Î·ı·˘Ùfi ÙÔ Û˘Ì‚¿Ó.

ÀÔı¤Ùˆ ˆ˜ ‰ÂÓ Â›¯· ÙË ‰‡Ó·ÌË. ª· ‡ÛÙÂÚ·

·fi ÙÚ›· ¯ÚfiÓÈ· Â¤ÛÙÚÂ„· ÛÙÔ πÛÚ·‹Ï ÁÈ· Ó·

Î¿Óˆ ¤Ó· ÓÙÔÎÈÌ·ÓÙ¤Ú ÁÈ· ÙËÓ ÙËÏÂfiÚ·ÛË ÁÈ·

ÙÔ Û˘Ì‚¿Ó. ™˘Ó·ÓÙ‹ıËÎ· Â›ÛË˜ ÌÂ ÙËÓ ÔÈÎÔ-

Á¤ÓÂÈ· ÙÔ˘ ‚ÔÌ‚ÈÛÙ‹ ÛÙÔ ∆Ô˘ÏÎ·Ú¤Ì ÙË˜ ¶·-

Ï·ÈÛÙ›ÓË˜. ∂Ï›˙ˆ Ë Ù·ÈÓ›· Ó· ·ÊÔÚ¿ Î·È Î¿ÔÈ-

Ô˘˜ ·ÎfiÌ·.

Bernt Hermele about his film
My mother's name was Perla Hermele.

She was born on the 15th of October 1923.

She was murdered by a suicide bomber in Ne-

tanya in Israel on the 27th of March 2002.

She was 78 years of age and left two children,

six grandchildren and two great-grandchil-

dren.

For three years I have not thought particularly

much about this terrible event. It is obvious

that I have mourned my mother as every son

would mourn his mother. But I  have not

found out many particular details about the

event itself.  I  guess I  have not had the

strength. But after three years I went back to

Israel to make a TV-documentary about the

event. I have also met the suicide bomber's

family in Tulkarem in Palestine. Hopefully it

will be of interest to some others.

Bernt Hermele
Björns trädgardsgränd 3

s-116 21 Stockholm, Sweden

Tel: +46 8 716 33 29, +46 734 444 776

Email: bernt.hermele.nu

Skype: baruch1953

ºÈÏÌÔÁÚ·Ê›· Filmography
2006 Searching for Aaron

2005 My mother was murdered by a

suicide bomber

Totta

™˘ÌÌÂÙÔ¯‹ ÛÂ ºÂÛÙÈ‚¿Ï-
¶ÚÔ‚ÔÏ¤˜
Festival-Screenings
2005 IDFA, Amsterdam



™‡ÓÔ„ËSynopsis
¶ÚÈÓ ·fi Â›ÎÔÛÈ ¯ÚfiÓÈ·, ÙÔÓ ∞Ú›ÏÈÔ ÙÔ˘ 1986, ¤Ó·˜ ¤ÏÂÁ¯Ô˜ ·ÛÊ·ÏÂ›·˜ ÛÙÔ ˘ÚËÓÈÎfi ÂÚÁÔÛÙ¿ÛÈÔ

ÛÙÔ ∆Û¤ÚÓÔÌÈÏ ÛÙËÓ ÚÒËÓ ™Ô‚ÈÂÙÈÎ‹ ŒÓˆÛË, ÚÔÎ¿ÏÂÛÂ ÙË ÌÂÁ·Ï‡ÙÂÚË ÌË-ÛÙÚ·ÙÈˆÙÈÎ‹ ˘ÚË-

ÓÈÎ‹ Î·Ù·ÛÙÚÔÊ‹ ÛÙ· ¯ÚÔÓÈÎ¿. ∞Ó‹ÌÔÚÔÈ Ó· ·ÓÙÈÌÂÙˆ›ÛÔ˘Ó ·˘Ù‹ ÙËÓ ÔÏÈÙÈÎ‹, ÂÚÈ‚·ÏÏÔÓÙÈÎ‹

Î·È ·ÓıÚÒÈÓË Î·Ù·ÛÙÚÔÊ‹, ÔÈ ™Ô‚ÈÂÙÈÎÔ› Û‹ÎˆÛ·Ó ¤Ó· ÙÔ›¯Ô˜ ÛÈˆ‹˜ ÁÈ· ÙÔ Û˘Ì‚¿Ó. «ƒ·‰ÈÔÊÔ-

‚›·» ‹Ù·Ó Ô fiÚÔ˜ Ô˘ ÂÚÈ¤ÁÚ·ÊÂ Ù· Û˘ÌÙÒÌ·Ù· fiÛˆÓ ˘¤ÊÂÚ·Ó ·fi ÙË Ú·‰ÈÂÓÂÚÁ‹ ÛÎfiÓË, ¤-

Ó· Â›‰Ô˜ ÎÔÈÓˆÓÈÎÔ‡ ÛÙ›ÁÌ·ÙÔ˜. ¶ÚfiÎÂÈÙ·È ÁÈ· ¤Ó· Û˘ÁÎÈÓËÙÈÎfi ÓÙÔÎÈÌ·ÓÙ¤Ú Ô˘ Á˘Ú›ÛÙËÎÂ ÂÍÔÏÔ-

ÎÏ‹ÚÔ˘ ÛÙËÓ «··ÁÔÚÂ˘Ì¤ÓË ˙ÒÓË» ÙÔ˘ ∆Û¤ÚÓÔÌÈÏ.

Twenty years ago, on April 26, 1986, a security test at Chernobyl's nuclear plant in the former

Soviet Union, triggered the greatest civilian nuclear catastrophe in history. Unable to cope with

this political, environmental and human disaster, the Soviets built a wall of silence around the

event. The term "radiophobia" came to define the symptoms of the people suffering from the

fallout of the radiation, some kind of social "stigma." "Radiophobia" is a touching documentary

entirely shot in Chernobyl's "Forbidden Zone."
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™ÎËÓÔı¤ÙË˜ Director: Julio Soto

¶·Ú·ÁˆÁÔ› Producers: Juan Dakas, 

Julio Soto

∫¿ÌÂÚ· Camera: Alexander Stikich 

Associate Producers: Yuliya Bogdanenko,

A.Stikic, Yuriy Tatarchuck 

ªÔÓÙ¿˙, ∂È‰ÈÎ¿ ∂Ê¤ Edit, FX: 

Luna Pictures, Free Your Mind 

.πÛ·Ó›· Spain, 2005

¢È¿ÚÎÂÈ· Running time: 53’

¶·ÁÎfiÛÌÈ· ÂÎÌÂÙ¿ÏÏÂ˘ÛË
World sales
Yuliya Bogdanenko

Media Workshop-Luna Pictures

Mauricio Legendre 16, Apt. 2636

28046 Madrid

Spain

Tel: +34 669811801

∂mail: yuliya@ylex.net

ƒ∞¢π√º√µπ∞
RADIOPHOBIA
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Julio Soto
√ Julio Soto, ·Ú·ÁˆÁfi˜ Î·È ÛÎËÓÔı¤ÙË˜ Ù·ÈÓÈÒÓ, ÂÚÁ¿˙ÂÙ·È Î·È ˙ÂÈ ÛÙË ¡¤· ÀfiÚÎË. √È Ù·ÈÓ›Â˜ ÙÔ˘ "Invisible Cities" Î·È

"Possibility of Utopia" ¤¯Ô˘Ó ·Ó·ÁÓˆÚÈÛÙÂ› ‰ÈÂıÓÒ˜ ÎÈ ¤¯Ô˘Ó ÎÂÚ‰›ÛÂÈ ‚Ú·‚Â›· ÛÙ· ÊÂÛÙÈ‚¿Ï: 2005 Toronto Latin

Film Festival, 2005 Rio de Janeiro VideoArt Festival, 2002 Brooklyn International Film Festival, NAP Video Biennial

in Pasadena 2003 Media Arts Festival Japan. ∆Ô ¤ÚÁÔ ÙÔ˘ ¤¯ÂÈ ·ÚÔ˘ÛÈ·ÛÙÂ› ÂÎÙÂÓÒ˜ ÛÂ ÎÈÓËÌ·ÙÔÁÚ·ÊÈÎ¿ ÊÂÛÙÈ‚¿Ï

fiˆ˜: Clermont-Ferrand, New York Underground Film Festival, Viper Basel, Impakt, Oberhausen, Hamburg, Nemo

and Kasseler Î·È ¿ÏÏ·.

Œ¯ÂÈ Û˘ÓÂÈÛÊ¤ÚÂÈ ÙÔ Ù·Ï¤ÓÙÔ Î·È ÙÔ fiÚ·Ì¿ ÙÔ˘ ÛÙË ‰È·Ê‹ÌÈÛË, Ù· ÌÔ˘ÛÈÎ¿ ‚›ÓÙÂÔ Î·È Ù· ÓÙÔÎÈÌ·ÓÙ¤Ú ÛÂ ÂÙ·ÈÚ›Â˜ fiˆ˜

McCann Erikson, Propaganda Films, Ogilvy, Bates USA, Grey Advertising Î·È FCB.

Julio Soto is a film producer/director who works and lives in New York His films titled "Invisible Cities" and "Possi-

bility of Utopia" have received international recognition and awards at the 2005 Toronto Latin Film Festival, the

2005 Rio de Janeiro VideoArt Festival, the 2002 Brooklyn International Film Festival, the NAP Video Biennial in

Pasadena and the 2003 Media Arts Festival Japan. His work has been shown extensively at film festivals such as

Clermont-Ferrand, New York Underground Film Festival, Viper Basel, Impakt, Oberhausen, Hamburg, Nemo and

Kasseler to name a few.

His talent and vision also plays a key role in advertising, music video and documentary projects for agencies like M-

cCann Erikson, Propaganda Films, Ogilvy, Bates USA, Grey Advertising and FCB.

√ Julio Soto ÁÈ· ÙËÓ Ù·ÈÓ›· ÙÔ˘
™ÙËÓ Ù·ÈÓ›· «ƒ·‰ÈÔÊÔ‚›·» ÚÔÛ¿ıËÛ· Ó· ‰ËÌÈ-

Ô˘ÚÁ‹Ûˆ ¤Ó· Û˘ÁÎÈÓËÙÈÎfi ¤ÚÁÔ ÛÙÔ ÔÔ›Ô Ë ·-

ÓÙ›ÛÙÈÍË ÙÚ·ÁÈÎÒÓ ÔÙÈÎÔ·ÎÔ˘ÛÙÈÎÒÓ ÈÛÙÔÚÈÒÓ

ı· ·ÚÂ›¯Â ÌÈ· ÂÍ›ÛÔ˘ ÔÈËÙÈÎ‹ Î·È ÂÓËÌÂÚˆÙÈÎ‹

¿Ô„Ë ÁÈ· ÙÈ˜ ÚÔÎÏ‹ÛÂÈ˜ ÙË˜ ˘ÚËÓÈÎ‹˜ ÂÓ¤ÚÁÂÈ-

·˜ Û‹ÌÂÚ·. ◊ıÂÏ· Â›ÛË˜ Ó· ·ÊËÁËıÒ ÙÈ˜ ·ÓÂ›-

ˆÙÂ˜ ÈÛÙÔÚ›Â˜ ÂÎÂ›ÓˆÓ Ô˘ ˘‹ÚÍ·Ó Ì¿ÚÙ˘ÚÂ˜

ÙˆÓ ·Ù˘¯‹Ì·ÙÔ˜, ÂÎÂ›ÓˆÓ Ô˘ ˘¤ÊÂÚ·Ó Î·È Ô˘

ı· ÙÔ ı˘ÌÔ‡ÓÙ·È ÁÈ· fiÛÔ ˙Ô˘ÓØ ÂÎÂ›ÓˆÓ Ô˘ Î·-

ÙËÁÔÚ‹ıËÎ·Ó Î·È ÂÎÂ›ÓˆÓ Ô˘ ÙÂÏÈÎ¿ ‹Ù·Ó ˘Â‡-

ı˘ÓÔÈ.

∏ Ù·ÈÓ›· Â›Ó·È Â›ÛË˜ ¤Ó· Û˘ÁÎÈÓËÙÈÎfi Î·È ‰˘Ó·Ùfi

ÔÙÈÎÔ·ÎÔ˘ÛÙÈÎfi ¤ÚÁÔ fiÌÔÚÊˆÓ Î·È ˘Ô‚ÏËÙÈ-

ÎÒÓ ÂÈÎfiÓˆÓ, Ô˘ ÂÓÈÛ¯‡ıËÎ·Ó Î·È ·Ó·‰Â›¯ıË-

Î·Ó ¯¿ÚË ÛÙËÓ ÌÂÙ¤ÂÈÙ· ÂÂÍÂÚÁ·Û›· ÙÔ˘˜ ÌÂ ÙÂ-

¯ÓÔÏÔÁ›· ·È¯Ì‹˜.

Juliio Soto about his film
In "Radiophobia", I strived at creating a moving

work in which the juxtaposition of poignant au-

dio-visual stories offers both a poetical and in-

formed opinion about the challenges of nuclear

energy today. I also wanted to tell the untold s-

tories of those who witnessed the accident; of

those who suffered and will remember it for the

rest of their lives; of those who were blamed and

those who were actually responsible.

The film is also a moving and powerful audiovi-

sual work of beautiful and evocative imagery,

enhanced and supported by cutting edge post-

production. 

Julio Soto
Luna Pictures

Avd. Alfonso XIII, 101 B, 3C Madrid

Spain

Tel: +34 677 683 347

Email: jsotogur@yahoo.com

www.lunapictures.com

ºÈÏÌÔÁÚ·Ê›· Filmography

2005 Radiophobia

2004 The Possiblity of Utopia

Invisible cities

2002-2003 Zero Gravity

™˘ÌÌÂÙÔ¯‹ ÛÂ ºÂÛÙÈ‚¿Ï-
¶ÚÔ‚ÔÏ¤˜
Festival-Screenings
ECU European Independent Film Festival

TV Channels: DR2 Denmark, TVE Spain,

Finland, Romania, Ukraine, Italy, Al Jazeera.

µÚ·‚Â›· Awards
ECU European Independent Film Festival:

Film of the Festival

Best Documentary Feature

Best Cinematography
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™‡ÓÔ„ËSynopsis
ªÈ· Ó¤· ÂÏ›‰· ÁÈ· Ù· ·ÂÈÏÔ‡ÌÂÓ· ÌÂ ÂÍ·Ê¿ÓÈÛË Â›‰Ë ÙÔ˘ Ï·Ó‹ÙË ÁÂÓÓÈ¤Ù·È Ì¤Û· ÛÙÈ˜ fiÏÂÈ˜. «√È

™fiÚÔÈ ÙË˜ ∑Ô‡ÁÎÏ·˜» Â›Ó·È ¤Ó· ÓÙÔÎÈÌ·ÓÙ¤Ú Ô˘ ı· Ì·˜ ·ÚÔ˘ÛÈ¿ÛÂÈ ÙÔ˘˜ ˙ˆÔÏÔÁÈÎÔ‡˜ Î‹Ô˘˜ ÂÍÔ-

ÌÔ›ˆÛË˜ Ê˘ÛÈÎÔ‡ ÂÚÈ‚¿ÏÏÔÓÙÔ˜, ¤Ó· Ó¤Ô ÙÚfiÔ ıÂÒÚËÛË˜ ÙˆÓ ˙ˆÔÏÔÁÈÎÒÓ Î‹ˆÓ.

ªÂ ÙË ‚Ô‹ıÂÈ· ÌÈ·˜ ÔÌ¿‰·˜ ÌÂÙ·ÊÂÚfiÌÂÓˆÓ ÁÔÚÈÏÒÓ ·fi ÙÔÓ ˙ˆÔÏÔÁÈÎfi Î‹Ô ÙÔ˘ ƒfiÙÂÚÓÙ·Ì, ı· ·-

Ó·Î·Ï‡„Ô˘ÌÂ ÙËÓ ÔÏ˘ÏÔÎfiÙËÙ· ·˘ÙÒÓ ÙˆÓ ¿ÚÎˆÓ fiÔ˘ ·Ú·ÎÔÏÔ˘ıÔ‡Ó Ù· ˙Ò· Ô˘ ˙Ô˘Ó Û¯Â-

‰fiÓ ÂÏÂ‡ıÂÚ· ÛÂ ¤Ó· ÂÚÈ‚¿ÏÏÔÓ ·ÚfiÌÔÈÔ ÌÂ ÙÔ Ê˘ÛÈÎfi ÙÔ˘˜ ÂÚÈ‚¿ÏÏÔÓ.

ªÂ ÙÔ˘˜ Ê‡Ï·ÎÂ˜, ÙÔ˘˜ ˙ˆÔÏfiÁÔ˘˜ Î·È ÙÔ˘˜ ÎÙËÓÈ¿ÙÚÔ˘˜ ı· ÏËÛÈ¿ÛÔ˘ÌÂ ·Ú¿ÍÂÓ· ˙Ò· Ô˘ ı· Ì·˜

Î¿ÓÔ˘Ó Ó· Î·Ù·Ï¿‚Ô˘ÌÂ ÙËÓ ÔÏ˘ÏÔÎfiÙËÙ· ·˘ÙÒÓ ÙˆÓ ˙Ô‡ÁÎÏˆÓ Ô˘ ‰ËÌÈÔ˘ÚÁ‹ıËÎ·Ó ÛÙËÓ Î·Ú-

‰È¿ ÙË˜ fiÏË˜Ø ÙËÓ ÚfiÎÏËÛË ÙÔ˘ Ó· Á›ÓÂÈ Î·Ù·ÓÔËÙfi ÛÙÔ˘˜ ÂÈÛÎ¤ÙÂ˜ Ô ÏÔ‡ÙÔ˜ fiÛˆÓ ·ÚÔ˘ÛÈ¿˙Ô-

ÓÙ·ÈØ fiÛÔ ÂÈÎ›Ó‰˘ÓÔ Â›Ó·È Ó· ‰ËÌÈÔ˘ÚÁËıÂ› ¤Ó·˜ ˙ˆÔÏÔÁÈÎfi˜ Î‹Ô˜ fiÔ˘ ı· Ú¤ÂÈ Ô ÂÈÛÎ¤ÙË˜ Ó·

ÌÂÙ·ÎÈÓËıÂ› ÛÙ· ÂÓ‰fiÙÂÚ· ‰È·ÊÔÚÂÙÈÎÒÓ ˙Ô‡ÁÎÏˆÓ ÙÔ˘ ÎfiÛÌÔ˘ Î·È Ó· ÂÚÈÌ¤ÓÂÈ ˘ÔÌÔÓÂÙÈÎ¿ Ó· ·Ó·-

Î·Ï‡„ÂÈ Ù· ‰È¿ÊÔÚ· Ï¿ÛÌ·Ù· Ô˘ Â˘‰ÔÎÈÌÔ‡Ó ·Ó¿ÌÂÛ· ÛÙÈ˜ ÛÎÈ¤˜.

¢ÂÓ ÚfiÎÂÈÙ·È ÁÈ· ¤Ó· Û˘ÓËıÈÛÌ¤ÓÔ ˙ˆÔÏÔÁÈÎfi Î‹Ô. ∂›Ó·È ÌÈ· ÚfiÛÎÏËÛË ÛÙËÓ Î·Ú‰È¿ ÙË˜ ˙Ô‡ÁÎÏ·˜.

∫·È ÌÈ· ·ÓÔÈ¯Ù‹ fiÚÙ· ÛÙËÓ ÂÏ›‰· ÙˆÓ ·ÂÈÏÔ‡ÌÂÓˆÓ ÌÂ ÂÍ·Ê¿ÓÈÛË ÂÈ‰ÒÓ Ô˘ ˙Ô˘Ó ÂÎÂ›.

A new hope to the most engendered species of the planet is born inside the cities. "Jungle Seeds" is a

documentary film that will introduce us to the zoo-immersion, a new way of understanding the zoos.

Making use of a group of gorillas’ transfer coming from the Rotterdam’s zoo, we will discover the

complexity of those parks where they are looking for the animals living in an ambiance of semi-liber-

ty similar to their original habitats.

With the keepers, zoologists and veterinaries we will get close to strange animals that will make us

understand the complexity of these jungles created in the core of a city; the challenge of making un-

derstand to the visitants the richness of what is shown there; how hazardous is to open a zoo where

the visitant is who must move to the inner part of the different jungles of the world and stand pa-

tiently to discover the different creatures that thrive among the shades.

This is not a conventional zoo. It is an invitation at the core of the jungle.  And an open door for hope

to the most endangered species that inhabit it.

™ÎËÓÔı¤ÙË˜, ™ÂÓ¿ÚÈÔ, ªÔÓÙ¿˙

Director, Script, Edit: 

Fernando Gonzãalez Sitges

¶·Ú·ÁˆÁÔ› Producers: Oscar Portillo, 

Luis Gonzãalez-Iglesias

∫¿ÌÂÚ· Camera: Gerardo Olivares

ªÔ˘ÛÈÎ‹ Music: Santi Vega

∞Ê‹ÁËÛË Narration: Stephen Hughes,

Kurt Scheller, Craig Stevenson, √scar Ybarra,

José Luis Mart›nez Gutiérrez, 

Ramfin Cam›n,

¢ÈÂ˘ı˘ÓÙ‹˜ ·Ú·ÁˆÁ‹˜ 

Production Director: Pablo Meliveo, 

Laura Casamayor

°Ú·ÊÈÎ¿ Graphics: Carlos Ruiz De La Prada

πÛ·Ó›· Spain, 2004

¢È¿ÚÎÂÈ· Running time: 52’

¶·ÁÎfiÛÌÈ· ÂÎÌÂÙ¿ÏÏÂ˘ÛË 
World sales
Carlos Sevillano

Explora Films, S.L.

C/ Francisca Delgado, 11

Edificio A, 4a Planta

Spain

Tel: +34 91 490 11 50

Fax: +34 91 490 37 61

Email: csevillano@explorafilms.com

RAIN FOREST: ™¶√ƒ√π ∆∏™ ∑√À°∫§∞™
RAIN FOREST: SEMILLAS DE SELVA 
RAIN FOREST: JUNGLE SEEDS
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Fernando Gonzãalez Sitges
√ Fernando Gonzãalez Sitges ÁÂÓÓ‹ıËÎÂ ÛÙË ª·‰Ú›ÙË, ÛÙÈ˜ 12 π·ÓÔ˘·Ú›Ô˘ 1961. ™Ô‡‰·ÛÂ ‚ÈÔÏÔÁ›· ÌÂ ÂÈ‰›ÎÂ˘-

ÛË ÛÙË ˙ˆÔÏÔÁ›·. ™Ù· ÙÂÏÂ˘Ù·›· ¤ÙË ÙˆÓ ÛÔ˘‰ÒÓ ÙÔ˘ ¿Ú¯ÈÛÂ Ó· ÁÚ¿ÊÂÈ Ù· ÚÒÙ· ÙÔ˘ ÛÂÓ¿ÚÈ· ÁÈ· ÓÙÔÎÈÌ·ÓÙ¤Ú

Î·È Ó· ˙ˆÁÚ·Ê›˙ÂÈ ÁÈ· ‚È‚Ï›· Î·È ÙËÏÂÔÙÈÎ¤˜ ‰È·ÊËÌ›ÛÂÈ˜. ªÂÙ¿ ÙËÓ ÔÏÔÎÏ‹ÚˆÛË ÙˆÓ ÛÔ˘‰ÒÓ ÙÔ˘, ÂÚÁ¿ÛÙË-

ÎÂ ÛÙË ‰ËÌÈÔ˘ÚÁ›· ÙÔ˘ ∂ıÓÈÎÔ‡ ∫¤ÓÙÚÔ˘ ¢Â‰ÔÌ¤ÓˆÓ ¶ÂÚÈ‚·ÏÏÔÓÙÈÎ‹˜ ∂Î·›‰Â˘ÛË˜ Î·È ›‰Ú˘ÛÂ ÙËÓ ÚÒÙË ÙÔ˘

ÂÙ·ÈÚ›· ·Ú·ÁˆÁ‹˜, Ecofor.

¢‡Ô ¯ÚfiÓÈ· ·ÚÁfiÙÂÚ· Û˘ÌÌÂÙ¤¯ÂÈ ÛÂ ¤Ó· Ù·Í›‰È Î·Ù¿ Ì‹ÎÔ˘˜ ÙË˜ ·ÌÂÚÈÎ¿ÓÈÎË˜ ËÂ›ÚÔ˘ ÁÈ· ÙË ‰ËÌÈÔ˘ÚÁ›· ÙË˜

ÛÂÈÚ¿˜ ÓÙÔÎÈÌ·ÓÙ¤Ú "The route of the Cordobas". ∂ÈÛÙÚ¤ÊÔÓÙ·˜ ÛÙËÓ πÛ·Ó›·, ›‰Ú˘ÛÂ ÌÂ Î¿ÔÈÔ˘˜ ·fi ÙÔ˘˜

Û˘ÓÔ‰ÔÈfiÚÔ˘˜ ÙÔ˘ ÙËÓ ÂÙ·ÈÚ›· ·Ú·ÁˆÁ‹˜ Transglobe Films. ∂ÚÁ¿ÛÙËÎÂ ÂÎÂ› ÁÈ· ‰Ò‰ÂÎ· ¯ÚfiÓÈ· ˆ˜ ÛÎËÓÔı¤-

ÙË˜ Î·È ÛÂÓ·ÚÈÔÁÚ¿ÊÔ˜.

∆Ô 2004 ·ÔÊ·Û›˙ÂÈ Ó· È‰Ú‡ÛÂÈ ÌÈ· Ó¤· ÂÙ·ÈÚ›· ÌÂ ‰‡Ô Û˘ÓÂÚÁ¿ÙÂ˜ ÙÔ˘ ·fi ÙËÓ Transglobe, ÙËÓ ÂÙ·ÈÚ›· ·Ú·-

ÁˆÁ‹˜ Explora Films ÛÙËÓ ÔÔ›· ÂÚÁ¿˙ÂÙ·È Û‹ÌÂÚ·. ™Â ·˘Ù‹ ÙË Ó¤· ÂÙ·ÈÚ›·, Ì·˙› ÌÂ Ù· ÓÙÔÎÈÌ·ÓÙ¤Ú ÙÔ˘, ÂÙÔÈÌ¿-

˙ÂÈ ÙËÓ ÚÒÙË ÙÔ˘ Ù·ÈÓ›· ÌÂÁ¿ÏÔ˘ Ì‹ÎÔ˘˜.

Fernando Gonzãalez Sitges was born in Madrid, on January 12th, 1961. He studied Biology majoring in

Zoology. During his last University years he started writing his first documentaries scripts and drawing for

books and TV commercials. After completing his studies, he worked on the making of the National Centre of

Environmental Education Database and established his first production company, Ecofor.

Two years later he undertakes a one year trip across the American continent to shoot the documentary series

"The route of the Cordobas". After returning to Spain, he established, with some of his travel mates, the

production company Transglobe Films. He worked there for the following twelve years directing and

scriptwriting.

In 2004 he decides to found a new company with other two partners from Transglobe, Explora Films,

Production Company where he works nowadays. In this new company, together with his documentaries, he

is developing his first feature length.

√ Fernando Gonzãalez Sitges 
ÁÈ· ÙËÓ Ù·ÈÓ›· ÙÔ˘
∆ËÓ ÚÒÙË ÊÔÚ¿ Ô˘ ÂÈÛÎ¤ÊÙËÎ· ÙËÓ ÂÙ·ÈÚ›·

Rain Forest Î·È ÌÔ˘ Ì›ÏËÛ·Ó ÁÈ· ·˘Ùfi ÙÔ Ó¤Ô

ÙÚfiÔ ıÂÒÚËÛË˜ ÙˆÓ ˙ˆÔÏÔÁÈÎÒÓ Î‹ˆÓ, ‰ÂÓ

ÌÔÚÔ‡Û· Ó· ÚÔ‚Ï¤„ˆ ˆ˜ ı· ÁÈÓfiÌÔ˘Ó Ùfi-

ÛÔ ÌÂÁ¿ÏÔ˜ ı·˘Ì·ÛÙ‹˜ ·˘ÙÔ‡ ÙÔ˘ Ó¤Ô˘ ÙÚfi-

Ô˘ ÂÓÂÚÁÔ‡˜ ‰È·Ù‹ÚËÛË˜: ÙˆÓ ˙ˆÔÏÔÁÈÎÒÓ

Î‹ˆÓ ÂÍÔÌÔ›ˆÛË˜ Ê˘ÛÈÎÔ‡ ÂÚÈ‚¿ÏÏÔÓÙÔ˜.

∏ ·Ó·Î¿Ï˘„Ë ·˘Ù‹ ‰ÂÓ ÂÈÙÂ‡¯ıËÎÂ ÌÂ Ù· Ïfi-

ÁÈ· Ì· ÌÂ ÌÈ· Â›ÛÎÂ„Ë ÛÙÔ ∑ˆÔÏÔÁÈÎfi ∫‹Ô

ºÔ˘ÂÓÁÎÈÚfiÏ, ÙÔ ÚÒÙÔ Â›Ú·Ì· ÙË˜ ÂÙ·ÈÚ›·˜

Rain Forest Î·È ÙÔÓ ÚÒÙÔ ˙ˆÔÏÔÁÈÎfi Î‹Ô ·-

Ó¿Ï·ÛË˜ Ê˘ÛÈÎÔ‡ ÂÚÈ‚¿ÏÏÔÓÙÔ˜ ÛÙËÓ ∂˘-

ÚÒË. ∏ ÂÌÂÈÚ›· ‹Ù·Ó ·Í¤¯·ÛÙË. °È· ÚÒÙË

ÊÔÚ¿ Î·È ¤¯ÔÓÙ·˜ ÎÈÓËÌ·ÙÔÁÚ·Ê‹ÛÂÈ ‰¿ÛË

ÛÙÈ˜ ¤ÓÙÂ ËÂ›ÚÔ˘˜, ‚˘ı›ÛÙËÎ· ÛÂ ÌÈ· ˙Ô‡ÁÎÏ·

Ô˘ ·ÏÒÓÂÙ·È ÛÙËÓ Î·Ú‰È¿ ÌÈ·˜ fiÏË˜.

Fernando Gonzãalez Sitges 
about his film
The first time I visited the Rain Forest Compa-

ny and they talked to me about this new way

of understanding zoos I could not even guess

that I would become an unconditional admir-

er of this new way of active conservationism:

zoo immersion.

This discovery did not happened through

speeches but visiting the Fuengirola Zoo: the

first Rain Forest’s experiment and the first im-

mersion zoo in Europe. The experience was

unforgettable. For the first time and after film-

ing forests from the five continents, I totally

entered in a jungle that spreads in the core of

a city.

Fernando Gonzãalez Sitges
C/ Francisca Delgado, 11

Edificio A, 4a Planta

Spain

Tel: +34 91 490 11 50

Fax: +34 91 490 37 61

Email: fersalmo@gmail.com 

ºÈÏÌÔÁÚ·Ê›· Filmography
The Route of the Cordobas, 8x30’

The Route of the Explorers, 13x30’

The Alternative Route ,13x60’

The Lost Paradises, 13x30’

Lost Worlds II, 13x30’

The Third Planet I, 13x30’

The Third Planet II, 13x30’

The Route of Samarkanda, 13x30’

Adaptation, 3x60’

Lost World, 26x60’

The Keepers of the Planet, 13x60’

Survivors of the Planet Earth, 13x30’

South Georgia: Life Under furious 50Æ, 52’

The Kraken Project: Searching the Giant

Squid, 52’

Candidates to Extinction, 3x52’

The War of the Tiger, 1x52’

Graves without a name, 26’

Rain Forest: Jungle Seeds, 52’

Learning the Game of Life, 52’

™˘ÌÌÂÙÔ¯‹ ÛÂ ºÂÛÙÈ‚¿Ï-
¶ÚÔ‚ÔÏ¤˜
Festival-Screenings
ARTE (France & Germany)

TVE (Spain)

Odisea (Spain & Portugal)

Canal 6 (Puerto Rico)

TVE International (Satellite)



™‡ÓÔ„ËSynopsis
™Ùo ÛÙÚ·ÙfiÂ‰Ô ™·Ù›Ï· ÛÙÔ §›‚·ÓÔ ‰È·Ì¤ÓÔ˘Ó ¶·Ï·ÈÛÙ›ÓÈÔÈ ÚfiÛÊ˘ÁÂ˜ Î¿Ùˆ ·fi ÂÈÛÊ·ÏÂ›˜

Û˘Óı‹ÎÂ˜. ª¤Ûˆ ‰‡Ô ¯·Ú·ÎÙ‹ÚˆÓ, Ô ÛÎËÓÔı¤ÙË˜ ı¤ÏÂÈ Ó· ·ÔÎ·Ï‡„ÂÈ ÙÈ˜ ÂÓÙ¿ÛÂÈ˜ Ô˘ ÛÙÔÈ¯ÂÈÒ-

ÓÔ˘Ó ÙÔ ÛÙÚ·ÙfiÂ‰Ô Î·È fiÛÔ˘˜ ˙Ô˘Ó ÂÎÂ›. √ 38¯ÚÔÓÔ˜ Halime, ÚÒËÓ Ì¤ÏÔ˜ ÙË˜ º·Ù¿¯ Î·È ÁËÁÂ-

Ó‹˜ ÙË˜ ™·Ù›Ï· ÂÌ„˘¯ÒÓÂÙ·È ·fi ÙË ‰ÈÂÎ‰›ÎËÛË. √ Abu Kamal, 75 ÂÙÒÓ, ÚfiÛÊ˘Á·˜ ·fi ÙÔ 1965

Ì¤ÓÂÈ ÎÏÂÈÛÌ¤ÓÔ˜ ÛÙÔ ‰È·Ì¤ÚÈÛÌ¿ ÙÔ˘. ∫·È ÔÈ ‰‡Ô ¤¯Ô˘Ó ·ÁÈ‰Â˘ÙÂ› ·Ó¿ÌÂÛ· ÛÙËÓ ˘Ô¯ÚÂˆÙÈÎ‹ Â-

ÍÔÚ›· Î·È ÙËÓ ·‰‡Ó·ÙË ÂÓÛˆÌ¿ÙˆÛË, ·Ó¿ÌÂÛ· ÛÙÔ ·ÚÂÏıfiÓ Î·È ÙÔ ·ÚfiÓ, ·Ó¿ÌÂÛ· ÛÙËÓ ·fiÚ-

ÚÈ„Ë ÙË˜ ™·Ù›Ï· Î·È ÙÔ ‰ÂÛÌfi ÙÔ˘˜ ÌÂ ÙÔ ÛÙÚ·ÙfiÂ‰Ô.

√ ÎfiÌ‚Ô˜ ™·Ù›Ï· Â›Ó·È ¤Ó· ·fi Ù· ÈÔ ÓÂ˘Ú·ÏÁÈÎ¿ ÛËÌÂ›· ÙÔ˘ ÛÙÚ·ÙÔ¤‰Ô˘, fiÔ˘ Û˘Ó·ÓÙÒÓÙ·È

·ÚÎÂÙÔ› ‰ÚfiÌÔÈ. ™ÙÔÓ ÎfiÌ‚Ô ™·Ù›Ï· ‚Ú›ÛÎÂÙ·È Â›ÛË˜ ÙÔ Î˘Ú›ˆ˜ ÓÂÎÚÔÙ·ÊÂ›Ô ÙˆÓ ¶·Ï·ÈÛÙÈÓ›ˆÓ. ∏

Ù·ÈÓ›· ·˘Ù‹ Â›Ó·È ·ÎÚÈ‚Ò˜ ÌÈ· ÈÛÙÔÚ›· ¿ÏË˜ ÌÂÙ·Í‡ ÙÔ˘ ·ÚÂÏıfiÓÙÔ˜ Î·È ÙÔ˘ ·ÚfiÓÙÔ˜.

Chatila Camp in Lebanon is a place where the Palestinian refugees live under precarious condi-

tions. Through two characters, the director wishes to reveal the tensions which haunt the camp

and its inhabitants. Native of Chatila, former Fatah member, 38 years old Halime is animated by

the claim. Abu Kamal, 75 years, refugee since 1965, stay recluse in his apartment. They are both

stuck between forced exile and impossible integration, between history and present, between

rejection of Chatila and attachment to the camp.

Roundabout Chatila is one of the nervous center of the camp, with the crossing of several road

axes. Roundabout Chatila is also the main cemetery for Palestinian people. Roundabout Chatila,

this is precisely a history of struggle between past and present.
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™ÎËÓÔı¤ÙË˜, ™ÂÓ¿ÚÈÔ, ∫¿ÌÂÚ· 

Director, Script, Camera: 

Maher Abi Samra

ªÔÓÙ¿˙ Edit: Dominique Paris

◊¯Ô˜ Sound: Moncef Taleb

¶·Ú·ÁˆÁÔ› Production: Bénédicte Félix,

Charlotte Uzu, Cécile Peyre

°·ÏÏ›·, §›‚·ÓÔ˜ 

France, Lebanon, 2004

¢È¿ÚÎÂÈ· Running time: 52’

¶·ÁÎfiÛÌÈ· ÂÎÌÂÙ¿ÏÏÂ˘ÛË
World sales
Les Films d'Ici

12 rue Clavel

75019 Paris

France

Tel: +33 1 44 52 23 23

Fax: +33 1 44 52 23 24

Email : courrier@lesfilmsdici.fr

www.lesfilmsdici.fr

™∞∆π§∞
ROND-POINT CHATILA / ROUNDABOUT CHATILA
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Maher Abi Samra
ŒÓ·˜ ·ÓÂÍ¿ÚÙËÙÔ˜ ÛÎËÓÔı¤ÙË˜ ÓÙÔÎÈÌ·ÓÙ¤Ú. ∆Ô ¤ÚÁÔ ÌÔ˘ ¤¯ÂÈ ·ÚÔ˘ÛÈ·ÛÙÂ› ÛÂ ‰È¿ÊÔÚ· ‰ÈÂıÓ‹ ÙËÏÂÔÙÈÎ¿ ‰›-

ÎÙ˘· fiˆ˜: arte, CBS Î·È RTF. ∂›ÛË˜ ÛÂ ‰È¿ÊÔÚ· ÎÈÓËÌ·ÙÔÁÚ·ÊÈÎ¿ ÊÂÛÙÈ‚¿Ï fiˆ˜: IDFA, √ÏÏ·Ó‰›·, Tokyo

Film Festival, π·ˆÓ›· Î·È ÛÙÔ Mediterranean Film Festival, πÙ·Ï›·.

An Independent Documentary Director.  My work has been exhibited on various worldwide TV networks such

as, arte, CBS and RTF. Also in various film festivals like, IDFA, Holland, Tokyo Film Festival, Japan and in the

Mediterranean Film Festival, Italy.

√ Maher Abi Samra 
ÁÈ· ÙËÓ Ù·ÈÓ›· ÙÔ˘
™ÙË ™·Ù›Ï·, ˆ˜ ÚfiÛÊ˘Á·˜, ‰ÂÓ ˙ÂÈ˜ ·ÏÒ˜ ¯ˆ-

Ú›˜ ‰ÈÎ·ÈÒÌ·Ù·, Î·Ù·‰ÈÎ·ÛÌ¤ÓÔ˜ ÛÙË ÊÙÒ¯ÂÈ·

Î·È ÛÙËÓ ·È¯Ì·ÏˆÛ›·, Ì· ‚ÈÒÓÂÈ˜ Î·È ÙËÓ ¿ÚÓË-

ÛË ÙË˜ Î·Ù¿ÛÙ·Û‹˜ ÛÔ˘Ø ·ÎfiÌ· Î·È Ë ‰ÈÂÎ‰›ÎË-

ÛË ÙˆÓ ‰ÈÎ·ÈˆÌ¿ÙˆÓ ÛÔ˘ ÌÔÚÂ› Ó· ıÂˆÚËıÂ›

·ÓÙÈ·ÙÚÈˆÙÈÎ‹ Ú¿ÍË Î·È ÂÈı˘Ì›·. ¶Ú¤ÂÈ Ó·

Â›Û·È ·ÏÒ˜ ¤Ó·˜ ÚfiÛÊ˘Á·˜ Ô˘ ÂÈı˘ÌÂ› Î·È

ÂÚÈÌ¤ÓÂÈ ÙËÓ ÂÈÛÙÚÔÊ‹ ÙÔ˘ ÛÙËÓ ¶·Ï·ÈÛÙ›ÓË.

∆Ô ÌfiÓÔ ÛÔ˘ ‰ÈÎ·›ˆÌ· ÙÂÏÈÎ¿ Â›Ó·È Ó· ÂÚÈÌ¤-

ÓÂÈ˜.

Maher Abi Samra about his film
In Chatila, as a refugee, you are not only with-

out rights and condemned to poverty and

captivity, but also the refusal of your condi-

tion and the claim of your rights could be re-

proached to you as being a non-patriotic act

and desire. You must only be a refugee who

wishes and awaits the return to Palestine. Y-

our only right is finally to wait.

Maher Abi Samra
Kurnish Al-Mazra, Jublat St, Arbid Building

Beirut, Lebanon

Tel: + 961(0) 3-916896 (Lebanon)

Tel: +336(0)6-15019336 (France)

Email: samramaher@aol.com

ºÈÏÌÔÁÚ·Ê›· Filmography
2004 Roundabout Chatila, 52’

2003 My Friend, 7’

2001 Being in Palestine

2000 Women of Hizballah, 50’

1997 Aging on Sea Waves, 26’

1994 Chronicle of returning, 52’

™˘ÌÌÂÙÔ¯‹ ÛÂ ºÂÛÙÈ‚¿Ï-
¶ÚÔ‚ÔÏ¤˜
Festival-Screenings
Paris, Festival du Réel

Chicago Palestine Film festival

Festival de Beyrouth

Cinémed

Arte Eas, New York

Amiens

Nantes, Trois continents

Leipzig



™‡ÓÔ„ËSynopsis
√È ·˘Ù·¿ÙÂ˜, ÔÈ ÂÏ›‰Â˜ Î·È Ë ›ÛÙË Â›Ó·È Ù· fiÏ· Ô˘ ‰ËÌÈÔ˘ÚÁÔ‡ÌÂ ÁÈ· Ó· ÂÈ‚ÈÒÛÔ˘ÌÂ ÙˆÓ Î·-

ÎÔÙ˘¯ÈÒÓ. ∏ ıÚËÛÎÂ›·, ÔÈ ÚÔÏ‹„ÂÈ˜ Î·È Ë Ù¤¯ÓË Â›Ó·È Ù· Â‰›· fiÔ˘ ÌÔÚÔ‡ÌÂ Ó· ·Ó·Ù‡ÍÔ˘ÌÂ

ÙÈ˜ È‰¤Â˜ Ô˘ Á¤ÓÓËÛÂ Ë Ê·ÓÙ·Û›· Ì·˜ ÁÈ· Ó· Î·Ù·ÔÏÂÌ‹ÛÂÈ ÙÔÓ fiÓÔ. √ ∫Ô˘‚·Ófi˜ ÔÏ›ÙË˜ Â›Ó·È

¤Ó·˜ ÔÓÂÈÚÔfiÏÔ˜, Î·È Ë Ù·ÈÓ›· ·˘Ù‹ ÚÔÛ·ıÂ› Ó· Ù·ÍÈ‰¤„ÂÈ ÛÙËÓ ·ÏËıÈÓ‹ ∫Ô‡‚·, ÌÈ· ¯ÒÚ· Ùfi-

ÛÔ ·ÏËıÈÓ‹ fiÛÔ Ù· fiÓÂÈÚ¿ ÙË˜.

Illusion, hopes, and faith are weapons that we create to survive in the face of adversity. Religion,

superstition and art are spaces where we can develop the concepts created by our imagination

to fight suffering. The Cuban citizen is a dreamer, and this film attempts to make a trip towards

a real Cuba, as real as its dreams.
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™ÎËÓÔı¤ÙË˜, ∫¿ÌÂÚ·, ™ÂÓ¿ÚÈÔ,

∂ÎÙ¤ÏÂÛË ¶·Ú·ÁˆÁ‹˜, ¶·Ú·ÁˆÁfi˜

Director, Camera, Script, 

Executive Producer, Producer: 

David Mart›n de los Santos

ªÔÓÙ¿˙ Edit: Alejandro Jaquotot, 

Irlanda Tambascio

°Ú·ÊÈÎ¿ Graphics: Nathalie Simonethi

◊¯Ô˜ Sound: Ramfin Rico, 

David Mart›n de los Santos

πÛ·Ó›· Spain, 2005

¢È¿ÚÎÂÈ· Running time: 59’

¶·ÁÎfiÛÌÈ· ÂÎÌÂÙ¿ÏÏÂ˘ÛË
World sales
David Mart›n de los Santos

C/Marqués del Vasto NÆ 11, 6Æ izq

Madrid 28003

Spain

Tel: +34626689308, +34915060992

Email: davmarsant@yahoo.es

∏ ∫√πªøª∂¡∏ ¡∏™√™
LA ISLA DURMIENTE / THE SLEEPING ISLAND
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David Mart›n de los Santos 
«∏ ÎÔÈÌÒÌÂÓË Ó‹ÛÔ˜» Â›Ó·È ÙÔ ÚÒÙÔ ÓÙÔÎÈÌ·ÓÙ¤Ú ÙÔ˘ David Mart›n de los Santos (ª·‰Ú›ÙË, 1973). ∆Ô 2004

ÛÎËÓÔı¤ÙËÛÂ ÙË ÌÈÎÚÔ‡ Ì‹ÎÔ˘˜ Ù·ÈÓ›· "Llévame a otro sitio" Ô˘ Î¤Ú‰ÈÛÂ 43 ‚Ú·‚Â›· ÛÂ ‰È¿ÊÔÚ· ÂıÓÈÎ¿ Î·È

‰ÈÂıÓ‹ ÊÂÛÙÈ‚¿Ï. ∆ÔÓ π·ÓÔ˘¿ÚÈÔ ÙÔ˘ 2006 ÔÏÔÎÏ‹ÚˆÛÂ ÙË ‰Â‡ÙÂÚË ÌÈÎÚÔ‡ Ì‹ÎÔ˘˜ Ù·ÈÓ›· ÙÔ˘, "En el hoyo", ÙË˜

ÔÔ›·˜ ÙÔ ÛÂÓ¿ÚÈÔ Î¤Ú‰ÈÛÂ ÙÔ ‚Ú·‚Â›Ô Î·Ï‡ÙÂÚÔ˘ ÛÂÓ·Ú›Ô˘ ÛÙÔ National Festival of Short Films of Pamplona

2004 Î·È ÌÈ· Â‡ÊËÌÔ ÌÓÂ›· ÛÙÔ Medina del Campo Spanish Short Film Festival 2005.

"Sleeping island" is the first documentary film of David Mart›n de los Santos (Madrid, 1973). In 2004 he

directed the short film "Take me somewhere else", that has obtained more than 43 awards in different

national and international festivals. In January 2006 he has just finished "En el hoyo", his second work as a

short film director, which script obtained the Best Script Award in National Festival of Short Films of

Pamplona 2004 and a special mention of the jury in Medina del Campo Spanish Short Film Festival 2005.

√ David Mart›n de los Santos 
ÁÈ· ÙËÓ Ù·ÈÓ›· ÙÔ˘
√ÚÈÛÌ¤ÓÂ˜ ÊÔÚ¤˜, fiÙ·Ó ÌÂ ÚˆÙÔ‡Ó ÁÈ· ÙËÓ ∫Ô‡-

‚·, ··ÓÙÒ ˆ˜ Ë ∫Ô‡‚· Â›Ó·È Ù·˘Ùfi¯ÚÔÓ· ¤Ó·

¯·ÌfiÁÂÏÔ ÎÈ ¤Ó· ‰¿ÎÚ˘.

David Mart›n de los Santos
about his film
Sometimes, when people ask me about Cuba, I

respond by saying that Cuba is a smile and a tear

at the same time.

David Mart›n de los Santos
C/Marqués del Vasto NÆ 11, 6Æ izq

Madrid 28003

Spain

Tel: +34626689308, +34915060992

Email: davmarsant@yahoo.es

ºÈÏÌÔÁÚ·Ê›· Filmography
2006 In the hole

2005 The Sleeping island

2004 Take me Somewhere Else

™˘ÌÌÂÙÔ¯‹ ÛÂ ºÂÛÙÈ‚¿Ï-
¶ÚÔ‚ÔÏ¤˜
Festival-Screenings
2006 8o Festival de Cine Espan~ol de

Mãalaga

3o Festival Internacional de

documentales de Madrid,

DOCUMENTAMADRID

2005 5a muestra de documentales 

de América Latina, 

Albacete Documental

Festival de documentales 

de Espiello 2005

Muestra Internacional del

Documental Independiente, 

Cadiz.doc 22.Dokfest, 

Slovenia Alcine 35. 

Festival de Alcalãa de Henares
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™‡ÓÔ„ËSynopsis
∏ ÎÔÈÓˆÓ›· Ê·›ÓÂÙ·È Ó· ¤¯ÂÈ ˘ÈÔıÂÙ‹ÛÂÈ ÙË ªÈÎÚÔ›ÛÙˆÛË, ÙËÓ ·ÚÔ¯‹ ÌÈÎÚÒÓ ‰·ÓÂ›ˆÓ ¯ˆÚ›˜ ÂÁ-

Á˘‹ÛÂÈ˜, ˆ˜ Ì¤ÛÔÓ ÂÍ¿ÏÂÈ„Ë˜ ÙË˜ ÊÙÒ¯È·˜. √È ÙÚ¿Â˙Â˜ ÈÛ¯˘Ú›˙ÔÓÙ·È ˆ˜ ÙËÓ ·Ú¤¯Ô˘Ó Î·È Ô √∏∂

·Ó·Î‹Ú˘ÍÂ ÙÔ 2005 ŒÙÔ˜ ÙË˜ ªÈÎÚÔ›ÛÙˆÛË˜. ∂›Ó·È fiÌˆ˜ ·˘Ù‹ Ë Ï‡ÛË ÁÈ· ÙË ÊÙÒ¯ÂÈ·; ∆Ô 1995 Ë

ÂÙ·ÈÚÂ›· MovieTron Î˘ÎÏÔÊfiÚËÛÂ ÙÔ ÓÙÔÎÈÌ·ÓÙ¤Ú "Signature of Change, the Grameen Bank in

Bangladesh", ÙÔ ÔÔ›Ô ·ÚÔ˘Û›·˙Â Ò˜ ÏÂÈÙÔ˘ÚÁÂ› Ë ªÈÎÚÔ›ÛÙˆÛË Ì¤Û· ·fi ÔÚÙÚ·›Ù· Á˘Ó·È-

ÎÒÓ ·fi ÙË µÂÁÁ¿ÏË. ∞˘Ùfi ÙÔ 46ÏÂÙÔ ÓÙÔÎÈÌ·ÓÙ¤Ú ÚÔ‚Ï‹ıËÎÂ ·ÁÎÔÛÌ›ˆ˜. ¢¤Î· ¯ÚfiÓÈ· ÌÂÙ¿

ÂÈÛÙÚ¤ÊÔ˘ÌÂ ÛÙÔ ª·ÁÎÏ·ÓÙ¤˜ ÁÈ· Ù· Á˘Ú›ÛÌ·Ù· ÙË˜ «ªÈÎÚÔ›ÛÙˆÛË˜». ∂ÈÛÎÂÙfiÌ·ÛÙÂ ¿ÏÈ

ÙÔ˘˜ ÚˆÙ·ÁˆÓÈÛÙ¤˜ ÙÔ˘ ÓÙÔÎÈÌ·ÓÙ¤Ú ÙÔ˘ 1995 Î·È ÂÚÂ˘ÓÔ‡ÌÂ ÙÈ˜ ÂÈÙÒÛÂÈ˜ Ô˘ Â›¯Â Ë ªÈÎÚÔ›-

ÛÙˆÛË ÛÙÈ˜ ˙ˆ¤˜ ÙÔ˘˜. ™Ùfi¯Ô˜ ÙÔ˘ ªÔ¯¿ÌÂÓÙ °ÈÔ‡ÓÔ˘˜, È‰Ú˘Ù‹ ÙË˜ Grameen Bank, Â›Ó·È Ó· ··-

ÏÂ›„ÂÈ ÙË ÊÙÒ¯ÂÈ·. √ÓÂÈÚÂ‡ÂÙ·È Ó· ·ÓÔ›ÍÂÈ ¤Ó· ÌÔ˘ÛÂ›Ô ÊÙÒ¯ÂÈ·˜ ÙÔ 2030 ÒÛÙÂ Ó· ÌÔÚÔ‡Ó fiÏÔÈ

Ó· ‰Ô˘Ó ÙÈ ‹Ù·Ó Î¿ÔÙÂ Ë ÊÙÒ¯ÂÈ·.

The world seems to have embraced Microcredit, giving small loans to the poor without collater-

al - as the means to end poverty. Conventional banks claim they offer it and the UN even pro-

claimed 2005 the year of Microcredit. But is it really the solution to poverty? In 1995 MovieTron

produced the documentary Signature of Change, the Grameen Bank in Bangladesh, which

showed the mechanisms of Microcredit through portraits of Bengali women. This 46-minute

documentary was broadcast worldwide. Ten years later we are back in Bangladesh for the

shooting of Small Change, Big Business. We revisit the main characters of the 1995 documen-

tary and examine the effects Microcredit has had on their lives. The goal of Muhammad Yunus,

the founder of the Grameen bank, is to abolish poverty. He dreams of opening a poverty muse-

um in 2030 so that everybody can see what poverty used to be like.

™ÎËÓÔı¤ÙË˜, ™ÂÓ¿ÚÈÔ, ∂ÎÙ¤ÏÂÛË

¶·Ú·ÁˆÁ‹˜, Director, Script, 

Executive Producer: Mark Aardenburg

∫¿ÌÂÚ· Camera: Rob IJsbrandij

ªÔÓÙ¿˙ Edit: Noel van Rens,

Robin van Erven Dorens

ªÔ˘ÛÈÎ‹ Music: Patriot Hills

∞Ê‹ÁËÛË Narration: Michael Harrigan

ŒÚÂ˘Ó· Research: Frans Tilstra

◊¯Ô˜ Sound: Marjo Postma

√ÏÏ·Ó‰›· 

The Netherlands, 2005

¢È¿ÚÎÂÈ· Running time: 54’

¶·ÁÎfiÛÌÈ· ÂÎÌÂÙ¿ÏÏÂ˘ÛË 
World sales
MovieTron

P.O.Box 11765

1001 GT Amsterdam

∆he Netherlands

Tel: +31 20 638 5013

Fax: +31 20 620 6782

Email: info@movietron.nl

www.movietron.nl

ªπ∫ƒ√¶π™∆ø™∏ 
SMALL CHANGE, BIG BUSINESS
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Mark Aardenburg
√ ª·ÚÎ Â›Ó·È ¤Ó·˜ ·ÓÂÍ¿ÚÙËÙÔ˜ ·Ú·ÁˆÁfi˜ ÓÙÔÎÈÌ·ÓÙ¤Ú ÌÂ ‰ÂÎ·Ù¤ÛÛÂÚ· ¯ÚfiÓÈ· ÂÌÂÈÚ›·˜ ÛÙËÓ ·Ú·ÁˆÁ‹

ÓÙÔÎÈÌ·ÓÙ¤Ú Ô˘ ¤¯Ô˘Ó ˆ˜ ı¤Ì· ÙÈ˜ ·Ó·Ù˘ÛÛfiÌÂÓÂ˜ ¯ÒÚÂ˜ Î·È Ù· ÎÔÈÓˆÓÈÎ¿ ˙ËÙ‹Ì·Ù·. ªÂ ÙËÓ ÂÙ·ÈÚ›· ÙÔ˘

MovieTron ¤¯ÂÈ Î¿ÓÂÈ, ÂÎÙfi˜ ·fi ıÂÛÌÈÎ¿ ÓÙÔÎÈÌ·ÓÙ¤Ú, Ô¯ÙÒ ‰ÈÂıÓ‹ ÓÙÔÎÈÌ·ÓÙ¤Ú, Ù· ÔÔ›· Û˘ÓÂ¯›˙Ô˘Ó Ó· ÚÔ-

‚¿ÏÏÔÓÙ·È ‰ÈÂıÓÒ˜. ø˜ ·ÓÂÍ¿ÚÙËÙÔ˜ ·Ú·ÁˆÁfi˜ ¤¯ÂÈ ÙÂÚ¿ÛÙÈ· ÂÌÂÈÚ›· ÛÂ fiÏÔ˘˜ ÙÔ˘˜ ÙÔÌÂ›˜ ÙË˜ ·Ú·ÁˆÁ‹˜,

ÌÂÙ·Í‡ ¿ÏÏˆÓ ÛÙËÓ ·Ó¿Ù˘ÍË ÛÂÓ·Ú›Ô˘, ¤ÚÂ˘Ó·, Û˘ÁÁÚ·Ê‹, ÛÎËÓÔıÂÛ›·, ÌÔÓÙ¿˙, ‹¯Ô, ¯ÚËÌ·ÙÔ‰fiÙËÛË Î·È

‰È·ÓÔÌ‹. ¶ÚfiÛÊ·Ù· ¿Ú¯ÈÛÂ Ó· ‰È‰¿ÛÎÂÈ ÓÙÔÎÈÌ·ÓÙ¤Ú ÛÙÔ ÕÌÛÙÂÚÓÙ·Ì.

Mark is an independent documentary producer with fourteen years experience producing documentaries

about developing countries and social subjects. With his company MovieTron he made, besides institutional

films, eight international documentaries, which are still being broadcast worldwide. As an independent pro-

ducer, he has had vast experience working in all aspects of production, including story development, re-

search, writing, directing, editing, audio, fund-raising and distribution. Just recently he started giving lec-

tures in documentary making in Amsterdam.

√ Mark Aardenburg 
ÁÈ· ÙËÓ Ù·ÈÓ›· ÙÔ˘
£ÂˆÚÒ ÔÏ‡ ÛËÌ·ÓÙÈÎfi Ó· ·ÚÔ˘ÛÈ¿Ûˆ ˆ˜

Ë ÚˆÙÔ‚Ô˘Ï›· ÙË˜ ÚÔÛ¿ıÂÈ·˜ Ó· ÂÍ·ÏÂÈ-

ÊıÂ› Ë ÊÙÒ¯ÂÈ· ÚÔ¤Ú¯ÂÙ·È ·fi ÌÈ· ·fi ÙÈ˜ ÈÔ

ÊÙˆ¯¤˜ ¯ÒÚÂ˜ ÙÔ˘ ÎfiÛÌÔ˘, ÙÔ ª·ÁÎÏ·ÓÙ¤˜,

Î·È fi¯È ·fi ÙË ¢‡ÛË. ¢Â‡ÙÂÚÔÓ, Â›Ó·È ÂÍ›ÛÔ˘

ÛËÌ·ÓÙÈÎfi Ó· ·ÚÔ˘ÛÈ·ÛÙÂ› ˆ˜ Ë ÌÈÎÚÔ›-

ÛÙˆÛË ‰ÂÓ ÌÔÚÂ› ·fi ÌfiÓË ÙË˜ Ó· Ï‡ÛÂÈ ÙÔ

Úfi‚ÏËÌ· ÙË˜ ÊÙÒ¯ÂÈ·˜. ÃÚÂÈ¿˙ÔÓÙ·È ÔÏÏ¿

ÂÚÈÛÛfiÙÂÚ· ÁÈ· Ó· ¿„ÂÈ Ë ÊÙÒ¯ÂÈ·.

Mark Aardenburg about his film
I think it is very important to show that this

initiative to try to end poverty is coming form

one of the poorest countries in the world,

Bangladesh, and not from the West. Secondly

it is equally important to show that micro

credit can not solve poverty on its own. A lot

of other things needs to be taken care to abol-

ish poverty.

Mark Aardenburg
MovieTron

P.O.Box 11765

1001 GT Amsterdam

∆he Netherlands

Tel: +31 20 638 5013

Email: mark@movietron.nl

ºÈÏÌÔÁÚ·Ê›·
Filmography
2005 Small Change, Big Business

2003 The Other American War, a crusade

against abortion

2002 Jamaica dot com, can ICT help

developing countries?

2000 Claiming Justice, is the American

claim culture coming to Europe?

2000 Black Slaves for Sale, 21 century Slave

Trade in Sudan

1998/1999 Donkey Caravan to Timbuktu,

4 Tuareg, 39 wild donkeys 

and 4 camels 900 kilometer 

through the desert

1997/1998 No Problem, kidney trade 

in India.

1995/1996 Signature of Change, 

the Grameen Bank in Bangladesh



2006
ECOFILMS
ƒ√¢√™

RODOS
78

™‡ÓÔ„ËSynopsis
∏ ÂÓ‰È·Ê¤ÚÔ˘Û· «ÂÎ ÙˆÓ ¤Ûˆ» ÈÛÙÔÚ›· ÙË˜ Î·Ù·ÛÎÂ˘‹˜ ÙÔ˘ Turning Torso, ÙÔ˘ „ËÏfiÙÂÚÔ˘ ÎÙÈÚ›Ô˘

Î·ÙÔÈÎÈÒÓ ÛÙËÓ ∂˘ÚÒË. ¢‡Ô ¿ÓÙÚÂ˜ Ô˘ ‰È·Î˘‚Â‡Ô˘Ó ÔÏÏ¿: Ô ·ÁÎÔÛÌ›ˆ˜ ‰È¿ÛËÌÔ˜ ·Ú¯ÈÙ¤-

ÎÙÔÓ·˜ ™·ÓÙÈ¿ÁÎÔ ∫·Ï·ÙÚ¿‚· Ô˘ Û¯Â‰È¿˙ÂÈ ÙÔÓ ÚÒÙÔ ÙÔ˘ Ô˘Ú·ÓÔÍ‡ÛÙË Î·È Ô ‰ÈÂ˘ı˘ÓÙ‹˜ ÌÈ·˜

ÌÈÎÚ‹˜ ÂÙ·ÈÚ›·˜ Î·Ù·ÛÎÂ˘‹˜ Î·ÙÔÈÎÈÒÓ, ¤Ó·˜ ÚÒËÓ ÔÏÈÙÈÎfi˜ Ô˘ ¯ÚËÛÈÌÔÔ›ËÛÂ fiÏË ÙÔ˘ ÙËÓ Â-

ÈÚÚÔ‹ ÁÈ· Ó· ÂÈÙÂ˘¯ıÂ› ÙÔ Û¯¤‰ÈÔ. ∫·È ÙÒÚ· ÙÔ ÎfiÛÙÔ˜ ¤¯ÂÈ ÂÎÙÚÔ¯È·ÛÙÂ›…

The intriguing inside story on building Turning Torso, Europe’s highest residential building. Two

men with a lot at stake: world famous architect Santiago Calatrava designing his first sky scraper

and the managing director of a small-town cooperative housing company, a former politician,

who used all his influence to make it happen. And now costs are running wild…

™ÎËÓÔı¤ÙË˜, ™ÂÓ¿ÚÈÔ, ¶·Ú·ÁˆÁfi˜

Director, Script, Producer: Fredrik Gertten

∫¿ÌÂÚ· Camera: Södergren, Erik Bäving

™˘ÌÌÂÙ¤¯Ô˘Ó Participants: 

Santiago Calatrava, Ingvar Nohlin, 

Johnny Örbäck

Mo˘ÛÈÎ‹ Music: Cecilia Nordlund, 

Krister Jonsson

ªÔÓÙ¿˙ Editor: Marie-Lousi Bordinggaard,

Oliver Bugge Coutté

◊¯Ô˜ Sound: Ivar Hamrin

™Ô˘Ë‰›· Sweden, 2005

¢È¿ÚÎÂÈ· Running time: 60’

¶·ÁÎfiÛÌÈ· ÂÎÌÂÙ¿ÏÏÂ˘ÛË
World sales
First Hand Films World Sales

Schaffhauserstrasse 359

8050 Zürich

Switzerland

Tel: +41 1 312 20 60

Fax: +41 1 312 20 80

www.firsthandfilms.com

√ ™√™π∞§π™∆∏™, √ ∞ƒÃπ∆∂∫∆√¡∞™ 
∫∞π √ ∂§π∫√∂π¢∏™ ¶Àƒ°√™
SOSSEN, ARKITEKTEN OCH DET SKRUVADE HUSET 
THE SOCIALIST THE ARCHITECT AND THE TWISTED TOWER
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Fredrik Gertten
°ÂÓÓ‹ıËÎÂ ÙÔ 1956 ÛÙÔ ª¿ÏÌÔ. ™ÎËÓÔı¤ÙË˜, ‰ËÌÔÛÈÔÁÚ¿ÊÔ˜ Â‰Ò Î·È 20 ¯ÚfiÓÈ·. Œ¯ÂÈ ‰Ô˘Ï¤„ÂÈ ÛÂ fiÏÔ ÙÔÓ Îfi-

ÛÌÔ ÛÙÔ Ú·‰ÈfiÊˆÓÔ, ÙËÓ ÙËÏÂfiÚ·ÛË Î·È ÛÂ ÂÊËÌÂÚ›‰Â˜ ÛÂ ∞ÊÚÈÎ‹, §·ÙÈÓÈÎ‹ ∞ÌÂÚÈÎ‹, ∞Û›· Î·È ÙËÓ ∂˘ÚÒË ÙÈ˜

‰ÂÎ·ÂÙ›Â˜ ÙÔ˘ ’80 Î·È ÙÔ˘ ’90. Œ¯ÂÈ ·Ó·Ï¿‚ÂÈ ÁÈ· Ù· Î·Ó¿ÏÈ· SVT, TV4 Î·È TV3 ÙËÓ ·Ú·ÁˆÁ‹ ÓÙÔÎÈÌ·ÓÙ¤Ú, „˘-

¯·ÁˆÁÈÎÒÓ Î·È ÂÓËÌÂÚˆÙÈÎÒÓ ÂÎÔÌÒÓ. ∆Ô 1995 ÂÎ‰fiıËÎÂ ÙÔ ‚È‚Ï›Ô "Young Man searching the World"

(Gong Gong Publisher). ∞ÚıÚÔÁÚ¿ÊÔ˜ ÛÙËÓ ÂÊËÌÂÚ›‰· Arbetet 1990-2000. ∞ÚıÚÔÁÚ¿ÊÔ˜ ÛÙËÓ ÂÊËÌÂÚ›‰·

Kvällsposten 2001-2003. Œ¯ÂÈ ÌÂÁ¿ÏÔ Î‡ÎÏÔ Â·ÊÒÓ ÛÙ· ÛÔ˘Ë‰ÈÎ¿ ªª∂.

Born 1956 in Malmö. Filmmaker, journalist since 20 years. He has worked around the world for radio, TV and

newspapers in Africa, Latinamerica, Asia and around Europe during the eighties and nineties. For SVT, TV4

and TV3 he has produced documentaries, entertaining- and media-critic programs. 1995 the traveling book

Young Man searching the World was published (Gong Gong Publisher). Columnist in the newspaper Arbetet

1990-2000. Columnist in the newspaper Kvällsposten 2001-2003. He’s got a wide range of contacts in the

Swedish media world.

√ Fredrik Gertten 
ÁÈ· ÙËÓ Ù·ÈÓ›· ÙÔ˘
¶¿ÓÙ· ÌÂ ÂÓ‰È¤ÊÂÚ·Ó Ë ·Ú¯ÈÙÂÎÙÔÓÈÎ‹ Î·È Ù· ·-

ÛÙÈÎ¿ ÎÙ›ÚÈ·. ¶ÂÚÈÛÛfiÙÂÚÔ ·fi ÎÔÈÓˆÓÈÎ‹ Î·È

ÔÏÈÙÈÎ‹ ·Ú¿ ·fi ÌÈ· ·˘ÛÙËÚ¿ ·ÈÛıËÙÈÎ‹ ¿-

Ô„Ë. ¢È¿‚·Û· ˆ˜ Ô ∫·Ï·ÙÚ¿‚· ı· ¤¯ÙÈ˙Â ¤-

Ó· „ËÏfi ÎÙ›ÚÈÔ ÛÙÔ ª¿ÏÌÔ. ∆ÔÓ ∞‡ÁÔ˘ÛÙÔ ÙÔ˘

2000 Û˘Ó¿ÓÙËÛ· ÙÔÓ ™·ÓÙÈ¿ÁÎÔ ∫·Ï·ÙÚ¿‚·

Î·È ÙÔÓ ∆˙fiÓÈ ŸÚÌ·¯ Î·È ÙÔ˘˜ ÚÒÙËÛ· ·Ó ı·

ÌÔÚÔ‡Û· Ó· ·ÎÔÏÔ˘ı‹Ûˆ Ù· ÙÂÎÙ·ÈÓfiÌÂÓ· ÂÎ

ÙˆÓ ¤Ûˆ. ªÔÚÂ› Ó· ÌÂÙ¿ÓÈˆÛ·Ó Î¿ÔÈÂ˜ ÊÔ-

Ú¤˜ ÁÈ· ·˘Ù‹ ÙËÓ ˘fiÛ¯ÂÛË, Ì· Ì·˜ ÂÈÙÚ¿Ë-

ÎÂ. ∏ Ù·ÈÓ›· ı¤ÙÂÈ ÔÏÏ¿ ÂÚˆÙ‹Ì·Ù· ÁÈ· ÙÈ˜ ÌÂ-

Á¿ÏÂ˜ ÂÙ·ÈÚ›Â˜ ÛÙÔÓ Î·Ù·ÛÎÂ˘·ÛÙÈÎfi ÙÔÌ¤· Î·È

ÙË ‰‡Ó·Ì‹ ÙÔ˘˜ ÛÙË ™Ô˘Ë‰›·. ¶·ÚÔ˘ÛÈ¿˙ÂÈ Â-

›ÛË˜ ÙÔ ÚfiÏÔ ÙÔ˘ ·Ú¯ÈÙ¤ÎÙÔÓ· Î·È ÙÈ Û˘Ì‚·›ÓÂÈ

·Ó Î¿ÔÈÔ˜ ÙÔÏÌ‹ÛÂÈ Ó· ÔÓÂÈÚÂ˘ÙÂ› Î¿ÙÈ ÌÂÁ¿ÏÔ

ÛÂ ·˘Ù‹ ÙË ¯ÒÚ·. 

Fredrik Gertten 
about his film
I’ve always been interested in architecture

and town buildings. More from a social and

political perspective than from the strict es-

thetical perspective. I read that Calatrava was

about to build a high building in Malmö. In

August the year 2000 I met Santiago Calatrava

and Johnny Örbäck and asked if I could follow

the process from the inside. That promise

they might have regretted sometimes, but we

were allowed to follow The filming gave pay

off. "The Socialist, the Architect and the Twist-

ed Tower" raises many questions about the

big companies within the building trade and

their power in Sweden. It also shows the ar-

chitects role and what happens if any one

dares to dream of something big in this coun-

try. 

Fredrik Gertten
Westman & Gertten AB

Documentary Film

Västergatan 23

SE-211 21 Malmö

Sweden

∆el: +46 40 781 50, +46 40 23 20 98

Fax: +46 40 23 35 10

Email:fredrik@wgfilm.com

www.wgfilm.com

ºÈÏÌÔÁÚ·Ê›· Filmography
2005 An Ordinary Family

The Architect and the Twisted Tower

2003 Bye Bye Malmö

2002 Vägen tillbaka-Bladarar2 

2001 The Poetry General

2000 The Great Bridge

Travel with Siluette

Walking on Water

Death of a Working Man_s

Newspaper

1998 Bladarar

1995 Malmö-Montevideo, my Place in the

World

™˘ÌÌÂÙÔ¯‹ ÛÂ ºÂÛÙÈ‚¿Ï-
¶ÚÔ‚ÔÏ¤˜
Festival-Screenings
2006 Festival International 

du Film sur l'Art, Montreal 

Documenta Madrid 
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™‡ÓÔ„ËSynopsis
πÔ‡ÏÈÔ˜ 2005: Ô ÎfiÛÌÔ˜ ÌÂ ÊÚ›ÎË ·Ó·Î·Ï‡ÙÂÈ ÙÈ˜ ÂÈÎfiÓÂ˜ ÙÔ˘ ÏÈÌÔ‡ ÛÙË ¡ÈÁËÚ›·. ŸÌˆ˜ Ë Î·Ù·-

ÛÙÚÔÊ‹ ·˘Ù‹ ‹Ù·Ó ÚÔ‚Ï¤„ÈÌË Î·È ı· ÌÔÚÔ‡ÛÂ Ó· Â›¯Â ·ÔÊÂ˘¯ıÂ›. ºÂ‚ÚÔ˘¿ÚÈÔ˜ 2004: Ô ¢ÈÂ-

ıÓ‹˜ √ÚÁ·ÓÈÛÌfi˜ ∆ÚÔÊ›ÌˆÓ Î·È °ÂˆÚÁ›·˜ (FAO) Î¿ÓÂÈ ÌÈ· ¤ÎÙ·ÎÙË ¤ÎÎÏËÛË: ¤¯ÂÈ ·ÚÔ˘ÛÈ·ÛÙÂ› ÂÈ-

Û‚ÔÏ‹ ·ÎÚÈ‰ÒÓ ÙË˜ ÂÚ‹ÌÔ˘ ÛÙËÓ ÂÚÈÔ¯‹ ™¿¯ÂÏ: ÔÈ ÏÔ‡ÛÈÂ˜ ¯ÒÚÂ˜ ı· Ú¤ÂÈ Ó· ÛÙÂ›ÏÔ˘Ó ¯Ú‹-

Ì·Ù· ÙÔ Û˘ÓÙÔÌfiÙÂÚÔ ‰˘Ó·ÙfiÓ. ª¿ÈÔ˜ 2004: ÛÙË ª·˘ÚÈÙ·Ó›·, ÙËÓ ÈÔ Â˘·›ÛıËÙË ¯ÒÚ· ÙË˜ ÂÚÈÔ-

¯‹˜, ·Ú·ÙËÚÔ‡ÌÂ ÙËÓ ÂÈÛÙÚÔÊ‹ ÙˆÓ ·ÎÚÈ‰ÒÓ Î·È ÙËÓ ¤ÏÏÂÈ„Ë ÙˆÓ Ì¤ÛˆÓ Î·Ù·ÔÏ¤ÌËÛ‹˜ ÙÔ˘˜.

™ÂÙ¤Ì‚ÚÈÔ˜ 2004: Ù· ¯Ú‹Ì·Ù· ‰ÂÓ ¤¯Ô˘Ó Î·Ù·ÊÙ¿ÛÂÈ Î·È Ù· ÛÌ‹ÓË ·ÎÚÈ‰ÒÓ Î·Ù·‚ÚÔ¯ı›˙Ô˘Ó ÙË

ÛÔ‰ÂÈ¿. ∞Ú›ÏÈÔ˜ 2005: ÔÈ ·ÎÚ›‰Â˜ ¤¯Ô˘Ó ¯·ıÂ›, Ì· ÔÈ Û˘Ó¤ÂÈÂ˜ ·Ú·Ì¤ÓÔ˘Ó: ¯Ú¤Ë, ·ÁÚÔÙÈÎ‹ Î·-

Ù·ÛÙÚÔÊ‹, Ù· ÚÒÙ· ÛËÌ¿‰È· ˘ÔÛÈÙÈÛÌÔ‡.

July 2005: the world discovers in horror the pictures of the famine in Niger. However, this

catastrophe was foreseeable and could have been avoided. February 2004: the FAO launches an

emergency appeal: there has been a worrying outbreak of desert locusts in the Sahel region:

rich countries should send money as soon as possible. May 2004, in Mauritania, the most

vulnerable country in the area, we can see the return of the locusts and the lack of means to

fight against them. September 2004: The money has not arrived and the locust swarms are

devouring the harvests. April 2005: The locusts have disappeared, but the consequences are

there: debts, rural exode, first signs of malnutrition.

™ÎËÓÔı¤ÙË˜ Director: Pascal Carcanade,

Laurent Cibien

∞Ê‹ÁËÛË Narration: Laurent Cibien

∫¿ÌÂÚ·, ªÔÓÙ¿˙ Camera, Edit: 

Pascal Carcanade

◊¯Ô˜ Sound: Arnaud Devillers

¶·Ú·ÁˆÁ‹ Production: Arte Reportages,

Marco Nassivera, Anne Florence Garnier and

CTA, Technical Center for Agricultural and

Rural Cooperation ACP–EU, Sarah Bel

°·ÏÏ›· France, 2005

¢È¿ÚÎÂÈ· Running time: 52’

¶·ÁÎfiÛÌÈ· ÂÎÌÂÙ¿ÏÏÂ˘ÛË
World sales
Sylvie Corso

ARTE GEIE

4, quai du Chanoine Winterer,

67080 Strasbourg cedex

France

Tel: +33 388142071

Email: s-corso@arte-tv.com

√ ¶√§∂ª√™ ∆ø¡ ∞∫ƒπ¢ø¡
LA GUERRE DES CRIQUETS / THE WAR OF THE LOCUSTS
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Pascal Carcanade & Laurent Cibien
√ Pascal Carcanade Â›Ó·È ÛÎËÓÔı¤ÙË˜, Î¿ÌÂÚ·Ì·Ó Î·È ÌÔÓÙ¤Ú. ∂›Ó·È 42 ÂÙÒÓ.

√ Laurent Cibien Â›Ó·È ÛÎËÓÔı¤ÙË˜ Î·È ‰ËÌÔÛÈÔÁÚ¿ÊÔ˜. ∂›Ó·È 36 ÂÙÒÓ Î·È ÂÚÁ¿˙ÂÙ·È ÛÂ Á·ÏÏÈÎ¿ ÎÚ·ÙÈÎ¿ Î·Ó¿ÏÈ·

fiˆ˜ Arte, France2, France5.

O Pascal Carcanade Î·È Ô Laurent Cibien Û˘ÓÂÚÁ¿˙ÔÓÙ·È Â‰Ò Î·È 8 ¯ÚfiÓÈ·. ÿ‰Ú˘Û·Ó ÙËÓ ÂÙ·ÈÚ›· Contre Films,

ÙË˜ ÔÔ›·˜ Ë ¤‰Ú· Â›Ó·È ÛÙÔ ¶·Ú›ÛÈ.

Pascal Carcanade is a filmmaker, a cameraman and an editor. He’s 42 years old.

Laurent Cibien is a filmmaker and a journalist. He’s 36 years old, and he’s working with French public televi-

sions, as Arte, France2, France5.

Pascal Carcanade and Laurent Cibien have been working together for 8 years. They created Contre Films, a

company based in Paris.

√È Pascal Carcanade 
Î·È Laurent Cibien 
ÁÈ· ÙËÓ Ù·ÈÓ›· ÙÔ˘˜
°È· ¤Ó· ¯ÚfiÓÔ ·Ú·ÎÔÏÔ˘ıÔ‡Û·ÌÂ ÙËÓ ·Ú¯‹,

ÙËÓ ÎÏÈÌ¿ÎˆÛË Î·È ÙÈ˜ Û˘Ó¤ÂÈÂ˜ ÌÈ·˜ «Û˘ÓËıÈ-

ÛÌ¤ÓË˜» ·ÓıÚˆÈÛÙÈÎ‹˜ Î·È ÔÈÎÔÏÔÁÈÎ‹˜ ÎÚ›-

ÛË˜: ÔÈ ·ÎÚ›‰Â˜ ÂÈÛ‚¿ÏÔ˘Ó ÛÙË ¢˘ÙÈÎ‹ ∞ÊÚÈÎ‹.

™ÎÔfi˜ ·˘ÙÔ‡ ÙÔ˘ ÓÙÔÎÈÌ·ÓÙ¤Ú ‹Ù·Ó Ó· ‰Â›-

ÍÔ˘ÌÂ ˆ˜ Ë ·‰È·ÊÔÚ›· ÙˆÓ ÏÔ‡ÛÈˆÓ ÎÚ·ÙÒÓ

ÌÔÚÂ› Ó· ÛÎÔÙÒÛÂÈ, ·ÎfiÌ· Î·È ·Ó fiÏÔÈ ÚÔÂÈ-

‰ÔÔÈÔ‡Û·Ó ÁÈ· ÙÔ ÙÈ ı· ÁÈÓfiÙ·Ó.

Pascal Carcanade 
and Laurent Cibien 
about their film
During one year, we’ve followed the begin-

ning, the climax and the consequences of a

"normal" humanitarian and ecological crisis:

the locusts invade in Western Africa. With this

documentary, our aim was to show how rich

countries indifference could kill, even if every-

body told it will happen

Laurent Cibien, 
Pascal Carcanade
C/O Contre Films

49 Rue Du Lt Thomas

93170 Bagnolet

France

Tel: +33 608759641 (LC), 

+33 686949123 (PC)

Fax: +33 148513656

Email: contrefilms@free.fr

laurent.cibien@wanadoo.fr

carcanade@free.fr

ºÈÏÌÔÁÚ·Ê›· Filmography
L.Cibien and P. Carcanade:

The war of the locusts, 52’

Orang-utans in danger, 26’

Neuromarketing, des marques dans le

cerveau, 31’

L’école et le petard, 34’

Peur sur les toits, 26’

L’Amérique au piquet, 26’

L. Cibien:

Rwanda, un genocide sans coupable, 62’

Des enfants en lutte, 52’

P. Carcanade:

Au Carrefour des droits de l’Homme, 52’

™˘ÌÌÂÙÔ¯‹ ÛÂ ºÂÛÙÈ‚¿Ï-
¶ÚÔ‚ÔÏ¤˜
Festival-Screenings
2005 Festival International du Film

d’Environnement, Paris

Short version (42’) broadcasted 

by ARTE
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™‡ÓÔ„ËSynopsis
∏ ∞Á¿ıË ÃÚ˘Û¿ÊË Â›Ó·È Ì›· ËÏÈÎÈˆÌ¤ÓË Î˘Ú›· Ô˘ ¤¯ÂÈ ÂÚ¿ÛÂÈ fiÏË ÙË˜ ÙËÓ ˙ˆ‹ ÛÂ ¤Ó· ÔÚÂÈÓfi

¯ˆÚÈfi ÙË˜ ª˘ÙÈÏ‹ÓË˜. ª·˙Â‡ÂÈ ÂÏÈ¤˜, ¯fiÚÙ·, ÚÔÛ¤¯ÂÈ ÙÈ˜ Î·ÙÛ›ÎÂ˜ ÙË˜, ‚ÔËı¿ÂÈ ÙÔ ÁÈÔ ÙË˜ ÌÂ ÙÔ Î·-

ÊÂÓÂ›Ô ÎÈ fiÙ·Ó ÙË˜ ¤Ú¯ÂÙ·È Ë fiÚÂÍË ˙ˆÁÚ·Ê›˙ÂÈ ÙÔ˘˜ ÙÔ›¯Ô˘˜ ÙÔ˘ ÛÈÙÈÔ‡ ÙË˜. 

Agathi Chrysafi is an old lady living in a small village in Lesvos Island, Greece. Her life is made up

of ordinary activities such as: collecting olives and herbages, taking care of her goats and help-

ing her son in his café. When she feels like it, she paints the inner walls of her home. 

™ÎËÓÔı¤ÙË˜, ÛÂÓ¿ÚÈÔ Director, script:

ŒÊË §·ÙÛÔ‡‰Ë, Hjalmar Dahm, ™Ù¤ÏÈÔ˜

∫Ú·Ô˘Ó¿ÎË˜ Efi Latsoudi, Hjalmar Dahm,

Stelios Kraounakis

∫¿ÌÂÚ· Camera: Hjalmar Dahm

◊¯Ô˜ Sound: ™Ù¤ÏÈÔ˜ ∫Ú·Ô˘Ó¿ÎË˜ Stelios

Kraounakis

ªÔÓÙ¿˙ Edit: ŒÊË §·ÙÛÔ‡‰Ë, Hjalmar

Dahm, ™Ù¤ÏÈÔ˜ ∫Ú·Ô˘Ó¿ÎË˜, °ÈÒÚÁÔ˜

∫·ÏfiÁÂÚÔ˜ Efi Latsoudi, Hjalmar Dahm,

Stelios Kraounakis, Giorgos Kalogeros

ªÔ˘ÛÈÎ‹ Music: £¿ÓÔ˜ ª·ÛÙÚ·ÓÙˆÓ¿ÎË˜,

°È¿ÓÓË˜ ¢·Ì·Ï‹˜ Thanos Mastrantonakis,

Giannis Damalis

¶·Ú·ÁˆÁ‹ Production: Anoma Films,

ŒÊË §·ÙÛÔ‡‰Ë, Hjalmar Dahm, ™Ù¤ÏÈÔ˜

∫Ú·Ô˘Ó¿ÎË˜ Anoma Films, Efi Latsoudi,

Hjalmar Dahm, Stelios Kraounakis

∞°∞£∏ ÃƒÀ™∞º∏
AGATHI CHRYSAFI

ŒÊË §·ÙÛÔ‡‰Ë / Efi Latsoudi
Œ¯ÂÈ ÌÂÙ·Ù˘¯È·Îfi Ù›ÙÏÔ ÛÙÔ ¶·ÓÂÈÛÙ‹ÌÈÔ Paris VII. ∞Û¯ÔÏÂ›Ù·È ÌÂ ÙË ‰ËÌÈÔ˘ÚÁ›· ÓÙÔÎÈÌ·ÓÙ¤Ú Ù· ÙÂÏÂ˘Ù·›· ÙÚ›·

¯ÚfiÓÈ· Î·È Â›Ó·È ·Ú·ÁˆÁfi˜ Ú·‰ÈÔÊˆÓÈÎÒÓ ÂÎÔÌÒÓ ÁÈ· ÙÔ ÂÚÈ‚¿ÏÏÔÓ ÛÙË §¤Û‚Ô.

She holds a postgraduate degree from Paris University VII. She produces documentaries for the past three

years and is also a producer of radio shows on the environment at a Lesvos radio station.

Dahm Hjalmar
∂›Ó·È ·Ú·ÁˆÁfi˜ Ú·‰ÈÔÊˆÓÈÎÒÓ ÂÎÔÌÒÓ ÁÈ· ÙÔ ™Ô˘Ë‰ÈÎfi Ú·‰ÈfiÊˆÓÔ, ÊˆÙÔÁÚ¿ÊÔ˜ Î·È ‰ËÌÈÔ˘ÚÁfi˜ ‰‡Ô

Ù·ÈÓÈÒÓ ÁÈ· ÙË Ê‡ÛË.

Dahm Hjalmar is a radio producer for Sweden’s radio stations and has created two films about nature.

™Ù¤ÏÈÔ˜ ∫Ú·Ô˘Ó¿ÎË˜ / Stelios Kraounakis
Œ¯ÂÈ Ù˘¯›Ô √ÈÎÔÓÔÌÔÏfiÁÔ˘ Î·È ÌÂÙ·Ù˘¯È·Îfi Ù›ÙÏÔ «¶ÂÚÈ‚·ÏÏÔÓÙÈÎ‹ ¶ÔÏÈÙÈÎ‹ Î·È ¢È·¯Â›ÚÈÛË». ∂›Ó·È

·Ú·ÁˆÁfi˜ Ú·‰ÈÔÊˆÓÈÎÒÓ ÂÎÔÌÒÓ ÁÈ· ÙÔ ÂÚÈ‚¿ÏÏÔÓ ÛÂ ÛÙ·ıÌfi ÙË˜ §¤Û‚Ô˘.

He holds a degree in Economics and a postgraduate degree on "Environmental politics and management". He

radio shows on the eviroment at a Lesvos radio Station.

∂ÏÏ¿‰· Greece, 2006

¢È¿ÚÎÂÈ· Running time: 13’

¶·ÁÎfiÛÌÈ· ÂÎÌÂÙ¿ÏÏÂ˘ÛË 
World sales
Giatsis Vassilis

Anoma Productions

Fidiou 18A

10678 Athens

Greece

Tel: +30 2103839798

Fax: +30 22510 36709

Email: blackamour2004@yahoo.com
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™‡ÓÔ„ËSynopsis
ŒÓ·˜ È‰ÈfiÚÚ˘ıÌÔ˜ Ó·fi˜ ·ÊÈÂÚˆÌ¤ÓÔ˜ ÛÙËÓ Â˘ÂÚÁÂÛ›· ÙÔ˘ ÊˆÙfi˜ ÛÙË Ì¤ÛË ÙÔ˘ Á˘ÌÓÔ‡ ÔÚÔÂ‰›-

Ô˘ ÙË˜ ·ÚÎ·‰ÈÎ‹˜ ª·ÓÙÈÓÂ›·˜. ∞ÛÎ‹ÛÂÈ˜ ‚Ï¤ÌÌ·ÙÔ˜ ÌÂ ıÂÌ·ÙÈÎfi ÊfiÓÙÔ ÙÔ Ó·fi ÙË˜ ∞Á›·˜ º·ÂÈÓ‹˜-

ºˆÙÂÈÓ‹˜.

A peculiar temple dedicated to the beneficence of light, situated in the middle of the bare

plateau of Mandinia in Arcadia. Gazing practices using the temple of Agia Faini-Fotini as a back-

ground.

™ÎËÓÔı¤ÙË˜, ∫¿ÌÂÚ·, ªÔÓÙ¿˙, ◊¯Ô˜

Director, Camera, Edit, Sound:

°ÂÚ¿ÛÈÌÔ˜ µ¿ÎÚÔ˜ Gerasimos Vakros

MÔ˘ÛÈÎ‹ Music: ∫ÒÛÙ·˜ ¢ËÌÔ˘Ï¤·˜ 

Costas Dimouleas

∏ıÔÔÈÔ› Cast: ŸıˆÓ·˜ ∫·ÓÂÏÏfiÔ˘ÏÔ˜,

§‹‰· §Ô˘Î·Ù¿ÚË, ¢ËÌ‹ÙÚË˜ ª¤ÁÁÔ˜, °ÈÔ‡Ï·

ªfiÙÈ, ¶¿ÓÔ˜ ªÔ‡ÚÏ·˜, ¢ËÌ‹ÙÚË˜ ™È·‚¤ÏË˜

Othonas Kanelopoulos, Lida Loukatari,

Dimitris Megos, Gioula Boti, Panos Mourlas,

Dimitris Siavelis

∂ÎÙ¤ÏÂÛË ¶·Ú·ÁˆÁ‹˜ Executive

Producer: §‹‰· §Ô˘Î·Ù¿ÚË Lida Loukatari

¶·Ú·ÁˆÁfi˜ Producer: √Ì¿‰· ¡Â·ÓÈÎ‹˜

¶ÔÏ˘¤ÎÊÚ·ÛË˜ ∞ÚÎ·‰›·˜ ∂§∂À™π™ Youth

Multiexpression Group of Arkadia ELEFSIS

∞°π∞ º∞∂π¡∏
∞GIA FAINI

°ÂÚ¿ÛÈÌÔ˜ µ¿ÎÚÔ˜
°ÂÓÓ‹ıËÎÂ ÛÙËÓ ∆Ú›ÔÏË ÙÔ 1969. ºÔ›ÙËÛÂ ÛÙËÓ ÎÈÓËÌ·ÙÔÁÚ·ÊÈÎ‹ Û¯ÔÏ‹

ÙË˜ ∂˘ÁÂÓ›·˜ Ã·Ù˙›ÎÔ˘. ∂ÚÁ¿ÛÙËÎÂ ÛÂ ÂÊËÌÂÚ›‰Â˜ Î·È ÂÚÈÔ‰ÈÎ¿ ˆ˜ ÎÚÈÙÈÎfi˜

ÎÈÓËÌ·ÙÔÁÚ¿ÊÔ˘, ÛÂ ‰È·ÊËÌÈÛÙÈÎ‹ ÂÙ·ÈÚ›· ˆ˜ ‚ÔËıfi˜ ÛÎËÓÔı¤ÙË, ÛÂ ·-

Ú·ÁˆÁ¤˜ Ù·ÈÓÈÒÓ ÌÈÎÚÔ‡ Ì‹ÎÔ˘˜, ÛÎËÓÔı¤ÙËÛÂ ÁÈ· ÙÔ ı¤·ÙÚÔ, Î·ıÒ˜ Î·È

ÌÈÎÚÔ‡ Ì‹ÎÔ˘˜ „ËÊÈ·Î¤˜ Ù·ÈÓ›Â˜, ¤ÁÚ·„Â ÛÂÓ¿ÚÈ· ÔÈÎÔÏÔÁÈÎÒÓ ÓÙÔÎÈÌ·-

ÓÙ¤Ú ÁÈ· ÙËÓ ÎÚ·ÙÈÎ‹ ÙËÏÂfiÚ·ÛË. Œ¯ÂÈ ÂÈÌÂÏËıÂ› ÂÎ‰fiÛÂÈ˜ Î·È ÂÚÁÔ‚ÈÔÁÚ·-

Ê›Â˜ Î·È ¤¯ÂÈ ÁÚ¿„ÂÈ ÙÚÂÈ˜ ÔÈËÙÈÎ¤˜ Û˘ÏÏÔÁ¤˜. ª¤ÏÔ˜ ÙË˜ ¶·ÓÂÏÏ‹ÓÈ·˜ ŒÓˆ-

ÛË˜ ∫ÚÈÙÈÎÒÓ ∫ÈÓËÌ·ÙÔÁÚ¿ÊÔ˘ Î·È È‰Ú˘ÙÈÎfi Ì¤ÏÔ˜ ÙË˜ ÔÌ¿‰·˜ ŒÏÂ˘ÛÈ˜

∞ÚÎ·‰›·˜. ∂›ÛË˜ ÂÌÊ·Ó›ÛÙËÎÂ ˆ˜ ËıÔÔÈfi˜ ÛÙËÓ Ù·ÈÓ›· ÙÔ˘ ∞Ï¤Í·Ó‰ÚÔ˘

¶··ËÏÈÔ‡ «¶·ÙÚ›‰· Â›Ó·È Ë ·È‰ÈÎ‹ ËÏÈÎ›·».

Gerasimos Vakros
Born in Tripolis, 1969. Studied at film school of Eugene Hatzikou. Worked in newspapers and magazines as film

critic, in an advertising company as assistant director, in productions of short films, directed for the theatre, as well

as digital short films, scriptwriter of ecological documentaries for Greek National Television, editing application, bi-

ographies and three poetic collections. Member of the Pan-Hellenic Union of Films Critics and founding member of

the group Elefsis of Arcadia. Performed as an actor on Alexandros Papaelios’s film "Homeland is childhood".

°ÂÚ¿ÛÈÌÔ˜ µ¿ÎÚÔ˜
¶·˘Û·Ó›Ô˘ 18

2100 ∆Ú›ÔÏË

∂ÏÏ¿‰·

Gerasimos Vakros
Pafsaniou 18

2100 Tripoli

Greece

∆el: +30 697 2237943

Email: vakros_g@hotmail.com

∂ÏÏ¿‰· Greece, 2006

¢È¿ÚÎÂÈ· Running time: 10’ 49’’

¶·ÁÎfiÛÌÈ· ÂÎÌÂÙ¿ÏÏÂ˘ÛË 
World sales
Youth Multi-Expression Group Of Arkadia

ELEFSIS

Esxilou 1 & Tapias

Tripoli Arkadia

Greece

Tel: +30 2710 238493
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™‡ÓÔ„ËSynopsis
ŒÓ·˜ ¿ÓÙÚ·˜ ·Ó·ÔÏÂ› Ù· ·È‰ÈÎ¿ ÙÔ˘ ¯ÚfiÓÈ·. ø˜ ·È‰› ¤‚ÚÈÛÎÂ ÙÔÓ ÎfiÛÌÔ ÌÂÁ¿ÏÔ, ¿ÁÚÈÔ Î·È Û˘-

Ó·Ú·ÛÙÈÎfi. ∞ÎÔÏÔ˘ıÔ‡ÌÂ ·˘Ùfi ÙÔ ÌÈÎÚfi ·È‰› ÛÙÔ ÁÂÌ¿ÙÔ fiÓÂÈÚ· Î·È ·Ï‹ıÂÈÂ˜ ·Ú·Ì‡ıÈ ÙÔ˘Ø fi-

Ù·Ó „·ÚÂ‡ÂÈ, ·›˙ÂÈ Î·È Û˘Ó·ÓÙ¿ ¿ÁÚÈ· ˙Ò· ÙË˜ ˘·›ıÚÔ˘ ÙË˜ ¡ÔÚ‚ËÁ›·˜. ™ÙÔ Ù¤ÏÔ˜, Ë ·ÏÂÔ‡

Ô˘ ·ÎÔÏÔ˘ıÔ‡ÛÂ ÙÔ ·ÁfiÚÈ ÛÎÔÙÒÓÂÙ·È Î·È ÌÈ· ÌË¯·Ó‹ ÎÔ‹˜ ‰¤ÓÙÚˆÓ ¤ÊÙÂÈ ÛÙËÓ ‡·ÈıÚÔ, ˘-

ÂÓı˘Ì›˙ÔÓÙ¿˜ Ì·˜ ˆ˜ ‰ÂÓ Î¿ÓÔ˘ÌÂ ·ÚÎÂÙ¿ ÁÈ· ÙÔ ÂÚÈ‚¿ÏÏÔÓ Ì·˜.

A man is thinking about his childhood. When he was a child, he found this world to be enor-

mous big, wild and exiting. We follow this little boy’s fairytale of dreams and reality; when he is

out fishing, playing and meeting with wild animals in the wilderness of Norway. In the end,  the

fox that has followed the boy, is shot, and a forestry-machine drops into the wilderness, remind-

ing us that we’re not doing enough for our environment.

™ÎËÓÔı¤ÙË˜, ™ÂÓ¿ÚÈÔ, ªÔÓÙ¿˙,

∞Ê‹ÁËÛË, ¶·Ú·ÁˆÁfi˜ 

Director, Script, Edit, Narration,

Producer: Asgeir Helgestad
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